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1 Tailoring 



The art of tailonng can be traced back at 
least to the foiffteenth coitury, when it became 

fashionable rn Europe to add an underlayer of 
padding in the chest ^rea of men's jackets. 
Rather than taking its form from the contours of 
the wearer's txxjy, the garment fabric was cut 
and r^irpfi illy shaped to fit over ihe padded form. 
Through the ages the padding was extended, 
according lo fashion, to the sleeves, the shoul- 
ders, even to the stomach area. The padded 
understructure provided what was considered to 
be improvements over the contours of the body. 
It also enabled it\G garment fabric to lie neat^, 
relatively unaffected by the body's wrinfcSng 
movements. 

The construction techniques dev^oped to 
create these structured garments v\ efe quite dif- 
ferent from ttiose used to produce slnas and 
dresses. By the sixteenth century the makers of 
men's jackets had formed a separate branch of 
i\k-' cfolhfnt] m,?krfs' guilds, complete with pre- 
cise specifications for the quality and color of 
padding materials and linings for gentlemen's silk 
brocade Jackets. 

Not until the early nineteenth century did 
careful fit become a criterion of well-tailored gar- 
ments. The understructure remained, but the 
shaping became more subtle, iis purpose now 
being to complement rather than to distort the 
natural lines of the body Great attention was 
also given to the flawless lay of the garment 
f^tiric over the canv;^s form The lapel was to roll 
gracefully open at the chest, without pulling the 
garment forward, away from the body. AH edges 
of the jacket were to belie the existence of the 
several layers of fabric beneath, by being flat and 
sliarp without noticeable bulk. The collar, and 
all curved edges of the garment were to incline 



ever so slightly inward toward the body, a grace- 
M avoidance of ^ awkward, upward curl of 
collar tips and pocket Raps. Pockets were never 
to gape open when not in use, and vents were 
expected to lie fiat and Urm. The result was a 
Clean deffriWon of design lines, a controlled yet 
graceful presentation of the gamient fabric, im- 
peccable fit, form and detail. 

The construction techniques presented rn 
thfs book and practiced today, with minor varia- 
tions, by the finest taJlors all over the world, have 
changed very little in the past 100 years. Al- 
though r>ew machines and new methods of 
fusing layers of fabric together offer today's tailor 
speedy alternatives to time consuming hand- 
work, relatively few of these faster methods 
have been adopted by custom tailors. The sew- 
ing machine is used for almost all seams and 
darts, but almost 75 percent of all stitches in a 
custom-tailored surt are stiH dctfie by hand, to 
ensure the most jiccurate sharping of the fabric. 
The new fusible interfacings are being used by 
most custom tailors to reinforce certain smaH 
areas, such as dart tips or the inside of some 
pockets, however, they are not considered ac- 
ceptable substitutes for the multi-layered, hand- 
stitthed canvas interfacing whicti gives body to 
the entire froru of the jacket 

Today's tailors continue to practice their aa 
almost exactly as rt was practiced a centtjry ago. 
No: because slower is necessarily better, btJt 
bec^tuse these methods produce body and form, 
detaJl and durability which newer faster methods 
of tailoring are s^pfy unable to equal. 

We encourage you to enjoy the taiforing 
process as much as its beautiful product, and to 
afford yourself the necessary time and patience 
to become proficient in these time-honored skills. 
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GENERAL TAILORING SUPPUES 




Bent Handle^ears 

Ttiese shears are designed Ibflhe most corrverv 

ient and careful cutting of f-ibr;c. In use, the 
handfe bends up and away from the cutting 
surface while the blade is allowed to slide along 
the ajrface wtthout disturbing the lay of the 
fabric A 10" [25.4 cm) to 12" (30 5 cmj pair wrfl 
handle most tailoring needs, Fjne shears will give 
best service if they are oiled arxl sharpened 
when necessary, and if they are not used to cut 
materials odier than fabric. 



Thread Snips 

Small sharp, pointed scissors. Used for easy ac- 
cess to small areas, and for cutting threads. 

Clay Tailor's Chalk 

White clay chalk. Used for markrng pattern infor- 
mation onto the garment fabric. The edge of the 

chalk should be sharpened before use, for a 
clean, fine line. Clay chaik can be brushed away 
easily when no longer needed, however avokJ 
pressing on Wp 'Of the chalkmarks, as this win 
make removal more difficult. Darker colored 
chalks are used for markings on rnterfacings. 



Tapemeasure 



hlecessary for taking body misstra^ 

able with inches printed on one side and centi- 
meters on the other. Special tapemeasures are 
also av^aWe for taking the Inseam measure- 
ment for trousers. These tapemeasures have 
cardboard stiffening at one end. The cardboard, 
and not the tailor's hand can then be placed at 
the top of ^ fnsesm measuring. Plastic 
rather than cloth tapemeasures shoukJ be pur- 
chased, since those made of cloth are inctfned to 
shrink. 

Ruler 

Flexible, pfastic see-through rulers are very con- 
venient for measuring curved areas on patterns 
and fabric, as well as for flat surfaces. Do keep 
them away from the rroni 



Hip Curve Ruler 



A gracefully curved ruler essential for making 
and adjusting pattern Snes. 



Straight Pins 



Needles 



Btfier dressmaker pins, which are of medium 
thickness. Of sifk pins, whtch are somewhat thin- 
ner are appropriate for tailoring needs. 

Basting Thread 

White cotton thread #40-#50, easy to break for 
removal when necessary. 

General Sewing Thread 

Mercerrzed cotton thread, /O or ^00. or j/ze A. 
sUk thread, is suitable for both hand and rnachjr>e 
stitching. 

Buttonhole Twist 

Silk ts/'lor's twfst /5 is best for making hand- 
worked buttonholes. It is also used for sewing on 
buttons. The twist comes on large spools, six 
strands of sSk loosely imertwined. The strands 

?re ^epar^ted and used singly If tailor's twrst is 
unava/tdble, size D, buttonhole twist will do. 

Gimp 

Stiff cord, in a color close to that of the garment 
fabric. Used to reinforce the edges ctf harxl- 
worked buttonhdes. 

Beeswax 

Used by tailors to coat lh(edi(\ for hand sewing, 
to prevent the thread from knotting and gnarl- 
ing. For hand topstitching the thread is also 
pressed between sherts of paper after having 
been drawn through the beeswax. This process 
keeps the several strands, which constitute the 
thread, flat and unifomi. 



Hand sewing needles for tailoring come in a 
variety of lengths ar)A wkWis. fri rategoftes 
called sharps and betweens Betweens are 
shorter, stronger needles. Shsfps are medrum to 
tong in length. Wtthfn each category, the needle 
sizes are numbered The higher the number, the 
shorter and thinner the needle. A #7 sharp nee- 
dle might easily take you from beginning to end 
of your tailcffing ptoject. 

Buttons 

The button size Is measi^ed across the diameter 

in "fines/' 40 lines to the inch, 30-line buttons 
are used on the jacket front, 24-line buttons can 
be used for the sleoro, the fining pocket, the 
vest front, and for the trouser fly and back 
pocket. Dull bone or horn buttons are most 
attractive on the classic surt. PlastJC buttons break 
easily and shatp edges in the hole of the butKKi 
often tear the thread. 

Pants Hooks 

special pants hooks are available which are not 
sewn in, but clamped in place for greater 
strength (see page 206). 

Zipper 

Use a strong zif^^er with metal teeth for the 
pants fly; one wtikti is at leaa I ' (2,5 cm) longer 
than the ffy measurement. 

Muslin 

A fightweight cotton fabric, from which tarfors 
make a prototype of the suit. Used to check 
fitting details. 



Tailor's Thimble 

Worn as a protection for the mkJd/e finger, the 
area which covers the ffngernail rs used to push 
the needle through the fabric Tailor's thimbles 
are open at the top for comfort. 
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UNDERSTRUCTURE SUPPLIES 




Wool Can\/as Jnterfacing 

Woven from wool and hair Rbcn used as a 
supporting fabnc for the jacket front. The inter- 
facing adds shape and body to the garment 
fabric, and reduces wrinkling. It should be 
soaked in cool water, allowed to drip dry and 
pressed iDefore use, to ensure against its shnnk- 
ing in the finished garment- 

Pocketing Fabric 

Soft. stror>g cotton rattle, tightly woven and 

without stzlng. Used to form the tnsides or pock- 
ets. and as a stay, or reinforcement for several 
areas on the Jacket and pants. 

Haircloth 

A Stiff interfacing fabric woven from cotton and 
hair fibers. Used tD ddd bcxly to the canvas in the 
chest and shoulder area of the jacket front. 

Lining 

A lightweigttt, smooth f?hric of r^yon, sHk or 
polyester Used to cover the undersiructure of 
the jacket and to help fr> sliding the Jacket on 
and off comfortably. Despite being lightweight 
and soft, the fining must be strong enough to 
endure constant, long-term wear. 

Prepadded Collar Melton 

Two fabrics— French canvas and melton— 
machine^tf^stKched eogether from whkih the 
jacket undercoflar is constructed. The melton 
should t^e of a color that matches or coordinates 
with ^ color of the 9Mmeni fabric. Since this 



prepared undenroiar fabric is often dMIcult to 

fjnd rn the co}or or quaffty desired, tailors often 
buy the melton and canvas separately and hand- 
stitdi them together. 

Undercoffar Melton 

A Strong woof fabric in a color that GXSnSnatti 

with the garment fabric. Used to gh/e Crisp body 
and sharp edges to the jacket collar, 

French Canvas 

A Stiff, linen inrerfacinq Used both In the under- 
coNar and as added support for the canvas in the 
shoukter area at the Aont or the jacket 

Flannel Cover Cloth 

A soft cotRin flannel tabhc. usuaRy In whie or 

fj^py. whirh is pl.aced nn fnp of rhe haircloth to 
prevent the stiff hair fibers from scratching the 
wearer. 

Waistband Interfacing 

Two layers of SBff Interfacing sewn together 
across the top. Used to give support to the 
garment fabric in the waistband. 

Shoulder Pads 

Gracefully shaped layers of cotton w^iflding cov- 
ered with muslin. Used to define shoulder area. 

Sleeve Head 

A Strip 01 cotton wadding or lamb's wool, rein- 
forced with a bias 'Sthp Of wool canvas interfac- 
ing, sewn into the cap of the sleeve The head 
frlls out the sleeve cap and helps create the 
graceful fall of the sleeve fabric. 

Cotton Twill Tape 

^/a* ( 1 cm) wide, used to define tfie outer edges 
of ihe lapel and jacket front, and to control the 
tapel roll Nne. The tape should be soaked in cool 
water, and pressed before use to ensure against 
shrinkage in the finished garment. 
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HAND STITCHING 



If you ste not used to hand sewing, we can 
dlmosl guarantee that you will begin by: 

• CuttHig your thread much too long 

• Puflrnr) yonr ^Iifrhe^ much ton tfcjhriy 

• Resi^jnq the use of s thimble ur>tjl your 
finger beyins to bleed. 

If you can m^n^qe to pas^ thfough this begin- 
nrng stage quickly, you will save yourself a great 
deaf of aggravation. 

IKiFKj .1 very long thrr.id does not nccessar- 
Jly nie^n Uidl you wHI Ljc ihreadiny your needle 
less often. On the contrary, rt usually means that 
your thread wjll gnarl and langi^. r*ncJ that you 
will have to break off the tangled area repeat- 
edly losing all satisfactron in your work. Use a 
comft3rt*ie lengm of thread, one which does 
not require you to stretch your arm with each 
st»tch. If you still have trouble with tangles, draw 
the thread through a piece of beeswax. 

Tightly pulled stitches are usually placed 
with qreat rare and concentration, and unfortu- 
iMtcly. their intensity is usually clearly visible on 
the front (rfthe garment There is just no need to 
narl (he Uvers of fabrrc this lightly tOfjether Any 
stitch whicfi goes through to the right side of the 
garment should pkk up only one thread of the 
garment fabric, aniJ fiMui,] rlr.^wn softly 
enough to leave Eliai f-^hru if ^feaL^s appearance 
unchanged on the nyht s*de of the fabric. 



A thimble is more necessary m tailoring 
than in other hand sewing, because of the 
added pressure needed to drive the needle 
through several l^«i^of f^ic. The tailor's thim- 
ble nppn .It \he \np for rnmfort The finqernarl 
area of the thimble, instead of the top is pressed 
against the needle. Smply place the thimble on 
the middle finger of the harid you sew with, and 
your finger wjII figure out how best to use it. 

Innumerable rows of basting are required in 
producing a tailored garment. Basting Is more 
arcufH^tely donr if the two layers of fabric in l^r 
joined are laid flat on the table to avoid stiifiiny. 
With hand holding the fabric flat in place, 
and the other hand plannq life stirch. your work 
will progress quickly and accurately 

Basting stitches. l»ke other hand smches. 
should be placed wlthow tension, since these 
are temporary strfches, more attention should be 
given to their location than to iherr appearance, 
Each row of basting Is begun with a backstitch 
to secure the thread. Basting thread fs never 
knotted at the end. since knots would make the 
eventual removal of the basting more difficult 
and more hazardous to the iabnc. 

The most common hand stiiches are Illus- 
trated here Others will be presented tlirouyhout 
the text as their need arises. 



saddle stitch 



back stitch 




prk* Stitch 



running sUKh 





hem strtch 



PRESSING SUPPLIES 




Heavy, Dry iron 

About 12 pounds or more in weight; preferred 
over lighter weight rfons by most tailors, because 
of ttie added pressure the weight affords, espe- 
cially in the job of flattening and reducing bulk 
by pressing. 

Steam Iron 

Professional models offer a powerful surge of 
steam, preferred by those who find heavier 
weight tror>s ctfficuK to manipulate. 

Sleeve Board 

A smaQ noning board cor)venient for pressing 
the sJeeve and otfier difficuft to reach areas. 

Tailor's Ham 

A tightly packed, large or small, curved presshig 
surface, preferably stuffed with sawdust. 



Pleater 

A wooden block, curved on one side and flat on 
the other. Used as a pressing ^urf^ce or as 
poundfng block for flattening l:julky edges. 

Brush 

Used for brushing Che fabric, and for pounding 
delicate areas. 

Presscloth 

Soft cotton fatmc which is free of sizing. Used to 

protect the garment fabric from direct contact 
wjth the hot iron. With a dry iron, the presscloth 
ts dampened to produce steam. 

Press Mitt 

A padded mUt worn on the hand. Used to assist 

in pressing areas that do not lie comfortably on a 
tailor's ham or ironir>g board, especially tfie 

sleeve cap and shoulder area. 
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PRESSING TECHNIQUES 



Pressing js an integral part of the iaiioiing proc- 
ess BesWw ridding me fabtic of wrinkles, snd 
producing ne^r. f(;?r d^^rt and seamlines. the iron 
is used in tailonng to gently shape the fabric. 
Using heat mofsture and fxessufe, fabric wfiidh 
is SiMMe for taiforing can be shrunk in some 
areas and stretched in others, so that it wiU hang 
most gracefully as a finished garment. 

The amount of rwat, mots^ufr and pressure 
necessary to accomfilish your job depends upon 
the weight and quality of your fabric. Therefore, 
iDefore using the iron on your fabric, it is essential 
that you pretest, using a fabric scrap, if your heat 
setting is too high, the fabrir fibers will fl^nen out 
and produce an unattractive shine- (f your press 
cloth is too wet, the fab* ^ shrink and matt. 

Wool Tabrrc is very vulnerable when damp 
Therefore, rather than pulling the iron back and 
forth over the fabric, and stretching the fabric off 
gr»i tfK Iron placed and IHted placed and 
lifted, etc. A presscloth is always needed be- 
tween the iron and the garment fabric to prevent 
damage to the febrfc. 

Rat seams can be safely pressed on ttX 
surfaces. However, rf a curved area of the gar- 
ment rs placed on a flat surface for steam press- 
ing, and resmcted the flat surface of the hot 
iron, the fuflness in the fabric will shrink as much 
as It can. in order to fit into this iimrted space. For 
ttiis reason, curved areas of the garment are teiW 
over a tailor's ham 50 that the ham mfght UU out 
ihe shape of the garment. Steam pressing a 
curved area in this manner wifi not resuft in 
Shrinkage, since the fabric )s being pressed in 
conformity with its own sb.^po 

Using a dry iron, the best procedure for 
pressing is to cover the fabric witfi a unfRxmiy 
damp (not dripping) presscloth. and then to lay 



the hot iron on tfie pressdoth until steam is 
produced. Pressure rs added while the fabric is 
being steamed. Remove the fron and the press- 
cloth white the steam is still being produced. If 
you are presvig a curved area of ths garment 
allow the fabric to lay over the ham for a few 
minutes while it dries. If the ham is stuffed with 
sawdust the wood particles wm ab5«b the rnote- 
ture fairly cMcMy. After pressing flat areas of the 
garment, the fabnc can dimply be hung up to 
dry. Drying the fabric completely tjefore lifting 
the iron, will flatten out the wool fibers and rob 
ttie fabric of its life 

Some worsteds or heavier woolens will re- 
quire more than the normal amount of pressm 
to create sha^ flat edges. Pressing on a wooden 
surface—the area to hr flattened can be struck 
sharply with a pounding block while ttw fabrc is 
stOI steaming. This extreme piessure, coupled 
with the instant drynq produced by the blow 
arxJ the wooden surface, usual^ produces the 
desired flat, crisp edge. 

f a shine apprars on the surface of your 
fabnr as the result of extreme heat or pressure, 
you will probably be able to eliminate it by lightly 
steaming the shiny area, and then using a soft 
brush to coax the fibers back to life 

The beginning tailor usually sins by 
excess—dampening, pressing, pounding tfie fab- 
tic limp. Rememljer that the surface We of the 
fabric fs quite vufnerab^t^, as are the many bias 
and sem»-bias raw edges which can all too easily 
be stretched out of shape. If each of the several 
pieces of your garment are handled carefully 
dUUnq the ta/loring process, aruJ laid carefully 
aside when not in use, the amount of pressing 
needed wiH be gt&O/ reduced. 



TAILORING SUPPLY SOURCr^ 

S Berkenstpin Inr Gubi Lininq'-, and Trimmings Co. Sew ;ind Show 

125 Orchard Street 61 Delancey Street 401 Morth Avenue 

NewYork,N.Y. 10002 NewYork.N.Y. 10002 Garwood, NJ, 07027 

Reiqpn Tailor ar>6 Cleaning Supply Corp Louis A. Lew Co., Inc. 

9027 River Road 108 Fifth Avenue 

Edgewater. N.J. 07020 New York. N Y. lOOI 1 
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2 The Pattern 



Unless you are skilled enough to create 

your own p;iriefn, your /nli nnw is rn cirefivfly 
choose and adjust a comnierLJdi pciiitvn in order 
to produce a personally flatlenng siyfe and ft. 
Beautifully detailed construction is wasted on a 
garment which does not fit, or on a styte which 



does not suit the wearer. 

Choose the jacket ^nd vest p.inern size 
according to the chesi measurernent, and the 
pants pattern size according to the waist 
measurement. 



THE JACKET PATTERN 



In sei' ( iirn) the jacket style of the pattern, 
look to the broad style lines For the moment 
rgnore sucl) things -i^ styles of pockets, or 
whether there is a back vent, or (f the jacket 
pattwn indudes a lining. Fortified with the tech- 
niques outlined in this honk jII you will use from 
the pattern envelope art the tjasic pattern pieces 
the Jacket front, side psnei snd back, the sleeve, 
and the undercoBar. You will be able to create 
the rest of the jacket on your own. 



Choose the jacket pattern according to 
your preference for either the dose European 
lines, or the more relaxed, looser shape of the 
Amencan fit Decide on a single- or double- 
breaoed Jacket, arKl whether a long or a short 
lapel would be most flattering These decisions 
are crucial to the success of the finished jacket, 
and must be made on a purely individual basis. 




Look to liie sfiapp of the collar and lapel as 
they meet at the gorge line, and choose your 
jacket pattern. 

The f^ip^^f wfdrh is ^ m;trrpr of r;isre i^nd 
current trend. A safe width for lapel which you 
would like to be able to wear for many years 
would be about 3^/^" (8 cm) Remember that 
out of styf<^. widf /dpols may always be tapered 
Ipage 222\, but /apels which arc too narrow can 
only hang in the clos^ untH fasNon wdcomes 
thew back again. 
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double p4>ing pocket 



wettpodvt 




double piping pocket with flap 



patch pocket 




Vbu will be able to interchange patch pock- 
ets with double piping pockets, or to add a wdt 
breast pocket If thcte Is none. \txf not need 
your pattern envelope to help you witfi making 

these changes. 



If you be working with -? plaid fabric 
choose a pattern that riiminaces the seam below 
the pocket by using a dart Instead of a separate 
side panel. The plaid t)elow the pocket i^ then 
undisturbed by seamfinp<; and matching the 
plaid during the construcuun of the pockets is 
not dHRcult. 
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THE RANTS PATTERN 



western podcrt 



sktepodett 



slant pocket 




In selecting a pants partem, select a high or 

tow rise, whichever your client has found to h'^' 
more comfortable, and decide for or against 
pfeats. 

No matter what pockets you would 

like, thp hest pani^ patKTn to buy is one thai has 
side pockets rather than Western or siani pock- 
ets. This will give you a pattern w«h side arx) 
waistline seams intact— a pattern that can be 



nxidified to aeate all three pockets u^ng the 
p.?rtrms inducted in this book [If you choose a 
pattern with hont pleats, of course, you foifert 
your option for a NX'tcs^ pocket,) 

The wMi of the pants teg %hou\6 not be a 
determining factor In rhonsing the patrern, since 
ihjs js a minor pattern alierailon (page 231), 
Cut^ also can be added or samxxsd withoiA 
dMicu^lpage 16). 



THE VEST PATTERN 



The classic taitored vest is stngle-txeasttd, 

with two or four welt pockets Check trie p^ntern 
to see that the front of the vest has an extension 
that continues to the center back of the neck. 
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PRELIMINARY PATTERN ADJUSTMENTS 





1. Jacket Roll Line 

Draw the lapel FoH Une oi your pattern if It 

1^ not already indir^rpd The mil fine begins 
about Vs" ( 1 .6 cmj above the top button, and is 
drawn at an angle which would bring it ^/e' 
[1 cm) out Frorn the neck curling edge at the 
shoulder. Notch the top and bottom of the roll 
line. 




3. Vents 



If you would like to add a center b^ck vent 
to a jacket which does not have a back vent, 
octend your pattern out 2" (5 cm) from the 
stftcWineatthelopofthe vent and 3* (7.6 cm) 
the bottom The top oF the center back vent is 
about I " (2,5 cm) below the warstline. 



2. Shoulder Seams 

The Jacket back shoulder seam should be at 

least U?" [I 3 cm) longer than the front shoulder 
seam, to allcjw for ease of movement. Measure 
your pattern shoulder seams. Add '/^^ (1 .3 cm) 
to the back shcHjIder scam r it has not been 
Included. 
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Side vents are more inclined to open than 

crnir F I'.uL vents Thc undcf veni (the side 
pdn< IJ 'iiijjt (hcrefore, be cjt wider to allow for 
fh*s. Beyrrininy dboul i V^" |3.8 cm) below the 
waistline and the back of the side paneJ, extend 
yoLjr pattern 2'/?" {b 4 cm| from the stltchHneat 
me top of the vent, and 4" cm) at the 
Dottom. 




[f your p^ifern includes either a back or side 
vent and you wish to eljfTiinate it, simply treat 
the vent foldline as a slffi^iWw, and trim away 
the pattern t>eyond the seam allowance. 



r 

I 
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I 
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The top vent Is created by extending the 

side seam of the j.x.ket b-nrk p.irtrrn I W?" (3.8 
cm) from the origina) stitchline, from 1 Vj" (3.8 
cm) beJow the waistline, to the bottom c# the 
jacket. 



/ 



/ 



sleeve 





If the vent h not at /east 1 W/' (3 .8 cm) from 
the foldline on both the topsleeve and the under- 
5feeve paosms. extend it to that amount. 
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4. Revised Facing Pattern 

If the outer edge of the facing pattern is 
curved to maKh the shape of the outer edge of 
the pcket lapel the facing pattern must be re- 
drawn. Thjs procedure is an inconvenience, but 
one which will produce a far more professonal 
product. 

We are redrawing the facing pattern in 
order to create a pattern that wM enatile us to 

place the straight of the grarn on the facing at 
the outer edge of the lapel This is essentia* for a 
controlled, graceful lay of the fabric. We will also 
add ease to the ^dng to assist in the roir of the 
lapel 

This adjustment, although detailed here, 
should only be made after the musKn fitting, 
when the jacket front pat^ corrections have 
been completed. 

Use the jacket front patKm as a guide, arxJ 
draw a new facing pattern on oaktag or brown 

paper Trace around thejackef front pattern leav- 
(ng '/j' jL3 cm) margin at the shoulder, neck 
and top of the lapel The front of the ^clng 
pattern is a straight line, which is rJr;iwn 
'/2' (1,3 cm) away from the center of the lapel 
and continues to ^h" [ 1 .3 cmj below the bottom 
of tf» jacket. 



The front edge of the facing does not yet 
take the shape of the front of the jacket. This 
shaping will be accomplished /aferwjth the help 
of the steam iron. 

Indicate the bottom of the l;ipel and the 
waistline rxjtch on the facing pattern, and re- 
move the jacket front pattern. 

The facing extends 3" (7 6 cm) past the 
center of the roll line, and should be 3" [7 6 cm| 
v^de at the shoulder. The facing should be cut 
5V2» (I4cmf wWeatthe bottom forajacketthat 
curves in at the center front hem For a straight 
front jdcket, the bottum of the facing rs 4* 
(10.2 cm) 

Add a seam allowance notch ai the Eop of 
the lapeL 7?" (I 3 cm) in from the edge. Your 
revised facing pattern is complete. 
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5. The Fly 

TheRyextenston tffouA/nofbeinchjdedw 

the pants front pattern, ff the extension is at- 
tached to the front of the pants pattern, trim it 
away leaving seam allowance beyond the 
foldline. NoKh me waisBine to indicate the fly 
seam allowance. 



6, The Crotch 

Men who wear loose-fitting undershorts 
and close-nrring pants will need extra fabric at 
one sKJe of the crotch as room for the genrtals. 
When itie measurements are taken, the dient is 
^sked whrrh ';ide he "dresses" on Both pants 
ffonts are cut with an additional (6 mmj to 
V?' (1.3 cm) fabric in the croteh. The excess 
fabric is then trirrmied away from the side that 
does not need the ease. 



7- Inseams 

Tailors always leave extra fabric at the back 
iraeam d each pants leg to allow tor aHeraOons. 

This means th^r when the pants fnse^ims are 
sewn, the Oack inseam is about Va' (I cm) wider 
ttwi tfie from. COmmercid patterns avoM 
sion by allowing the same amount for both seam 
allowances ff you would like the security of 
being able to let the pants out in this area |a 
common Meratton). acQust the fnseam of the 
back pants pattern piece by adding Vp" ( 1 cm) 
from crotch to hem to existing seam allowance. 



8. Cuffs 

If your pattern does not include cuffs and 
you wouWBte them, extendthe bottom of your 
pAnt\ pattern below what will be the bottom 
edge of the finished pants— an amount er^ual to 
at least three times the cuff width- The average 
cuTF wkfth Is V/^ \3M cm). If you have the 
f*fk:, it would be wise to leave slightly more 
fabric, since the Hnal determination of the pants 
length is made onJy after Oie pants are com- 
pleted. 
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9. Vest 

The side seam allowance ar ihe back of tr»e 
vest should be '/2' (13 cm) larger than the s^de 
seam allowance at the front, to allow for altera- 
tions . AH after^ions of the width of the vest, after 
its original construction, t^ke plsce at the back 
seam allowance, In order not to draw the pock- 
ets out erf Irne, 



LENGTHENING OR SHORTENING PATTERNS 



Wiifi ilie pielimiriary pc^tiern check com- 
pJeted, lengthen or shorten your Jack^ pants 

and vest pafterrn as indicafefl by your measure- 
ments. Follow the insiructions for length adjust- 
ments given on your pattern As a general guide 
for length, ihe jacket should l^r long enough to 
extend iLiS! Uelow the hnttncks The vesi should 
be long enough to cover the panis waisitjand. 
This becomes a challenge, with low rise pants. 
The p;?nfs sfioulr] he \onn enough to reach ro the 
middle of the back of the shoe. Leave yourself a 



generous hem at the bottom of the pants for 
now, 

ffycMJ have had successful experience with 
flat pattern alterations, you may wish to make 
further adjustments to your pattern at this point. 

If you have no expeffenr.o. or on\y painful mem- 
ories regarding pattern alterations, leave rfie ad^ 
justments for the moment. The needed pattern 
alterations wKI become very obvious in the 
musJrn fitting. 
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3 The Fit 



MEASUREMENTS 

The folfowing are standard measurements 
taken by larlors, and used by them to draft 
patterns which will fit therr clients as closely and 
as COTiftoftaWy as possible. In conjuncti<xi with 
the measurementy the tailor afso notes impor- 
tant information about the client's body: 
whether his posture is stooped or owrly erect 
whe^ his sfxxjiders are squ^rt^ or sloped; 
whether his buttocks are full or flat, whether hrs 
Stomach protrudes; whether one hjp or one 
shouWer is Wgher than ttie other, etc. 

In order to get an uncensored picture, the 
tailor keeps the client away from the mirror 
during these observations. The temptation to 
suck m the stomach and stand up straight for the 
mirror, is too strong, ff the taifor were ro note that 
version of the body, the suit would fit only in 
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front of a mirror While making the pattern, the 
tailor applies his craft to build into the pattern 
whichever characteristics are needed, 

9 you are not a sIcMed (patternmaker, and 
^re, therefore, using a commercial panem, cer- 
tain fitting and style adjustments will urxtoubl- 
edly be necessary. Your pattern wiB have ta be 
customized after the faa by means of a musfin 
ntOng. 

The standard tailors' measurements taken 
jn thK chapter wM, tfierefore. most likely be used 
by you only to choose ^ commercial panern 
Closest to your client's fit, and to adjust the 
length of the pattern. All other ad|ustrncnts of 
the pattern will be diagrxssed and made during 
the muslin fitting. 




HOW TO TAKE MEASUREMENTS 




The first five mea:iuremenrs nrc^ taten over 
the best fitung jacket tne ciieni has avaB^le. 
Don't be concerned f thejacm Is not a perfect 
fit- We will have an opportunity to mprove the 
fit during the measurements and the muslin fit- 
ting, A vest should be worn under tfie jacket if 
you are measuring for a threeixece suft. 

1 , Center Back/Neck to 
'aist 

With the Jacket coUaruiii measure nrom the 
coKar seam to the waist a center back. 

2. Center Back/Neck to 
Hip 

With the rapemcasure touching the body 
at the waist, measure from the collar seam to the 
bottom of the jacket The jactet shoukl eiffind ttp 
just bekw the hip level. If the cHmt's jacket is a 




flattering length for him ignore the hip level and 
use the length of the jacket. 



3. Back 



At about center armhote level, measure 

across the back from the armhole seam to the 
center back seam. 



4. Shoulder 



Measure tfie dxxjkler seam fftan collar 
seam to armhole seam, 

5, Sleeve Length 

Measure the sleeve from the shoulder seam 
to the hem fokJ, taking into consideration the 
slight rise of the sleeve over the shoukJer pad. 

Remove the jacket to take the chesl dhd 
waist measurements. A vest should be worn for 
these rneasiffOTienis ff a three-pteor suft is being 
made. 
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6. Chest 

Measure around the bcxJy just under the 
arms. Check that ttie tapemeasure is over the 

fullest p^rf of the chest and centered over the 
shoulder blades jn the back. Place two fingers 
undtf the t^iemeasure to aftord ease, and take a 
comfnrt^ible measurement neither too loose rxx 
too ught. 

7. Waist 

The waist meastlremerrt is taken over the 

vest, but without the belt This me^isurempnt, 
while comfortable, should have no additional 
ease, 

8. Hips 

The hip measurement rs t.iken with the 
customer's back pockets empty and tiis feet to- 
gether. With two fingers under ttie tape for case, 
measure around the fuHest part of the hip. 



9. Vest Opening 

Measure from the neck at center back, over 

the shoulder dnd down to the poiht X Whth 
you would like the top veS button. 

10. Vest Length 

With the tapemeasure heW at the position 
tf>e top vest button, continue to measure 
down to the longest point on the vest front. 
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I 1 . The Fly 

Have the cirent raise his w^istlrne of the 
panls until the pants just touches the body at the 
crotch. If the warstband is much too Ivgh on the 
rlrent. whpn the p^inf^ ^rp in this position, the fly 
of the p^nts he rs wearing is too long. 

If he cannot get the wafetfne of the parts 
up to his waistline, without the pants becoming 
uncomfortable in the crotch, the fly of his pants 
too short. 

Mea^jre the fly from what ^hoM be the 
top of the war^band, down to the beginning of 
the curve of the crotch. 

1 2- Pants Inseam 

With the pants waisdine at a contfor^We 

level for the client meastre the pants tnseam 

from the crorch to the middle of the shoe, As a 
courteby to the tiient, there are special tape- 
measures for taking this measurement. The vop 
few inches of the r^pemeasure have a piece of 
cardtjoard attached, so that the cardboard, and 
not the tdlor's hand reaches to die cop of the 
inseam. 



13. Crotch Adjustment 

Men who wear loose-fitting undershorts 
and close-dttJng pants will need extra fabrjc at 
one side of the aotch as room for the genitals. 
Ask the client which side he "dresses" on, so 
that an adjustment can be made on that side of 
the pants. 

14. Pants Outseam 

With the pants waistline at a comfortable 
level for the client, measure down the outseam 
from the top of the waistband to the middle of 
the shoe. 

1 5. Knee Width 

Measure across the knee of the pants from 

crease to crease. 

1 6. Width of Pants at Hem 

fvieasure across the botKxn edge of the 
pants leg from crease to crease. 
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THE MUSLIN FITTING 



The next step is R> cut the basic patten 
pieces from a good quality musHn fabtic and to 
check the fit 

We assume that you are anxious to get on 
thejob or making the feal suit and that you 
can tfiink of hundreds of reasons to support you 
in avoiding thjs seemingly over-cautious step. 
However, unless you are a taAor wXh years of 
cutting exp^nce. a muslin fitting must be 
made. 

The muslin will serve as an inexpensive 
protoQ/pe Of >wr sufc through wN<*i you can 
become aw^re of, (and then avoid) creases and 
wrinkles caused by the fact that your body is 
unique, and the pattern is an "average" size. 
These creases literally "pofnt at" and advertise 
the peculiarities of your body, such as krnxk- 
knees oi protruding seat. 

t you for the first time are aware c0 tfie 
creases in the finished siA tt may be too late ro 
eliminate them; Dut the muutn offers an early 
warning system, "ftie knodcHtnees and protrud- 
ing seat not disappear, but the wrinkles 
which note their presence will. 

The pattern corrections given here are for 
sorne of the rnost common fitting (xodlcms. TTw 
procedure is to diagnose the problem, determine 
the amount needed to correct the fit. and then, 
to app^ the corrected amount at certam points 
on the pattern 

Vou wril have to attach psper to the areas of 
the pattern that need expanding, so that new 
lines can be drawn, blencSng the corrected 

amounts gracefully mtn the orrginal frnes 

A hip curve ruler is an essential tool for this 
procedure. The ovitiHJrs of the hip curve coin- 
cide with the coritours of the body, ff you turn 
tfie hip curve, you will find a place on it that 
laltes you smoothly from a newiy added 
(1.3 cm), back Into the seamline. Ltee tfie curve 
of the original irne as a gerwal guide for the 
contour of the new line. 

If the pattern cofrection has been at an 
significant, rt would be wise to verify the correc 
tions by changing the muslin accordingly Only 
tfwn can the cutting of your suit fabric t)e done 
wtti M confiderKe. 

Now that you have decided to make the 
muslin, be aware that it is not an entire sujt in 
muslin. F=or the jacket, cU only the front, back 
and side panel from muSlin, and the undercollar 
from l=rench canvas (ftx body)^ Eliminate the 



fadng and the topcolar. ChaMcmarfc on the mus* 

iin, hnes that Indicate the placement of the pock- 
ets, the buttons, and the center front. 

A musin sleeve wM not be cut at this point. 
When the jacket is almost finished, the armhoie 
will be measured and a muslin sleeve will be cu 
to fit Ipage 1 59)- Forget the sleeve for now. You 
wi need shoulder pads rbr the Jacket fitting . Use 
a pair of commercial pads (On page 1 32 there 
are instaictions for malcing your own shoulder 
pads, however, you rriay wish to make tfiem 
only after ttie fitting, when you w/ll have deter- 
miried ttie amount of padding best for you.) 

The pants muslm should include a zipper 
and a waioband, so that you get a sense of the 
actual hangof the panr^ The pockets c^n ;impfy 
be diallmiarfeed. The vest muslin needs no fac- 
ing, and or^chalkmarks fndkrating pockets and 
butbyis. 

Cut the muslin fabric wtth Ml attention to 
the gram. If the muslin is off gram, wrinkles may 
be quite misleading: they may be indkat^ bias 
draping, rather rfian fitting problems 

Machine stitch the seam allowances and 
darts accurately, and press the seams open. 

The muslin jacket should be fit over a weii- 
fittfng shirt We will be using the shirt collar as a 
guide for the herght of the jacket collar. A 
sweater shoukJ rx* be worn under the muslin, 
unless one will he worn regularly under the 
finished suit jacket. Attention should be g»ven to 
the height of the shoe heef, since variation here 
may signrficantly attet the length of the pants. 

The first view of the muslin suit provides 
rmportani information about the overall impres- 
^on. Thejactot^p^itsshouMbeinbaiance 
Although the averag^^ jacket length is just below 
the hip. a man witn long legs and a short torso 
may require a jacket that comes wel bdow his 
hips in order to create an attractive balarKe 
between top and bottom. 

Wide lapels and pleated trousers may com- 
bine to create too heavy an kmpftsskxi for a 
shorter, slightly burit man A long lapel may be 
t)etier than a short one on a tall, broad man 

None or ir«s is gospel. Use your eye and 
trust your judgment, ff necessary, lengthen gr 
shorten the jacket according to your pattern 
instructions. aiJ then make whatever s^ie ad- 
justments you think best, using the guidCftnes on 
the fbltowing pages. 
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17\PELS— TOO WIDE/TOO NARROW 




if you wish to widen or narrow the lapel, 
add to nr subtract from the top of the outer edge 
of the lapel, and taper a iine to the bottom of the 
rdl line. 




Adjusting the shape of the lapef wilf not 
prove a problem with the facing since we wiil 
eventudi^ redraw the ^mg pattern using the 
new line of the lapel as a guide. 
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LAPELS— TOO LONG/TOO SHORT 




If votJ would prefer to raise or lower the 
lapel, draw s line from the top of the existing roll 
line to the desired height of the lapel roll. Below 
rhe roll Hne. frie jacket front tapers to a straight 

line. 



JACKET BALANCE 




With the preceedmg style problems out of 
ihe way, we wHI move on to the problems of fir. 
The procedtre wHI be to correct the most obvi- 
ous problems first, ^nri tn work our way down 
to the frner details. The major corrections ctften 
^frrinm the rrtnor or>e$ before we get to them. 




If you wish, the design ofthe caUm can tie 
completely changed during the constfUGtion of 
the collar (page I37j. 




Far and away the mou uUviuub fjtling 
problems are those caused by posture and body 
imt)alarKe. If thf client's posture is stooped or 
overly erecl or jf one shoulder *s h*gher than the 
other, the jacket will noi hang corr^ctiy. 
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STOOPED POSTURE 



A jacket on a man with stooped posture 
will pull towards the bsck and To 
prevent ihe jackei from pul/ing, fold Ih^ p^llern 
dt (Me bdck side ^edfii dbout I'h" (3.8 cm) 
below the amihoie. Approximatefy '/z' (1 3 cm) 
to v^" (1 9 cm) is folded out of the partem ^cthe 

seam, and lapered across the pattern back 

On the pattern front, about Vh" (3.8 cm) 
below the ^rmhole, and about 2' (5 cm) in from 

the cutting edge of the side seam, dr^w s line 
across the pattern to the lapel edge, at a level just 
betowthetopofthedart. AlxxjtVj' (1.3 cm) to 
V," (1 9 cnt) fc*hfic IS folded out of the pattern sx 
the lapel tapering to the end of the line. 

The top of the side panel is lowered so that 
the srde panel back se^m from waist notch tn 
^rmhole IS equal in length with the newly ad- 
justed spde seam on the jacket back pattern. 



A jacket on a man with overly erect posture 

will pull tow^irds the front and upwards To 
prevent the jacket from pulling, slash the pattern, 
beginning on the back side seam, atxjut I 'fe' 
(3 8 cm) below the armhole. The sl^^h continues 
across the back of the pattern to about 2" 
(5, 1 cm) from the center back seam. The pattern 
IS spread apart at the side seam ^h" (K3 an) to 
Vi" (I 9 cm] 

A sfash IS cut into the pattern front from the 
lapel edge to about 2" {5.1 cm) from the ^ 
seam. The pattern is spread apart at tfie slash 
72'' (1.3 cm) to 74" (I 9 cm) 

The top of the side panel is raised so that 
the side panel back seOT fiwn wafa notch to 
armhole is equal in length With the newly ad- 
justed side seam on the jadcet back pattern. 




OVERLY ERECT POSTURE 
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STOOPED POSTURE 



A jacket on a man with stooped posture 
wjff pull lowafds the back and upwards. To 
prevpnt rhe jacket from pijifing, fofcJ Ihe p*iltefn 
tfie bdck side sedm about I 7^' (3.S cm) 
belGW me armhole. Approximately Ui" |K3on) 
fo V^" [I 9 cm) is folded out of the pattern 3t the 
seam, and lapered across the pattern back. 

On the patiern front, about {3.8 cm) 
below the armhole. and about 2' (5 cm) In from 
fhe ciiltrnq edqe or the side seam, draw a line 
across tfie pattern to the lapel edge, at a level just 
below the lop of the dait. About "/i* ( 1 .3 cm) to 
■W ( I 9 cm) fabric is folded out of the pattern at 
the lapel, tapering to the end of the Sne, 

The top of the side panel is lowvered so that 
tfie side p^nel bade seam from waist notch to 
.irmholr is rqy\<i\ in length with the newly ad- 
justed side seam on the jacket back pattern. 




OVERLY ERECT POSTURE 



A jacket on a rrran with overly erect posture 

wjII pull rnw-ifjK the from and ipw^rds To 
prevent the jacket from puiirng, slash the pattern, 
beginning on the back side seam, about } ^h" 
(3.8 cm) below the armhole. The slash continues 
across Ihe b.ick of the pattern to about 2" 
|5. 1 cmj from the center back seam. The pattern 
Is spread apart at the side seam Vz' |13 cm) to 
V4' (1.9 cm). 

A slash is cut into the pattern front from the 
lapel edge to about 2* {5.1 cm) from the side 
sr^m The p^uern 1^ spread apart at the slash 

(I J cm] to vr [1 9 cm|. 

The top of the side panel Is raised so that 
the side panef back seam from watst notth to 
armhole is equal in length wtth tfie newly ad- 
justed SH3e seam on thejadcrt back pattern. 
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LOW SHOULDER 




Many people have one shoulder lower 
than tfw other, usually as a result of tfieir work, 
or some other reguiar activity which places the 
body in an unbdidnced positjon. A clear indica- 
tk)n or thte peeulariiy or the body is vtsMate 
sagging dragontf creases along one side of the 
jacket only. 

Pin the fabric up at the shoulder (as illus- 
frated) untR the creases disappear, and measure 
the amount of thp npprled ridju^tmpnt 

it would appear that the logjcal pattern 
correction would be a deeptf, danting seam at 
the shoulder. Doing this would mate the arm- 



hole smaller, which, in turn, would necessitate 
making ^ sleeve smafler. 

The f^rr f<; rh-ir rhp rnrrectinn h-^^ nothing 
to do With the armhoie It has to do WJth the fib 
cage area. The shoulder H lew because the body 
is contracting itself somewhere between the 
armhofe ^nd the w.^rst. on one side The adjust- 
ment required is somewhat complicated— 
tmvever, it works. The adjustment requires 
either a new muslin, or your confidence in belrig 
able to mate the correctjon directly on the gar^ 
ment fabilc ^ decide. 
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Place the three main jacket pattern pieces 

on your f^hnc [hM the side of the jacket 
which does noi need the correction wiN be 
traced on the top layer of the fabric. 

fn the iilustratron, the fabric is folded wrth 
rrght srdes together anti the right side of Ihe 
jacket »s being ffaced on the top layer of fabrrc. 
This is to illustrate Ore first step in correaing a fefi 

Affdnye the pattern pieces io that all seams 
which wfll eventually be joined are closest to 

each other 

Using tailor's chalk, tface the pattern pieces 
onto the fabrrc and remove the pattern. 

Place a row of the pins horizontally across 
the fabric al approxrmdie/y The level of the top of 
the dart- The prns should go through Doth layers 
of fabrtc. 



Cut through only the top layer of fabric fas 
llustrated) about 7/" \\ .3 cm) away from the 
cutting edge of the armhole and the side panel. 
The fabric layers are sfflr anchored together by 
the row of pirn 

f^iow, at the tup f i' mi- ipel move the top 
layer of fabric in j6niirij Ar the shoulder of 
the jacktt firont move the top layw^ df fabric ^ 
down an amount equal to one half the needed W 
correction. 

With one hand, hoW the top layer of fabric 
flat, *n lis 'lew position. With tfie other hand, 
smooth the fabric downward toward the pins, 
ar>d outward towards the side seam. An excess 
of fattfic wHI appear just atx>ve the row of pins. 

A second row of pins i^ nr>w placed 
through both layers of fabric, confrning the rjpple 
of fabric to this area. The two raws of pins 
should be about I' (2.5 cm) apart at the side 
panel 

Wilh the fabric pinned \r\ this manner, cut 
throu^ both layers of the jadcet frott and side 
panel Be attentive a5 you cut tfw rippled area- 
Follow the clialk guideline. 



When both layers of the front and srde 
panel are placed together on the table it will be 
obvious that the underlayer shorter between 
the underarm and waist, yet both amiholes are 

equal. 



The back of the jacket \s adjusted in the 
same manner. The lop layer of fabnc is moved in 
'/4' (6 mm) at the cemer back neck, and down 
31 the shoufder an amount equal to one half the 
needed correction The fabric is smoothed 
downward and outward towards the stde. The 
excess of fabric which appears above the pns ps 
pinned m place, and both layers of tne Jacket 
back are cut logeiher. 
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TOO LOOSE/TOO TIGHT ABOVE WAIST 




-1 - - ■ 



If Ihe jacket is wrinkling above the w^ist 
because of too much or too tittle fabric- deter- 
nrne ttie amount Of the cofrection by pinnrng 
(too murh f^ihric). or by openng the side seams 
|loo liir/e f.ihrir) 

On the pattern, add or subtract Ihe cor- 
fecled amount not only from the underarm to 
the hifi. Ini- -ii'.n It {\-\r ^rmhole 

The fiorfzontdl fine at the top of the s«Je 
seams, tjack and front, is equal to the skJe seam 
aHowance. When your pattern correction is 
ton*[»lPfe, rfi-^T hori^ont^f line must measure the 
same as it did before you began to correct tt»e 
pattern . Thereftire, whatever amount is added or 
sul'4r,i(_ied from the side 5P^m must rnverseiy be 
subtracted or added at tbe armhole, f=ailure to do 
this will resutt in a gap at the back of the afmhole 
which will destroy the armhole contour 



TOO LOOSE/TOO TIGHT BELOW WAIST 





too loose 



too tight 





There should be no wrtnfding on the Jacket 

below the waist, on front or back, and the vent 
should lie Closed, without pulling to one side or 
to the other, 

On the pattern, add or subffact ffie cor- 
rected amount at the bottom of the side seam, 
arxl taper gradually to the wavst. 
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SHOULDER— TOO WIDE/TOO NARROW 






too wide 



Ux) narrow 





i \ 






- 


\ _ 


1 







If the jacket (s voo wide or too nanrow 

across the shoulder, determine the amount of 
the adjustment by ptnnrng [wide), or measuring 
{narrow), and add or subtract thai amount on 
the pattern shoulder, at the arrnhde. 




SLOPED SHOULDER 






If your client has sloped shoulders, arKi the 
jadcet has been cu for normal shoulders, cfiago- 
nal creases will appear on front and back, at the 
botttsm ctf the armhole. These creases can most 
often be ^mhstedtyincrei^^ the amount of 

shoulder padding. 

When padding cannot solve the entire 
problem, open the shoulder seam and re-pin it to 
eliminate the creases. Meastire the amount of 
the pinned correction at the armhole edge of the 
shoulder 

On the pattern front and iMck apply that 
measurement from the neck edge of the shoul- 
der. The lappi rs al^o r^i^ed by the amount of the 
pinrwd correction. The center back neck is raised 
by that amount plus >/a' (3 mm). 
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SQUARE SHOULDER 





n your client has square shouWm and tfie 

jacket has been cut for normal shoulders, circular 
creases wiH appear at the base of the collar on 
front and back. Decreasing tfie amount of shouh 
der padding wiJI sometimes sdve the problem, 
but nor alw^iys 

Remove the collar and re-pin ihe shoulder 
seam, elimlnartng the creases. Measure the 
amount of the pjnned correction at the neck 
edge of the shoulder. 

On the pattern front arxl back, apply the 
amount of the correction down from the neck 
edqp of the shoulder. Also, lower the lapel and 
the back neck by that amount. 
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NECKLINE— TOO HIGH/TOO LOW 




too high 



If the bonom of the collar does not Sft on 
the shoulder at the back, but srts atiov^ or below 
shoulder level, the collar must be removed and 
the back nedcttne raised or kM«red, 

The amount of the adjustment can be de- 
termrned easily if the fitting is done over a shirt 
that fits wrti at the necWfne. Rafee or lower the 

jacket neckline at the back to allow about 
( 1 ,3 cm) of the shirt collar to be visible above the 
Jacket collar. 

Appty the depth or the adfustment to the 

p^tem rwcMne at cer>ter back. 
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TIGHT NECKLINE 




\i ihe jacket neckline is loo irghi, the arm- 
hole seam at the shoulder will show signs of 
pulling towards Ihe neck. There will be creases 
on [he frofit shoulder reaching out from the 
neck towards ihe armhole. 

The collar wiH be a bit high if the neckline i5 
roo liqht. but the herght of the colMr will be less 
obvious than the pulhng of the fabnc in the 
shouUer and neckline area. Once the neckfine is 
released, the collar should settie to a comfortatrie 
height. 

Remove the coHar. Open the muslin shoul- 
der seam and the lop of the center back seam, 

and let thej^^ckt-l settle rri [he net.kfine 

The 5djustmenr should be distributed 
equally at the neckline between the shoulder 
seam and the center back seam. 
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LOOSE NECKLINE 





If the jackei neckline is too foose, the jacket 
will puli away from the body at the back neck; 
and in ttie front tfwlapd wrfH gape open uncom- 
fortably. 

Remove tfie collar, and pin a luck in the 
center back seam untt) the neckline hugs tfie 
body more c/oseiy 

Apply the depth of the adjustment at the 
neck edge of the center back seam. 
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ARMHOLE— TOO HIGH/TOO LOW 



i 




Cnnff^ry to popular behef. the most com- 
(onable armhole for d sleeve is one which js cut 
as high possibre without res&icting me foh 
ward movement of the arm- A low-cut armhole 
IS only fomfortable if a sleeve is not attached. 
Wiih a sleeve set into a low-cut armhole. raising 
one's arm involves raising the entire side of ttie 
jacket. 

The cutting edge of the fabnc should be 
about I' |2 5 cm) below the (»iter underami. 



Raise or lower the partem the depth of the 
adjustment at mid-underarm, and ai the top of 
the sfde seam, bade and front. "Riis adjustment at 
the top of the side seam^ is necessary to maintain 
the contour of the armhofe. 

The armhole should also be "scooped" 
slightty in the front notch area, if wrinkles de- 
velop when the arm is resting at the srrJe Trim 
the fabric, a iinle at a time. untJf the wrrnkfes 
(SSc^ipear. 
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The shoulder should have a graceful con- 
cave shape as illustrated jn ihe photo, rather 
than the bully convex ^hafic in the Mustralion. 

Adjust tfie fjHllfrn t^acWng 'A" (6 mm) at 
the center of ilie shoulder front and subtracung 
'/4" (6 mm) from [he center of the shoukterback, 
tapering to the armhofc and neckline seams. 

A correctly shaped shoulder p^d rs also 
necessary (n order to achieve this concave 
shouWeriine (page 132). The padding should be 
concentrated at the armhole edge of the shoul- 
der, tapering to no thickness in the pad at all by 
mjd-shoulder. 
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\miSTLINE— TOO LOOSE/TOO TIGHT 




The first point to check in the fit of the pants 
is the waistline. Onfy when the waist fits rom- 
fon^bly c-^n the p^nts settle into pl^ce on the 
body, if the waisi js too loose, pin the center 
back searn to a cornfbrtsble ft. Note tfie amount 
of the correction. If the wa;5;t is too light, oprn 
the center back seam and re-pin it. using as 
much of the seam allowance as necessary. 

Add or stdJtract the Indicated amount on 
tUt paiem at the center bsck seam. 
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TOO TIGHT ACROSS HIPS 




If the pants are too tight across the hips, 
W?' (1.3 cm) is the most we can add without 

d/sturbing the b^Mnce of the pants. The "/?' 
( 1 ,3 cm) IS sdded ai three points on the pattern 
pants front and back. 

The adjustment is out the top of the 
inseam, oaf atthe CTOtch at hip level, and ouf at 
the side seam at hip level. 
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■ TOO LOOSE ACROSS HIPS 





If the pants are too loose across che hips, 
(tJonljsthemotfvwcansuMracrwM^ 
dUoMlng the balance of the pants The 
(1.3 ant is subtracted Irom the pattern at one 
polneon tfw pattern from, and at three poir^ 
tfiepanemback^ 

The adjijsrmenr f*; tn rhe side seams at hip 
level, in at the top of the back jnseam, and in at 
the bade of the crotch at hip level. 
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CROTCH— TOO SHORT/TOO LONG 




If wrinMes are concentrated in the crotch 

area, the hips are probably fine, but the crotch 
Jength must be corrected. Tight, pulling creases 
radiating from the crotch indicate a short crotth. 
Sagging- loose creases indrcate a crotch that is 
too tong. 

Depending upon the amount of wrjnkhng, 
adfust the crotch t}etween^/4' (l,9cm|arKJ I' 
(2 5 cm) Add Of sutxract this corrected amount 
on the paaem back oNy, by extending out or in 
from both the top or the rnseam, andthetmer 
bade seam at hip level- 




too long 
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BQWLEGS/KNQCK-KNEES 




The pants wjil wnnkle notteeably at the 
krwelfthedlent has bowlegs or krKXk4cnees A 

srmpic correction of Vr' (1.3 cm) to 1 * (2 5 cm) 
will usually allow the pants to fall smoothly, 
despite the knee prcAriem. 
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Bowlegs 



Apply the same adjustment amount in and 
down at the bottom of the outseams, and out at 
the bottom of the inseams. 



\ 




Knock-Knees 

AppJy the adjustment amount »n and down 
at the txmm of vne inseams. sgyd ou at Hie 
bottom of the outseams. 



45 



FLAT SEAT 



Semi circular wrinkles, or folds will appear 
at the back of the pants if the client has very flat 
butocks. Of if he stands wltti his hips thrust 
forward fn both c^ses the pants will a/so hit the 
calf of the leg at the back, rather than fafi 
smoothly to the floor. 

Determine the amount of the correction by 
the volume of the folds. A ^y^" (K9 cm) correc- 
don PS about average. 

Apply the ad|u^ aiTKXjrit at three poHits 

on the front of the pants pattern and at four 
points on the back. If, for example, you use 
(1.9 cm) as the corrected amount, measure out 
V4' (1.9 cm| at the hip, down ^A" (f 9 cm) at 
the center back waistline, and in 'A" (1.9 cm) at 
both the crotch hip level and the top of the 
inseam. The correction on the pants firont pat- 
tern Involves mpa';uring in 'A" (1 9 cm) at the 
waistline side seam, and both out and up 
{ 1 .9 cm) at the center front walsttlne. 

A hip curve ruler wili be essential in taper 
Ing these new points to meet one another. All of 
the new lines, except for the center front seam, 
are curved lines. 





ROMINENT SEAT 



Pulling occurs across the back of the pants If 
the buttocks are fUfl, or IT the client's overly erect 

posture causes the hip to be thrown t^^ckw^rd 
and upward- The pants are also distorted by 
hitting the bottom of the (eg in the front raffier 
than faNrng smoolhJy to the floor 

Determine the amount of the panern cor- 
rection by the amount of pulling at the bade— 
Vi' (i .9 cm) is about average. 

AppTy this rorrrrtcd amount 5t three points 
on tfie pants back pattern, out from tfie lop of 
the rnse^. and from the crotch at hip level, and 
up .iM t H f nnter back waistline. The prints must 
also be extended out at the skje seam ^t hrp 
level. However, Va" (1 .9 cm) additional sh^ipmg 
would be too much at the hip for htosi men. 
A(i(i v." (1 3 rmj the skJe seam at the hip 
level and taper the line. 




THE VEST 




VEST FRONT— TOO LOW/TOO HIGH 



Only one vest burton should be visible 
When both vest and jacket are buttoned. Too 
much vest dtstracts from the cut of tfie jacket 
lapel. However if the vest is not visible, li may as 
well t]e eliminated If necessary, taper yuur vest 
front pattern usjng the nip curve. 
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VEST— TOO LOOSE/TOO TIGHT 




If the vest is too loose or too tight, drsrribute 
tiie amount of the adjustment equally between 
the front and back side seams, 

rf the amount of the adjustment is signih 
csnt it m^y be necessary to move the pocket 
placement line so that the pockets remain cen- 
tered on the vest front. 



4 Fabric 





SELECTING THE FABRIC 



If you want the very finest fabric for classjc 
tailoring, choose wool, Ttiere is an endless vart- 
ety of beautiful fabrics available to us tod^y, most 
of which wril respond favorably to certain tailor- 
ing features. There is no reason to limit your 
wardrotie to one fabric. However full tailoring 
prorpclures (r^nva^. haircloth, tape, etc | will 
produce their best results for wool. Silk and hnen 
are close secdnds. 

Wool fabric has a distinctive person;^fity 
which relates better with tailoring procedures 
than any other fabric. There is no disagreement 
among tailors on tNs. 

The tailoring techniques described in this 
book, direct you at times, to stretch the fabric, or 
CO Shrink It, to mold it to fit tfie contours of the 
human body. Wool fabric is somehow able to 
take on this newly molded shape and to hold it 
as ff it had always been Jts own. This is unique 
among fabrics. 

Wool comes in a variety of weights and 
characteristics, which can be worn comfortably 



from the tropics to the Aralc, year-round. It 
durable, has a longflfc expectancy, and handte 

beauti^ulfv the sewing machrne. 

There are two major wool categories: 

• Worsteds 

• Woolens 

U/orsfpd fabric is woven from long, finely 
combed wool fibers which have been twisted 
tightly, and then woven ttghlly. The effect is a 
fabric wrth a firm flat surface, as in a serge, or a 
gabardine. The traditional tariored business suits 
are made from vwDrsteds rather than from 
woolens. 

Woo/ens are woven from relatively short 
wool fibers, which have not been combed 
smooth. These fibers are twisfied loosefy and( 
then woven much less tightly than the worsteds 
J\w vUea IS a soft, easy fabric, such as a Harris 
tweed, or a flannel, Wooterts are more suited to 
comft}rcat>le, sporty gamients than tficy are to 
business suits. 
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PROPERTIES OF WOVEN FABRICS 




The Grain 

Woven fabfjc js ma Je Dy jnteriacing tnreads 
at right angles to one another evenly or fri 
paiterns. The lengthwise ihrr'^nj (fhc w^rp) runs 
pdr^liel to the selvage (the f/njshed edge along 
the length of the fabric at either end). The 
len^iwise of the fabric is called the srr^A^ftt 
gr^in. The crosswise thread |fhe weft), the cross- 
gfsn runs at a nght angle to the selvage. There 
Is no thread running diagonally across the fabric. 
Hnwever, the diagonal direction of the fabric is 
called the bias. The lengthwise thread must tie 
strong to withstand the workings of the loom, 
and to support the fabric. The crosswise thread 
need not t>e quite as strong 

Because of the strength of the lengthwise 
thread. ar>d the faa that tfie crosswise thread 
wrlf "give" or drape gently in response to grav- 
ity, most garments wri/ hang best if they are cur 
so that the lengthwise thread hangs verticafly. 



tjarments cut on me crossgrain (witn tne cross- 
grain hanging vertically} hang less comfortat)fy 
and somewhat siifffy Garments cut on the bias 
(vt^irh the bias hanging vertically) have neither 
the lengthwise nor the crosswise thread to sup- 
port them directly. Therefore, the fabric finds it 
difficult to hold a shape. Bias-cut garments drape 
beautifully, and they stretch. 

Whether you are cutting a bias skirt, or a 
ciDSsgrarn waistband, or a straight grain pair erf 
trousers, the drfections for cutting are always the 
same. Every pattern piece should be placed on 
the fabric so that the arrcw on the pattern ts 
par^liel to the tengthw/se grain of the fabric. 

To say that something is cut on the cross- 
grain, or on the bias, has less to do wi^ the 

f.lirrctfnn ri whirh fl \i rut than H has tO do With 
Che direction in whjch it js worn. 
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The warsrb^nri ^nd the trousers, have both 
been cut in the same direction. However, be- 
catw the waistband wiV eventualJy be placed 
on the garment with the straight of the grain in a 
horizontal posftion, the waistband will be said to 
have been cut on the crossgrain. And since the 
straight of the gratn on the trousers wfH be tn a 
vertrcal poi^rtinn. the trnusprs are said to have 
been cut on ifie stfd^glu gram. 

The major pattern pieces of men's tailored 
gamenis are cut on ihe straight grain. And for 
various reasons, certr^in smal/er pieces of each 
garment are cut on the uossgrain or on the bias. 
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raightening the Grain 

Now. ^ warO ^bout otr grain. Somewhere 
from the loom to you, the fabric grain may Have 

been tlisfortPil Cnnsiflerrng Ihf? imporrance the 
()jajri plays \u ihe liang o\ your linished gdfmeni, 
ir woirid be wise to check the grain arignment 
! ' fn', ■ f jinnq ihe fribrfc. Wh^l we dre doing is 
■ licLkiny to see if the cmsswis^^ dirrc^ds *^nd the 
lengthwise threads are funrmuj ^\ right singles or 
^"crpendicular to one another. If they are not, 
everylhinq wp h^ve disrussed ^\)0U\ picicfng the 
arrows on the pattern parallel wjih ihe selvage, 
will be useless- 



To check the grain alignment, pull a cross- 
wise thread from selvage to selvage, across 
either end of your fabric. Do rhrs at the very end 
of your fabric yardage, so that you do not waste 
fabric. The ptxlcering along trw pufied thread 
indicates the exact line of the cro^grain. 

Cut the fabnc along the puckered ttiread at 
dther end. 



Foki trie fabric selvage to selvage, right 
sides together. See if the fabric wil lie comfort- 
ably in a perfec! rectangle. If it w/lf not. the 
crosswise and lerjgthwise threads ^re no longer 
running perpendicular. The fabnc is otf gram and 
mu^ be coaxed bade into (^ace. 
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fold 



T T T T 

I > I I 



To coax the fabric back irwo plaw, pfn the 
folded fabric into the rectangular sh^pe it should 
have. Steam press from selvage to fold, on the 
wrong side, until the ripples in the fabric disap- 
pear. Washable f^^s which are off grain can 
be gently pulled back Into shape while they are 
damp. This should be done on a flat airface, a 
sman area at a time. 



Shrinkage 

Woven natural fibers are susceptible to 
shrinkage, AB woven fabrics, which will become 
part of your garment such ^s the wool canvas 
Interfacing, the tw^ tape, the pocketing, and the 
garment fabric Itself, must be pnshmr^. The 
French collar canvas and the hairdotfi used as 
stiffening, are excepDons. 

Even if the label on me gannerff fabric says 
that it has been preshrunk, you are safer If, 
before cutting, you h?ve ihe fabric sre^m- 
pressed and preshrunk professionally by a dry 
deaner. 



Shrlr* ttie wool canvas intcffecing by soak- 
ing it in cool water for about one hour Let it drip 
dry and then steam press wdf The cotton twill 
tape can tie soaked in cool water and ironed 
wet. It vwn not lose its shape. Pocketing fabric is 
sufficient shrunk by simply steam pressftig it 
well. The Unrng fabrics we have suggested will 
not shrink during drycleaning. 
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The Nap 

When iht garmeni fabric has been pre- 
nk. is on grarn and ready to go, run your 
itghdy owr the rabdc on the straighc gra^, 

in one directinn. then in the other If the 
f-^bric feels the same in both drrections, it has no 
discernible n^p ff there is even the slightest 

Jifferenrc 'h' \m<\' (he fabric h^s a nap, and 
e d/rectfon of ihe nsp is [he direction in which 
fabric feeis smoother. 

The direction of the nap is the direaion in 

wfiich short fibers on (he surface of the fabric 
have been brushed, (t is not important that these 
fcer s feel dtfR?ient in one rtrectian than fn the 

'^I'^r What is impofi-^ni h that they reflect light 
' ^'erentfy. Therefore, the fabric will have a differ- 
- it color shading when it is held up in one 
direction than k\ the ottier. 

Thp dffference in cofor shading due to nap 
IS oflen s/ight. and not discernible white you are 
working wrth the fabric flat on the table, if you 
/lore the n<^p and (for example) cut the jacket 
tKxJy witfi Ihe n^p down and the sleeves wrth 
the nap up, from across the room it may look as if 
you have cut the sleeves from completely differ- 
ent fabric. 



The simplest way to avoid such problems is 
to determine the direction of the nap before you 
Jay out your paoem pieces; to draw arrcws on 
the fabric fndic^ting the direction of the n^p (the 
direction in which the fabnc feels smoother); arxJ 
to cut the pattern so that the nap on all pieces of 

the ffPi^hed garment falls in the same direction. 

Most fabrics are cut with Ifw nap down- 
Cut this way the fabric feels smoother if you run 
your hand downwards on the front of the 
Jacket, than it does if you run your hand up- 
wards. It's the same principle as petting a cat 
from fiwit to back, 

Vrfvri l^ ^nmetimes cut with the nap up, 
because the deep pile catches the light best that 
way. and gives the fabric a richer color. 

If the nap is so slight that you have difficulty 
in determintng which direction is smoother sim- 
ply choose a direction, arxJ mark a.-rows to that 
effect on the fabric. It is less impCKtant to have 
the direction of the nap correct than it is to cut ^}\ 
the pattern pieces consistcntiy, in whatever 
direaion you have chosen. 
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5 Layout/Cutting 



Jf, after measuring the client preshrinking 
the fabric, making and comectfng a muslin, you 
are very anxious to get on with sau^Wy making 
the suit, you may not care tc he<^r si this point 
that professional tailors do not use tissue paper 
patterns. They are just too unwieWy (the pat- 
terns, not the tailors) 

The only positive quality aDout a tissue 
paper pattern seems to be that it ffts neatly, or 
not so neatly, into a pattern envelope. On the 
negative side, it wrinWes, it tears, it flies away if 
you sneeze. 

Tators mate their own patterns on sturdy 
p;^per or on oaktag. The o^ktag panern can t>e 
laid in place on the fabric, w&ghed down ra\r\ei 
than pinned, md o-aced ^Arfth tailor's chalk. Smal 
holes are made in the oaktag pattern through 
which dart tips and pocket points can tye 
marked. Notches are cut jnto the edge of the 
pattern at waistHnc, hemline, rd Mne, etc. When 
not in use, the patterns are hung neatly on 
pattern hooks. 





Ext rpr when cutlinf] (hp sheerest dress fab- 
ncs, Ihjs method of paitern layout is faster and 
more dccurate, because it eTrminates pinning the 
pattern to the fabric Besrdes being rime^ 
consuming, the prnce^s of prnning disrupts the 
l^yoi iheJdbfjc. making Jt very difficult to cut the 
two layers of fabric identically. 



If you simply don'f have the patience to 
fianster your pattern onto oaklag at the mo- 
ment, you can ^ avoid pinning the pattern to 
the frthrif by werrjhing down the tissue pattern 
Trac*ng wili not t>e qufte as speedy without the 
stiff pattern edge to guide the chatk. but it win still 
bp mow a( ( ur.»ff. hIthJ cr.ier than pinning. 

K^Tp fitp fhikiMj ;ii[efnafive in mind, espe- 
ndily fL)r paUerrn thai you use over and over 
again. 

For your Ur^t frw Mrff>rin'[ projects, we sug- 
gest th^i you purchase more fdbric than your 
/^ttern requires, to allow for a few small errors in 
(Uf^jmrnl and If fjnf kel ffaps. etc 

For the jacket, /ay out your main pattern 
pieces, the front, back, side panel, facing (make 
sure this is the revised facing on page I4|, and 
sleeve The sleeve should be tracer* onto the 
fabnc along with the other main pattern pieces, 
as a reminder of its pres^xie, and its demands on 
the fabric. However, we will not cut the sleeve 



until much later, when thejackei is almost com- 
pleted. Until you are lamiiiar with the construc- 
tion techr*HjeSi the poek^ and the colar 
showlfl be cut only as you need them, following 
the instructions in each section. 

Do the same wtth your mjuser arKf vest 
patterns. Set to work with only the front of your 
vest cut. ^ncl the front anri f -ir k nf your trousers 
Cut the facings, and potkcii. And waistband as 
you work along with the boc^. 

Of course, cutting everything 5t once al- 
lows for the most economicaf use of your fabric, 
and many tailors devetop this skHI to a fine art, 
Thr illustration shows a professional, nap layout 
of a size 40. three-piece suit. It makes good 
business sense as wdl as a good challenge to 
plan your work as tightly as ft is illustrated here. It 
also rakes ex()erfi^rKe Ftu rfie mnmpnr we wti\ 
assume that you have challenge enough in pro- 
ducing a w^l-EaNored suit. The challenge oT a 
tight layout can corne latffl', with experience. 
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with your fabric weH prepared (pre^irunk, 

pressed, on gr^rn and fn.^rked for nsp). lay out 
your main pattern pieces. Use a nap layout 
unless you have a good reason not to (too little 
fabrfc|. It IS always safer to use n^p layout 
especially with wool, since slight color shading 



may be discernible in the sunjight, and not in 

your workroom Lay your pattern preces with 
great respect for Che fabric gram. Tfie grain ar- 
rows on each pat^ piece shoirid be waafy 
parallel wrth the selvage. Measure to cfieck the 
accuracy of your eye. 



Wth Sharpened- clay tailor's chalk, the 

process of tr;icrnq around e^ch pattern piece is 
easjiy and accurately done. Sharpen ttie chalk. 
SO that you can produce a thin, clean line with- 
out the necessity of pressing heavily on the rhalk 
and the fabric Applying pressure to the chalk 
instead of shdJpening it, produces a thick, unde- 
leimlned line. arKi may even disturb the lay of 
the fsbrrc 

We suggest clay tailor's chalk, rather than 
chalk with a wax content because with chak 

you can freely mark on the nghr '^ide of your 
fabric without ever worrying that the marks will 
be permanent- The clay chaJklines can be 
brushed away easily when they are no longer 
needed Prev.lng on top of the clay ch^lklines is 
not suggested, since this will render the marks 
more dJffkuit (though not impossibly to rwnove. 
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Trace around the jacket front pattern piece 
indicating all notches. ifKluding the waistlvne, 
rhe collar notch, ihe top and bottom of the tepd 

ro/l line, and the front armhole notch. 





Mark the dart tips and the ends of the 
pocket pracement hies, by scr^Khtng tfie <t>alk 
^nd letting the chalk dust settle through the 
holes in the pattern. 
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The pocket placement lifte for a double- 
piping pcKketis the center 9f¥t. 



a wck podict. it Is She t)dQprFr ftie. 



And for a patch pocket, the pocket place- 
ment Bne ts at the K)p. 



Remove the pattern and cut the fabric, indh 
c^ng border r>otches by a snip into the seam 
aHowance (no deeperthan "/o' (3 mm)). 

The best scissors to use for cuttjng double 
layers of fabric are benr-handle shears. The bot- 
tom blade can ress on the ^le as thelEA))1c is 
befrigcut. The blade is m a position to slide along 
with minimal disruption ol the fabric. 

Resist the urge to pull the fabric towards 
you as you OJt Any such movement might rutn 
your cafeful grainHne efTorts. 




After each pattern piece has been ctit, the 
chalk guidelines are preserved by taikx tacking. 




TMnr t^ckmq simply a funning stitch 
through two layers of fabric, which leaves loops 
of extra thread on the top layer (as rllustrated). 



r 



nmmm 



When fhe two layers of fabric are sepa- 
rated, the excess thread is shifted to the inside. 
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nr\n r\ r\ r\ n 
\j \J \J 




Snipping) the thread down the center cre- 
ates the thread markers— neat loops on the 
wrong side of the fabric and hair-like protaistons 
on the right side. 



To tailor tack points or ends rather than 
/rnes, two stitches are taken on top cf each other, 
leaving the loose diread kx)p on the ^ la>^ 
Mhnc Djrr [jpsandthe endsof each pocket are 
point-tacked in this way. 



Chalkmaric the hemlrne and rdl line. Tailor 
t^ck the full length of the hem. arxl only the 
beginning and end of the roll line. 

The procedure for cutting psnts is essen- 
tially the same as for cutting the jacket. The grain 
of the fabric ft vital, and all pertinent pattern 

Inforrrratfon ^h. .1 ji J be taitor-tacke^l into the fab- 
nc. The short time spent on tailor tacking now 
will save hours of guessing and correcting later 
on. 

The procedure for marking the vest front 
pattern is sBghtJy different. Because a layer of 
rusibte material witi be applied to the wrong side 
of the vest front, the pattern information shoufd 
be cha/km^irked on the right side of the fabric, 
rather than preserved by tailor tacking. Threads 
caught in the fusible woukJ be very diffiait to 
remove. 
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PLAIDS OR STRIPES 
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The layout for a platd or striped fabric re- 
quires added attenrion. 

The horizontal lines at the top of the sleeve 
front should match those on the body of the 
Jacket. Place the notch on the top sleeve pattern 
and the front notch on the ^rmhole at identical 
points on the plard design. (See page 1 7 1 J 





The outer edge of the lapel on the facing 
should be on the straight of the gr^»n. between 
PAK) prominent verfif:^! stripes The srripe should 
run the whole length of the lapel without veer- 
ing off along the way. 



Place the revised facing pattern [page 14) 
so that the rWbdh at the top of 0ie lapel 
between two prominent vertical stripes. The fac- 
ing on a plaid or striped jacket should be applied 
by hand |page I 13) rather than by machirw, for 
the most corttrol in matching the Hnes. 
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The collar, viewed from the back, should 
not aeate any kitem^xion in the plaid design of 
the jacket b.ick 

Therefore, the topcollar. which is cut after 
the undercoNar is set, should be attached to the 
undercollar wrth an eye to continuing both the 
horizontal and verifcai design lines present on 
the back of the jacket. |See page 150,] 




The seamlrne at the straight part the 
jacket front, below the lapel, shouW not ^ on a 
prominent vertical str^- fTWs also applies to tf»e 
straight part of the vest front seamNneJ 





Place the straight portions of the jacket (and 
vea) front patterns on the plaW so that the 
stilchHne faMs between two prorrtnent verticar 
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All horlzmtal bars in a plaid must mattrh at 

the se^mlines. 

Place the notches of all seams, which will 
be joined, at identical points on the plaid design- 
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The hem foWline on the jacket should not 
fall on a prominent hon/onr^l stripe 

Plare fhp hem foldfine of Ihej^irkef front, 
back ^nd side panel midway between two 
prominent hcKizontal stripes. 




The fold at the lop of the pants fly should 
be between two prominent vertical ^pes. Place 
the notch .it the center front waistline between 
two prominent vertical stripes. 

The information needed for constructing 
poclcets on a plaid or stripe fabric is discussed 
with the individual pocket directions- 
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6 The Jacket 




DARTS AND SEAMS 

ir there is a dart on thejacket at this point in 
your tariorrng procedure it is indicated by four 
taHor tdcks. 

On the wrong side of the fabric, draw a 
chalkHne from top to bottom at the center of the 
dart. 

, On one side of the dart, draw a slightly 
cun«d llnefTomthetopofthe dart to waist, and 
from warst to bottom of the dart. Use the hip 
curve to taper line gradually into the dart ends. 
An abrupt curve at the dan ends will create 
puckering on the right side of the fabric which 
will be impossHsle K> press out. 




Remove the t^kv tacks arxf press the dart in 
half, using the renter chalkHne as fofdline 

Machine siitch the dart from cop to bottom. 
Sewing the fabric in ^ direction of the nap Is an 
added courtesy to the fabric. In velvet or pHe 
fabrics- it is an absolute necessity. 

It IS better to tie the threads at the dart ends, 
rather than backsdtching to tack. Backstltching 
adfls unwanted bulk and sriffhess Into the del- 
cately thin area of the dart Bps. 
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SJjt ihe dart on the center (JiaJkline, begin- 
ning and ending the sRt Vz" ( 1 .3 cm) away from 
top and bcirom, FVess Ihe dart open using a 
tailor s ham 

The fabric at the dart tip is somewhat tWfi- 
cuitto contfol, since it msy pull uione \\de rather 
than allcwrng itself to tie pressed flat at the 
center. When this happens, it becomes otjvious 
onthe front ctf the Jacleti t^ a sN^ wavering Of 
the dart se^miine, instead of a perfectly straight 
seamiine, at the dart tip. 

Before pressing, control the fabric at the 
dart tip by inserting the eye end of a threaded 
needle as far into the dart tip as it will go. This 




will hold the seamiine straight as you press Ihe 
dart seam allowance flat in the center. Remove 
the needle |by the thread, the needle hrjt), and 
pr^ss the dart tip flat once more. On the frunt of 
the jacket, tfie dart Hnt should rX3W be perfectly 
straight. 

A t)j^s-cut, ovaf-shaped. very lightweight, 
nonwoven fusjble can be used to reinforce the 
dart tip and maintain the fabric's body in this 
areri [J'^.r only a fusible which presents no com- 
peiitron in weight WJth the garment fdbric. Try a 
sample on a fabric scrap. If there is any indication 
of the fusibfe from the right side of tfie fabric- it is 
too heavy. If in doubt leave it out. 



Baste and sew your side panel to the jacket 
fiont. matching notches, and press the seam 
open. If the jacket has significant waistline shap- 
ing, there wil) be some constriction in the wdist- 
line area at the seam, Str^ch the seam allowance 
»n the W3}5ihne area by steam pressing * into a 
curve opposite to its shape. \X/hen the seam 
allowance rs then pressed open, the constriction 
will have been relieved. 



Slashing the seam allowance at the waist to 
relieve this tightness weakens the garment un- 
necessarily in this area, and it's always wise to 
keep seam allowance in taa for po^ble future 
alterations, 

Gent^ press the jacket frc^ from the 
wrong side You are now ready for ttie consfiruc- 
tion of the jacket pock^. 
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THE JACKET POCKETS 



The mott popular ^pes of jacket pockrts 

are: 

• Welt Pocket 

• DouWe-Prping Pocket 

• Douh^le-pTping Pocket with Flap 

• PdtLh Pocket 

The construoton of these pockets is pre- 
sented here tn great detai/ Therefore, you need 
not limpt yourseff to the style of the pocket given 
on your commerciaJ pattern. Keef free to substi- 
tute a double-piping pocket for a patch pocket, 
or to add a flap if you wish. The only gurdeliries 



THE WELT POCKET 




The breast welt pocket is 472" (114 cm) 
long and about ! ' (2.5 cm) wide, placed on the 
Irfr side of Thr jacket at approK/matelythe level of 
the front sleeve notch. The placement line is 
usually on a '/i* (1.3 cm) slant tower right to 
upper left when the jacket is worn. 



seem to be that patch pockets are usually re- 
stncted to casual wear and thai the welt pocket 
on men's jackets is generally used only as a 
breast pocket, and not ar hip level 

The perfeaion of the pocket construction 
says much about the skill of the ta»or. Because of 
the prominent posWon of the pockets on the 
front of the jacket, any distortion in the pocket 
line \A« call attention to rtself. and detract from 
the overall beauty of the jacket. Wt suggest that 
you practice the pnc krl constructron on a fabric 
scrap t>efore construcung them in your jacket 
fabnc- 



Chalkmark the placement Hne on thejadat 

front. If you have adjusted your pattern at the 
front armhole. check to see that the pocket 
placement line (s at least 1 7^' (3,8 cm) away 
from the armhole stftchlrne- 
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Cur ^ piece of woven fusible, on the cross- 
gjaia 4'//" (I L4 cm) by I 'ia' (3.5 cm). Draw a 
Vh" (1 cm| margin along Htc bottom edge on the 
{tn<}\{tv(i siMc Thiis fine will eventually be the 
stjtctitine for aitaching the welt to the jacket- 



Trim r-*w^y (6 mm) diagonals from Tfie 
upper fryhi and lower left of the rectangle. This 
will create the slant for the welt. 




Press the fusible to the wrong side of a 

l»fco of (he gdrmeni L^bnc. leaving Va" (1 cm) 
fdihnf. a[ c-Kh ^K*e ^nd '-h" (I 6 cm) at the top ft 
rs important fhat tfie side of ihe fusible be parallel 
with the straight gr^ erf the garment fslbric, and 
that the nap be dcwn. 




Cut two pieces of pocketiny, 6" |I5.2 cm] 
by 6' (!5.2 cm) on the straight qravn, and a 
V?' ( 1 .3 cm) diagonal off the top of each piece. 




Use a 'A' (6 mm) seam to sew the top 
edge of the garment fabric to the top of the 
pocketing, and press the seam open. 




Fold the garment fabric, using tfie top edge 
of tfie fusible as a guideline. 




At either erxJ of the fusible, baste the welt 
tQthe pocketjng, easing Ihe welt sfiyhtly towajd.^ 
the center. This easjng creates a slight bulge in 
tfie weft, which w/H ensure that the pocketing 
edges will be hidcien wfien the weft is turned to 
the right side. 

Machine-stHch just beyond the edge of the 
fusible. Tack the topi butnot thet^ottom ofeach 
stitchline. 
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Slash the pocket to the boaom of the aii- 
chlines. Trim the seam allowances to 'A' (6 mm) 
and trim the top comers. 




Press the seams open and turn the welt to 
the right side. 




To assist in turning the comers, take one 

strtch and qpnVy pull hnfh ends of The thread 
This *5 d safer procedure than poking the corners 
tram the Inside with the point of the sdssors. 
Press the on the right side. 




Carefully open the welt seam just enough 
to expose the stttchHne which is drawn on the 
fusble. 




Cut a piece oT pocketing 2' (5 cm) by 6' 

(I 5 2 cm) on the straight grarn, and place ft on 
the wrong side of the Jacket The lower edge of 
the pocketing shoutd fa« about '/z' (1.3 cm) 
befow the welt placement line which is drawn 
on the jacket front Baste or pin the pocketing (n 
place. This piece of pocketing is called a rein- 
tofwnent since its purpose is tt) sirengthtti the 
fabric in the area in which we wM be working. 




Place the well face down on the Jacket 
front, matching the stitchlrne which Is drawn on 
the fusWe wWi the placement line drawn on the 
jackei Don't be concerned if you notice that the 
welt is upside down at this point; a shoutd be. 

Baste, and then machine stKch the weft to 
the Jacket taclcing weB at either end. 
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Trim corners of the well seam aKowance, 




Insert the second piece of pocketing tjnder 
the well seam ailow^nce and stitch on the pock- 
eting, very close to the welt seam aHowance. 
Thi^ sritrhline should be ^boui V^" [I cm) 
shorter than the welt stJtchl^ne at either end. 
Tack wel at efther end. 



From the wrong side of thejdcker the two 
stitchlines will be clearly visible on the reinforce- 
menL Begin at the center and slash through the 
reinforcement and tfie Jacket fabric, directly be- 
tween the two 5tjtchlinps Whilr you ;ire cutting, 
hold the welt seam allow;in( e .tr ihe pocketing 
safely out of the way Clji (jri>nys about W 
(I cm) long at e^ch end Slash very ctose to B*e 
last stitch on each Nne. but not close enough to 
cut the threads. Cutting the prongs correctly is a 
simpfe, but i^^ntlal step in the constnjctJon of a 
perfect pockrt- 



h — 

ip — 

f the prongs. e^xtiM/ at the txsmm, are 

not snrpped tiirecrly to the last sttoh, your pocket 
corners wiil pucker. 




If, however the cut overshoots the last 
stitch, you will have a hole on the ftDnt of your 

jacket at the ends of the pocket. Avoid any 
puckers and holes by simply gpvrng thjs step your 
fuW attentkjn. 
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Reach through the opening ^nrl pull the 
pockedng to the wrong side. Press open the 
scam that attaches the we* to the jacket. 




On the front of the Jacket, the well should 
now be sitting upright. Baste the pocket ctoscd. 



The Sides of the well are attached to the 
jacket t)y a cftagonal handstitch rrom the wrcng 
side. The stitches shoulcJ not be vis/bfe on the 
outside. Machine-siitch the pocketing pieces to- 
gether, and trim the seam alowance. Do not 
trim the reinforcement piece. It wiH tx used later 
tor attachment K> the canvas. 




ibii may wish to add a decorative bartack 
at either end of the top of the welt. If you wax 
the buttonhole twist thread and press it between 
two pieces of paper, the wax wM mdt Wo the 
thread and give It a better hcxiy Take one stitch 
at either end of the welt, and anchor the stitch 
on the inside. The welt pocket Is complete- 
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WELT POCKET (PLAIDS/STRIPES) 



Because theie are no darts or seams in the 
area of the breast welt pocket, the plaid or stripe 
should be able to run uninterruf^ from the 
jacket, through the welt, both vertically and 
hajzontally. 



The be^t way to gtJarantee sn accurate 
mM(i] nf t.ihrir (o Hr;iw the pl.ird dcsrnn on the 
fiJSJbie, dufiny the construction of the welt (page 

Placf: Ih" rnmmed fusibte, glue side up, on 
the jacket itutn. w/tb the welt siitchhne at the 
pocket placement Ijne. LJrdw the plaid design 
tines on the edges of the ftjsWe. 

Place the marked fusjDie, glue side down, 
on the wrong side of a piece of gamient fabrtc, 

matching the pfard Be sure to riintf h the plaid at 
the sides of the welt, as well as at cop and 
bottom. 




TTtn 



Press the fusjble in place on the garment 
fsMc and conOnue construction of the 
pocket as previotisly discussed. 



THE DOUBLE-PIPING POCKET 




The doiibfe-piping pocket on a man's jacKet 
is approximately 53/4' (I4.6cm|to6' 115.2 Olfl 
fnnq T He visits piping is 'A" (6 mm| at top and 

bottom. 

Draw the pocket placement Hne on the 

jacket front using the hip curve. A sfight curve, 
less than ^h" (3 mm) deep at center, wrU be 
almosi imperceptible m the finished pocket, but 
wM help prevent the pocket from gaping open 
when nnf in u^.e Pemovp the r^iilor racks at 
either end of the pocket placement line and 
chalkmarlc the ends. 




^^^^^^^^^^^^^^^ ^ ^^^^ 
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For each pocket cut two pieces of garment 
fabric to be used as piping; one 8" (20 3 cm| by 
I 72' (3.8 cm), the other 8' (20.3 cm) by 2' 
(5 cm), straight grain, nap <kMn. 



Cut a piece of pocketing to be used as 
reinftxcement, 8* by ZU?" (20.3 by 6.4 cm), 
straight grain. On the wrong side of the fabric, 
center the reinforcement along the poctet place- 
ment line. Baste or pin In place. 




Ptece the wider piece of piping face down 

on the jacket front, nap up The top edge of the 
piping should be flush wrth the placement line. 
Bastt very dose to the edge, catching the piprng, 
the jacket, and the reinforcement. Because the 
placement line is on a slight curve, some rippling 
w*il appear at the center of the pjpmg. 
Chalknwfc on the p^slrig, iridlGachig either er^ 
the pocket placement line. 




Place the secorxl piece of piping face down 
on the jacket front, nap up, the edges of both 
pieces of pjping touching. Baste very close to ttie 
edge. 

Chalkmark on the top piping, irxIcaQng 
either end of the pocket placement line. 

Steam press the piping on a flat surface to 
eRmlnate the tippling in the piping. 




Machtne-stitch the piping to the jacket '/4'' 
(6 mm) atx)ve and below the placerrwnt line. 
These stftcNines should not be exactly parallel. 
The renter of each stirrhlrnp -ihoufd be slightly 
cfoser to the placement line than the ends are. 
Refier to the ffltistraeon as your guicM^ for what 
we mean by "slightly" This contour of the line 
will not be visible in the finished pocket, and will 
help prevent the pocket from gaping open when 
not in use. 

It is very important that the ends of the two 
stitchlines he directly aligned. If they are not the 
sides of the finished pocket will ^ni rather than 
stand straight, and the whole effect wH be 
unprofessk^nar 
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Working on the wrong side of the jacket, 
bcqin [he center snd slash through the rem- 
forcemenl and the gajment fabric. Be careful to 
hold back the piping so th^t pt is not snipped in 
rhe prores*^ 

Cur 'A " 1 1 cm) prongs at ettw end ctf tne 
slash, snippny ctose as possiUe K) tfie last 
stitch in erther line, /t is very important to s^sh 
correctiy here. 



If tf»e prong is not snipped up to the last 
stitch, there will t>e puckering on the rjght skJeof 
the jacket at either end erf the pocket. 



If. on the other hand, the stash overshoots 

the last stitch, you wHf have a hole on the front 
of your jacket at the ends of the pocket. Avord 
the pucken arxf the hdc by simply giving this 
step your full attention. 




Pull the piping to the wrorig side and press 
the seams open. 




Using the seam aHowarx:e as a gufde, and 
ignoring the prongs for the mnmcru. r).*cksl(tch 
by hand in the p*ping seam, using silk finishing 
thread. The pping must be kept even on top and 
bcxbxn, ar)d the sttdies should not l^e seen. 

The pocket is now steam pressed on the 
right side using a ham and coverrng the fabric 
with a pressctolh. 



Whip-stltch the p^ng closed so that rt will 
not shift white we attend to the prongs. 




Pu^ the prong to the wfong side and how 

it so fh^t the fnd of thp pocket Is a straight line, 
not J slanted one. B;^cksTitch the prong to the 
piping by hand for complete control. 
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cat a piew of pocketing, str^right grain, 8* 

(20.3 cm) wide and 2" [S cm| longer rh^n rwice 
the depth of the pocket Tne pocket depm varies 
v\flth the length of the jacket, but the pocleetlng 
should extend no lower than about I'' [2.5 on) 
above the top of the finished jacket hem. 

Cut a piece of gaiment fabric to be used as 
facing, straight grain, napctown. 2' (5 cm) by 8' 
(20 3 cm] Topstftch a folded edge of (he facing 
to the top of Che pocketing, leaving about 7^' 
(1 3 cm) pocketing above tfie fadng. 



With the facing placed on the wrong side 
of the jacket, sew the bonom edge of the pocket- 
rng to the edge ol che botiom piping. Use a 7^' 
(6 mm) seam. 
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Puli the pocketing down and thumbnail 
P'ess the seam- Match the top edges of die 
pocketing and the top piping. 




Machfnc-stilch on the reinforcement as 

close as passible To the ganrsfnt fabric Sntch the 
Jength of the pocket openrny, pjvot to catch the 
p(ong area, and continue out and around the 
pocketrng. 





Tnm the seam allowance, but not the rein- 
forcement. Layer the fabric above the top stit- 
chKne, and snip aweiy the excess fabnc in the 
seam attawances to reduce die bulk. 
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If you NArtsh, bartadc one stiich 3t either end 
of the pocket, using sifk buttonhole twist. If you 
wax the buttonhole twist and press rt between 
two pieces of paper, itie wax will mett into the 
twist and give ir 3 better body 

The pocket remains basted closed until the 
jacket is ready to t>e worn. 

Steam press the finished pocket on the right 
side of the fabric, using a ham and a pressckxn. 




DOUBLE-PIPING POCKET (PLAIDS/STRIPES) 



3 



In almost aH fnstantts, two seams cut into 
the top of a hlfHevti, douWeiJiping pocket— the 
fror* dart and the side panel seams. Depending 
on the pattern, either one seam or no seam will 
continue below the pocket. 



The best pattern 10 use ftJT a plaid or striped 
fabric is one which eliminates the seam below 
the pnricet by usrng a dait instead of a separate 
side panel. The pla»d below the pocket is then 
undisturbed by seamlines. Above the pocket, 
you cant avoid seams proper shaping is K) be 
achieved. 
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In surped fabrrc. cut the piping on the 
fossgrain and place it on the jacket so that the 
visible piping falls between the stripes, in the 
nijd area of the f^hric Cuttinq rhe piping in this 
-vdy avoids the question of matching a stripe on 
the piping with a sWpe on the jacket- 



On ^ pl^iid fabrrc, the vertical matchrng 
c^innot be avoided You c^n. however rut the 
piping to eliminate any horizontal lines on the 
finished pocket. 

Cut the pfping on the straight gr^rn, and 
match the piaid lines at the center of the pocket. 
The plaid on the jacket at the end of the pocket 
will have been slightly distorted by the darts. 
Simply rrr^tf.ti the f^if^ruj the center, and fg- 
'lUJc Uic iiiyhi rr/iMNdti-h di Uit ends of t*"ic 
pocket. Even the most expensive custorrHaikxed 
f Ji^id jackets are not matched at the end of the 
pocket- 

we do not njggest cutting the piping on 

ihp hi?s. This would avoid the marching problem 
by inirnflucing a complete/y different line, but it 
woufd also leave us wiih bias, stretchable piping 
which woukl cause the pocket to gape open. 




THE CASH POCKET 



Once you are famflic^r w'\th the construcuon 
of the double-piping pocket, it is simple to add, 
during construaion. a smaller inner pocket, used 
most commonly for loose change— a ash 

pocket 

In addiLion to the fabrrc needed for the 
double-piprng pocket, you will need a p*ece of 

potkrfifu) 'Straight grain. 4" ( 10 2 cm) by 4'/^" 
(114 cm) by 4 7^" [1 1 .4 cm), rounded slightly at 
tfie bottom edges. 



4' 
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Press the seam open. Fold tiie boctom seam 
allowance under, and topstttch it in place. 





L i 


1 








/ 



Place the cash pocket fabric on the wrnrvj 

_ 1 side of the pocketing, with the fop edge of ihe 

Cut about 2'/;" (6.4 cm) from the top of cash pocket just above the top seam allowance 
tbemampieceof pocketing, and then stitch the Stitch around the edge of tfie cash pocket using a 
pieces together, using a W (I cm| seam. Va' (I cm) seam- 



80 



The garmeni iabnc fdcrng Js now placed on 
the right side of the pocketing. Place tfw folded 
^ i jfje of the facing along the pocketing seamline, 
arKi (upstrich the facing. 

It there is 3 fl^p on the doubfe-pfprng pocket 
you are making, there w^l be no facing. In this 
ca^e. Mrnply topsdtrh jn't rihnvp the ^eamline, 
hoklrny the lop seam allowance jn pidce. 



THE DOUBLE-PIPING 



'\ he fMfj added ro the douhie-piprng pocket 
JS ^bout Z'/^" |6-4 cm) wide. Iinrshed, A flap 
which extends out sBghOy at the lower back 
edge compensates for the contour of the body 
and IS more graceful than a perfect rectangle. 
The top edge of the flap should be Vs' 
mm) larger (a sirghi '/fi") (h.in [he opening of 
e pocket into which it will be placeil The extr^ 
ease is taken by the body contour, and allows 
the flap to fall comfortably. It is easier to be 
accurate cnncrminrj the .imount of ea^e m the 
flap if you make the flap first, and then the 
pocket. 



The seam at tfie lop edge of the cash 
pocket is new snipped open to allow access, and 
the construction of the cash pockeJ js complete- 

The construction of the double-piping 
pocket now continues 



POCKET WITH FLAP 




ei 



To make 3 pattern for the fl^p, dr^^w ^ 
rectangle equal to the dimensfons of the finished 
flap. For a 6" (15.2 cm) pocket openjng. this 
would be 6Vb' (15.6 cm) by P'/?' |6.4 cm). At 
the lower right corrwr. extend thr rectangle by 
74" (6 mm). Add Vj* (L9 cm) seam allowance 
at the lop edge and 'A' (6 mm) around the 
three sides. Use ihls pattern to cut naps from 
your gament tabK, straight grain, nap down. 



V///////////////, 





Baste the flap face down on the right side of 
a piece of lining, stfaight grain. Trim the Nr>(ng 
even with the flap. 





Baae around the flap close to the edge 

easing the qarmpni fabric rn from the lining 
about Ve" |3 mm). This will make the linjng 
slightly smaller than the flap, and wH ensure that 
the lining will not show at the edges of the 
finished flap. Trim the excess lining. 




Machine stitch around the three sides using 
a '/a" (6 mm) seam allowance. Stitch from the 
lining sfde to avoid slippage. Trim tfie seam a^ 
lowana to 'fe* (3 mm) and turn the flap to the 

right side. 




A thin border of garment fabric should be 
visible from the lining side. 




Fx a crisp finfeh, prick-s«ch along the edge 
of the flap using sirk Tnishing thread. 
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Press the flap from the right side, and baSe 
)ss the lop of the flap lo hold the lining in 

Measure up 2^2" (6.4 cm| from the bottom 
of the flap and draw a ch^Wine This is the 
Qurrtehne for inserting the flap into the pocket 
opening. 



Place the flap on the jacket front Match me 

chalkline on the flap to the pocket placement fine 
on the jacket Indicate the exact length of the Nap 
by chafkmarking the jacket at either end of the 
flap. 



The pocket opening should be made '/a" 
(3 mm) smaller than the nap. Therefore, 
chalkmartc '/m' (1 .5 mm| In from efiher end cf 
the pocket placement fine 7ake these measure- 
ments carefully. If ilie flap is more than '/a" (3 
mm) larger than the pocket opening, the flnished 
effect will be puckered and quite unprofessional. 




The double-piping pnrket js now con- 
structed according to the instructions given 
above. When the prongs have been secuw) to 
the piping [page 75), open the pocket -^nd insM 
the flap, using the chalkllne on the flap as a 
gUde. 



/\ /) (\ M 




Baste through the top piping to hold the 
flap in place. The *te' (3 mml ease in the flap 
should be drawn towards the center. 

















''Hi 
Mm 



From the wrong side of thejackei. baste the 
pocket closed, catching one layer of the top 
piping through tlie flap. 
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Using a ham. steam pres^ the f/^p from the 
wrong side. The rrppJes the top of the flap 
should disappear. H they do not steam press 
once more, this time from the right skJe of the 
pocket. 



The in'.irJe of ihe pocket is completed ac- 
cording to the instfuct*ons tof the double-piping 
pocket wth the ©ccepSon of the fadng. Since 

thellapcovers the pocket opening, the garment 
fabric facing is not necessary at the top of the 
pocketing. It may be efimdrw^ completely or 
repfaced by a less bulky facing of lining fabric. 

When the pockerinq is being machine 
sutched to the lop piping Ipage 76), the flap is 
also caught and thus attached to the garment 



DOUBLE-PIPING POCKET WITH FLAP 
(PLAIDS/STRIPESI 




The best jacket pattern to use for a piaid or 
striped fabric is one which eHminaies the seam 
betow the pocket by using a dart instead of a 
separate side paneJ (page 1 0| If there is no seam 
to distort the plaid lines below the pocket open- 
ir>g, it is pos^ble to cut the flap for a dnuble- 
^ping pocket so that it matches the jacket fabric 
at the sides and bottom of the flap as well as 
matching the piping at the Ic^. 
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Place the flap pattern (page 81) on the 
jacket front, matching the flap placement Hne 

and pocket placement line. 

On the pattern, draw lines around the 
edges indicating the placement of the plaid de- 
sign. This procedure must be done for each 
pocket, since the lines may differ sfrghriy 

Place the flap pattern on the right side of 
the plaid fabric so that the Nnes around the edges 
of the panern coincide with those on the fabric. 

Cut the fabric and proceed with the con- 
struction of the pocket (following the instructions 
given previou^. 
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HE PATCH POCKET 



The prirr h pocket is used on men's tailored 
kets when a more caiudi effect is desired. 
For a hip-level patch pocket the wkfth at 
top edge is5 Vi" ()1 6 cm) to 6 ' ('5 2 cm| 
depth js approximately 9" (22.9 cm), how^ 
ever, this wlH vary according to the length of the 
rkex The p^tch has a more graceful line if the 
th ^t the bottom is atjout }" (2,5 cm) larger 
n at the top, 

A bfeasNevef patch poctcet runs from 4 Vz' 
.4 cm) lo 5' [12.7 cm) at the top edge, and is 
"ximately 5'/^" (/4 crii} deep 
Chalkmark the pocket pldcenjern irne. (the 
edge of the patch) on the front erf the jacket. 




Cut a pece of garment fabric in the dimen- 
aons of the desired pocket, plus I ■ (2-5 cm) extra 
fabric cirross the top and 'A* (6 mm) seam 
aHowance on the ottier sides. 

Notch both ends of the I' (2.5 cm) fabric 
nsion. 



Apply 3 lightweight woven fustole, bras cut 
to the wrong side of the pocket, leaving 'A" 
(6 mm) margin of fabric free all around. 
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Cut a piece of Irnlng, straight grain, sl»ghtly 
larger than the garment fabric. Press cJown 7^" 
( I J cm) towards me wrong side at the top edg^ 




Place the linrng and pocket togethrr. nqht 
skJes touching; the folded edge of the lining 
should tx ^2" ( 1 3 cm) below the notches at the 
top of the pocket. Baste around the pocl:et, 
about 1 72' (3.8 cm) in from the edge. 




Trim the lining even with the patch. 




Working from the fusible s)de. baste around 
Che patch once more, this time easing the patch 
\n from the edge dt the hning about '/s' (3 mm] 
aN around. This step ensures that the finished 
patch will be slightly larger than the lining and 
that the lining will not show at the edges. 
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Trim the lining even with the patch 




Fold the r (2.5 cm( ej^eniion back onto 
the fining and baste tfie ends doyvn. 




Using a 'A' (6 mm| seam, machine stitch 

ciround thr pnrkrr. tcicKinr] well nt !he rop cor 
ners. Sew fiom the hning side to avoid slippage. 
Trim the comers, remove the basting, and turn 
the pocket to the right side. 




Baste around the edges of the patch once 
more, and then steam press on the right side. 
Use a handstitch to secure the folded edge of the 
lining at Che lop of the pocket. The patch is ready 
XD be attached to the jacket. 
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Cu[ a prece of pocketing to be used as 
rWifiorcement. s^atghc grarn, 3* (7.6 cm} wWe 
ancl'2' (5 cm] longer th^n the top of rh- 'mfshed 
patch- Place the reinforcement on the wrong 
sideof thejdcket, centered over the pocket place- 
ment line. Baste or pin in place. 



VL 



A 



On the right Side, place the top of the patch 
rhn pocket placement line. Baste the p«ch to 

the jacket. 




On the wrong sjde, secure the patch to the 
jacket by hand, using a diagonal stitch and sMc 
finishing thread. Double the stftch in the rein- 
forcement area. 
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You may choose to add a rcw of hand 

topstitrhing to the front of the pocket If so. use 
buttonhole twist \^iich you have waxed- and 
then pressed between two pieces of paper. The 

he^t will mp\t the wax (nto Hie twist ;ind give the 
ihre^d 3 better body If you wish, add ^ single 
bartack at each corner of the pocket as a finish- 
ing touch. 
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PATCH POCKET (PLAIDS/STRIPESl 



The pJdid on the patch pocket should 
niHTrh ifie pidid on the jacket perfecr/y along 
toth sides and at the bottom of ihe patch. There 
will, howewr be sBght disortton in the plaid on 
fhe jacket either end of the pocket at ttie top 
edge, due to the darts. 




In order lo cut the patch so that the plaid 
iirft^^ match, place the patch pocket pattern 
(page 85| on the front or the jacket. Fold back 
the 1" (/5cm| extension at the top of the patch 
and place the notches, which are at the top of 
the palch, at the pocket placemeru line on the 
jacket. Draw lines on the pcfttem, around the 
edges, ind^catrng the pfrTCement of the pf^ird de- 
sign This procedure must be done separately for 
each pocket, since the lines may djffer slightly 

Open out the f " (2 5 cm) extension which 
was folded at the top of the patch, and place the 
pattern on the right skJe of the plaid fabrtc, so 
that the lines around the edges of tfie pattern 
coincide with those on the fabric. 

Cut the fabric and proceed with the con- 
struction of Ihe pocket, fdtowing the Instructions 
given above. 



PREPARING THE CANVAS 



Canvas fs the name given to the under- 
structure of the jacket, which is constujcted from 
^Art)ol canv^is interfacing, haifcfoth. ^nd French 
collar canvas; and covered »n pan by flannel. 

These layers of fabric, heavi^ concentrated 
in thie chest area of the jacket, are meant to give 
the jacket a body that does not depend com- 
pletely for its life on the human body vi/earjng 
the jacket. The purpose of the carwas to 

control the fabric and reduce its SUSC^Jtfbility to 
wrjnkling and stfetching. 




The wool canvas inierfacSng is cut on the 

straight grafn using the jacket front panern as 
guide. Trace around the panera W;' (L3 cmj 
from the edge at me armhote, shouWer. neck, 
lapel and Jacket front. Leave a bit of extra fabric 
at the hem curve and across the bottom of the 
pattern. Extend the urxterarm line about 2" 
(5 cm) out at the side, to approximatety the 
center of the underarm 

Indicate on the canvas, the top and bottom 
of the roll line and the dart points. Remove the 
pattern. 



It is possible to purchase pre-padded, fully 
constructed canvas fronts at ta/lorrng supply 
stores. They ^re sold according to average suit 
sizes. Although many tailors use these ready- 
made canvas fronc, weofferyou inslructions for 
cutting and prpp-^rmg the canvas yourself, be^ 
cause we strongly believe that an "average" size 
canvas will never fit as well as one which is 
made specrRalty for you- jacket. 




Draw the roll line. Lengthen the dart t' 

(2 5 cm] at top and bottom. arKf draw new dart 
siitchlines. 

Draw a curved Bne from the armhofe to a 

point on the waistline 27^" (6.4 cm| f.- ^ni me 
dan stiichline. Curve gently from the wa*st to me 
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Cu cxA the canvas. There Is no right or 

■ "^H'j Mfie of the canvas fabric, however, for 
poiposes o\ consiructron, inflicate with an "X 
wrong side of each piece. 
CiJi out the dart, using the dart sOtchlihe as 
cutting line. 

Divide the shoulder into thirds, and mark 
h section. On the maris dosest to ttie neck, 
a 3* (7.6 cm) slit into frie canvas. 




Cut a bias s^ of wool canvas interfacing 

I (3.8 cm\by ^" (fO ^ cm| by 7^" (1,3 Cm) 
Topstitch It 10 the wrong side of the canvas, so 
that the slash jn the shoukJer is held open 72* 
|l 3 cm) at the lop. 




The wafstNne dart Is closed dy topsUtcNng a 

bias strfp of pocketing to rhe wrong side of the 
canvas, and butting the dart cioseo. ine can is 
reinforced by a row of zigzag stitchjng on top of 
the pocketing strip. 




Hairdotfi is usuaNy sold in ! 8-inch (45 , 7 cm] 

widths with a fringe of hair ;*!nnq the wiflth 
Measure your jacket from pattern at center 
shoufcfer from I • (2.5 cm) beksw the rtftchBne to 
2' (5 cm) ihove the Wcii^tline Cut the h.^frclolh 
to this length, and trim away the fringe along the 
edge- 
Fold the tiaircloth in half. Draw a dtagonal 
line runnirjg from I " (2 5 cm) to Ihe right of the 
center at the top to r (2.5 cm) to tfie (ert of 
cenw at the bottom. Cut the fialrcjoih along the 
diagonal line. 
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2'/! 



Place the two pieces of haircloth together, 
narrow edges at top (there (s no rigTK or wrong 

side to tine haircloth). Trim the bottom edges of 
the haircloth as illustrated. At the center of the 
longer stde of the 'plastron" or sTUeW. wNch we 
are now constructing, draw a dart 3" (7 6 cm) 
long and 7/ |1 3 cm) wide Cut out the dart. 

Using the plastron as a patten, cut two 
pieces of covering flannel, straight gram, 'h' 
(I 3 cm) larger than the plastron all around. Do 
nor put darts in the flannel. 




Close the dart on the haircloth wi^ a zig- 
zag stitch Ithedat HcJcs bioaa wgether). Poclcet- 
ing Is not needed here as reinforcement for the 
dart. 

When the dart has Deen closed, place the 
haircloth plastron on the canvas. " ' d 3 cm) 
back from the roll line The top ol the naircloth 
should be trimmed so that it lies parallel to the 
shouWef. aboufZ* (5 cm| bekw the top of the 
canvas. Trim the haircloth flush with the canvas 
at the armhole. 




Cut two slashes into the habdoth— I 'h' 

(3 8 cm) to either side of the center of the 
shoulder dan, and I 'h' |3.8 cm) deep. 




Place a 5" (12.7 cm) wide bias cut of 
Frer>^ coll^ir canvas aao\% ihe top of. and 
extending 1 ' (2.5 cm) atxjve. the haircloth. 

Trim t flush wM^ tfw canvas at the armhole. I 
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Race the flannel covering ^h" (6 rmi| in 

from fhe roll line Trim it flush with the c^nwi^ ^^t 
•♦-i^ sfjojidef ^nd ^rmhole, BasEe all layers to- 

^;rher [^s rllustraiedl. 

The U^nnci side of the canvas will be worn 
■ .v,ir(K thr tindy. ,ind wtW prevent the haircloth 

- uTi i.vi hng your f Uf-nl [hrntjgh the lining. 




On Ihe right side of the canvas, draw a 

chalk guideline, below which the hairdotfi, the 
French canvas, and the flannel covering will be 
pacfstttched to the canvas interfacing. This 

qu'delrne, drawn about 2 '/j" (6.4 cm) below the 
shoulder and 3" |7.6 cm) in from the armhole. 
tapers into the underarm curve 




The pdd stitch is 8 diagonal stitch which is 
staggered from one row to the next. It js used to 
join two or more layers of falwir, so that friey act 
as one. while m^iini^ining therr individual char- 
acteristics. If the stitches are pulled too tightly 
whfle paddmg, the fabric will pucker and create 
bulky ridges between the rows. We will be using 
the pad siitch at several points durir^ the con- 
struclron of the jacket. 



Here, because the stitch will not be visible 
in the finished jacket, it can be done in basting 
tfvead and the amount of fabric pkMed t^ by tf^ 
needle (the si:* of the stitch on the underside) 
can be a genenous '/s" |3 mm). The Sfze of the 
diagonal Is a good [I cm). Do not spend 
time mcciujnng your stitches Just get a genera) 
sense of the size, and proceed. 
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Since the plastron area \s now somewhat 
bulky, it is easier to padsttccti har or the area at a 
time. Begin at ttie center and stitch in verticaf . 
rows, working your way over lo the end of the 
flannel at the roll line; then from the center out to 
me end or the flannel at the armhole. Pad^ch 
only In the area covered by the flannel and 
t>elow the chalk guideline. 

It wU be easiCT to work wilh tfw canvas 
upside down on one-half of the pfastfon. Which 




On the wrong s^de. sfipstitch the edges of 
the flannel to the canvas. 

The canv;*s is now pressed gently, and is 
ready to be basted to the jacket front. 



tialf this happens to be depends on which hand 
you sew with, and which side of tfw Jacket you 

are preparing The padstrtching i5 done on the 
right side of the canvas, because stitching on this 
side win produce the correct contour In the 
plastron The wrong side of the plastron wjH be 
facing the body in the finished garment Pad^ 
stitcNng on the nght side will contour the can- 
vas correct^, towarcfc the body. 
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ASSEMBLING THE CANVAS AND JACKET 




mm 

mmm 




mm 



fpiilii 



)J6iL 



The c^invas ^nd jdckei front are now basted 
together so that they may be handled as one 
unit during the consiruoion of the jacket. It is 
important th^ the jacket front lay smoothly over 

the c^nv?s Any rippling visible on the garment 
fabric after it has t>een basted to the canvas, will 
be imposs*^ to press out. Therrfore, several 
rows of stitching are used to control the two 
layers of fabric, and great care rs taken to gently 
smooth the fabric ahead of the needle as you 
baste. The arrows h the sketches indicate the 
direction in whtrh the fatHlc Is smoothed 

On a flat suriace, place the jacket front and 
canvas together with the wrong side of the 
to the right side of the canvas. The canvas 



and jacket darts should meet. Since the canvas 
darts are longer (page 90), however, they will 
extend alxjve and betowthe jacket darts. A Vz" 
|1.3 cm) margin of canvas should be visible 
around the outer edges of the jacket. 

Beginning above the front dart, about 3* 
|7.6 cm) briow tfie shoiAfer, taste ctawn the 
front of the jacket, rarching The canvas and 
smoothing the garment fabric gently ahead in 
the direction of tfw arrows. T>ie stitches are 
about 1 (3.8 cm) fong and are left comfort- 
ably without tensfon Baste through the pockets, 
using dan as guideline, and finish at the hem 
fokline. 
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Before proceedinrj with fhe nntside b^sttng, 
the pockets must be secured jnto the canvas. 
With one hand on the hip pocket to preventlhe 
garment fabric from shifting, tug gently upwards 
at the tip of the canvas Japef Genrfyts the word 
This should ehminate any rippiing in the canvas 
on the diagonal from the poclcet to the lapd 
tip. 




Carefully fofd back the garment fabric until 

the ends of rhe porker^i ^re vis^hlr Bnsre one 
edge of the pocket seam allowance, and the 
reinforeenwit ends jnto the canvas using diago- 
nal stitches. 




Fofd the garment fabric b^ck in place 
SnxxMh and baste the fabric across the wajstiine 
from the dart to 1 ' |2.5 cm) from the edge of the 
jacket. 




Betow the waistline, at approximatefy mid- 
vwy on the second stftchline. b^^ste down from 
waist to hem smoothing the fabrrc as indicated 
by the arrows. 
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Approximatety I' (2.5 cm) from the jacket 
, baste down from the waist to just above 
the hem. and continue across to the end of the 

canvas. 




Above the waist, the fabric is smoothed up 
and out. as stitchtine #S rises from the wai^l to 
3' (7.6 cm) below the shoulder. 




Using the taiJor tacks as a guide, challcmark 
the fcU line on tfie right side of the jactet 
Stitchfine ^6 move^ up from the w^ist inro the 
roll line. The fabrrc is smoothed up and out 
between stitcNines #5 arxl #6 as the rcM INie is 
basted. 




If you are working on the left front of the 
jacket- carefully fold back the fabric untfl the 
inside of the weit pocket is visible. One side of 
the pocket has already been basted into the 
canvas (p^ge 96] KJcw, followfng the same 
procedure as above, baste the second side of the 
pocket Into the canvas. This skle <^ the hip 
pocket cannot be basted, since it overshoots the 
canvas. Fold the garment fabric back in place. 
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Stttchlinc #7 runs .across the top of the other 
stitchlines, and traces the armhoie, remaining 3" 
(7.6 cm) away from the edge. The basting 
curves into the waist, then out and down to the 
hem. Smooth the fabric gentjy, following the 
direction of the arrows. 




The bias curve of tfie jacket armhole js 

basted into the canvas. Care should be taken not 
to stretch the fabnc m this area. 




With the basnng completed, hold the jacket 
front up and check that there is no nppling in the 
garment fabric between the lines of basting. 
Slight rippling is to be expected on the canvas 
skJe. and serves as ease for the garment fabric. 

Trim the canvas even with the jacket front 




Cross-sbtch the canvas Into the seam alkjw- 

ance at the top of the pocket 

The assembly of canvas and jacket trora s 
complex. 
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'ADSTITCHING THE LAPELS 





In order to give the jacket lapel the crisp 

bOfJy It will need in the finf-.hed jacket, the 
canvas lapef rs now padsUtched (page 93) into 
the jacket lapel. 

Since these stitches wjR show through on 

the urulrr'^frJf^ of rhe In^prl in the finished jadcet 
use silk thread in a color that matches the gar- 
ment fabrrc. The stitches on the canvas side 
should be at>out Va" (1 cm) long. On the jacket 
Side, they should be tiny pinprrcks. 

As previously discussed, if the stitches are 
pulled too tightJy while padding, the canvas wffl 
pucker and r rr^are ruJqe^ which wffl f e obvious 
through the fdcir»y on the firusheU yarmenL 

Draw a chalkline on the canvas lapd fndi' 
eating the seam aHowance. if you are workrng 
on a pe^k lapeL add a line across the txxom of 
the peak. 
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Ffom the canvas side, begin padstitching 

along the very edge of the flannel working 
across the lapel in rows parallel to the roll line. 




About 1'/.'" (3.8 cm) past the roll (me. lurFi 
the lapel so that it takes the position It will have 
in the finrshed jacket. Continue to padstitch wrth 
the lapel held in this position. TMs procedure of 
rolling the lapct WhHe padstirchinq ensures thdl 
the garmmt tsbric lapel will end up slightly 
smaller than Vhc canvas lapel, and wffl, thefefore, 
pull tcwards the jacket, ft Is exactly this inclina- 
tion or pulling towards the jacket thai we are 
trying to create for a natural roil of the iapef 




If you are working on a peak lapeJ, a it: 
ond rolling is suggested. To prevent rhe pe^* 
from drooping forward in the finished garmerx. 
It Is padstiEched vi^iHe held rolled tcwvards 
jacket body. 
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If your jacket is doubte-txeasted, the nght 
front must be shonenecJ point to prevern ir 
from hanging below the Jeft front wficn [he 
jacket is bunoned. Sboaen tbe front edge ot the 
Jacket at the hem, Oy W [I on), tapering to 
nothing 7' (17.8 cm) in Prom the edge. 



Beginnrng '/z" |l.3 cm] past the rol Hne, 

draw the scam allowance on Ihc canvas -- 
across the top of the lapel, down ihejacfcet front, 
and across the heml»ne at the bottom of the 
canvas. 

Trim riw.iy the Ccinv^s in rhe ^oarrj allow- 
ance Be ve(y csreful as you cut the canvas, not 
to cut [be garmem fabrk:. 




The iapei is now pressed from the canvas side. 
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THE TAPING 




Tape rs now applied aksng the outer edge 

of the lapel and jacket front to give a crisp, 
defined edge to the jacket. The tape is also run 
along the bJas of the roll line, as adcttional 
support. 

Use Vr" (1 cm) rotTon twill tape which has 
been soaked jh cool water and pressed. Begin- 



ning (1.3 aifl pdst the roll line, baste the 
tape along the top of the lapel wuh the top edge 
ol the tape fijsh wah the lop edge of the 
canvas. 

At the tip of the lapel, slash the tape almost 
to the end, and bring it down along the edge of 
the lapel. 





Snip away the overlap of tape ait the lapel 

lip and baste down ttie lapel and the jacket 

front Extend the tape into the seam allowance, 
beyond the canvas, about ^hb" (1 .5 mm). 



At the bottom of the roll line, place 'A' 
(6 mm) ease jn the tape, so that the lapel will t>e 
free to fold over without restriction. 
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T^pe across the top of the hem foldline with 
the bottom edge of the tape on the hemline. 




Tape rs also applied at the edge of the 
flannel, "A' (6 mm) beyond the rol Pfne, Baste 

the tape, through all layers of fabric, from the 
neck edge down for about 3" |7.6 cm). Take a 
couple of b^cksutches, and then begin pulling 
ihetapeasyoubasfeefbrthenextS" (7.6 on) or 
so Ripplinn should appear on erther side of the 
tape. Take a couple of backsirtches at the end of 
the 3' (7 6 cm) span to keep the rippting in place 
and cofitinue bastrng withouf pulling the tape- 
Only the top two-lhirch of the roll line area 
IS taped. The bottom thrrd is left free to aflow the 
lapet ^ rolf easHy: 

Pulling The roll-Trne tape creates the equfva- 
leni of a dan through the roll line, in the finished 
Jacket the er^ is a rofl ttie less incSnecl to pull 
away tfon\ the body. 




Using silk tfwead. <joss-stitch along the roH^ 

fine tape, stitching through ?i\ layer:; of fabric 
The stitches should be aiong the very edge of 
the tape to prevent it from curBng up. Vbu 
notrce that the rippling in lt»e jacket at the center 
of the roll line disappears as the tape is cross- 
strtched to the jacket. 
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Press the roW-UnG tape, allowing the lapel to 
faU free. 

The rest of the t^pe is secured by sfip- 
strtching along both edges, using siJk thread. 
Ak^ the outtr ecfge or me tape, sM ihnxjgh 

to the right side of the fsbac. The stitches should 
be very small and sewn without pulling On the 
inner edge of the tape, stttching through dR 
layers can only be done in the lapel area. Below 

the lapel catch only the canvas If you were to 

stilrh rhrni/qh rifl l.iv^^rs rn the inner edge of the 




tape bdow the lapel, these stitches would be 
visible and unwdcomed down the from of the 
finished jacket. 

Trtm the seam allowance atoog the Jacket 

front and at the top of the lapel so that only Vj" 
(13 cm] seam allowance shows beyond the 
tape. 



FIRST FITTING 



The Jacket rs basted togetfier at the back 
and shoulder seams, and tiled on by the client. 
Place weW^onstructed shouldef pads fn the 
jacket for this fitting (page 1 32), so that the true 
contour of the shoulder, a^ it will ^3pear jn the 
finished jackel, may be observed. 

With thefromofthejacket pinned dosed at 

the bunnnhnle mnrfcingv check tfie entire front, 
back, and srde of the jacket wrth a keen eye for 
the creases we observed duffng the muslin 
fitting 

Chalkmark. or pin, any minor fitting adjust- 
ments. Check the shoulder widlhl If the cutting 
edgeatthetopof the^ioulder extends out wefl 
beyond rhe shoulder edge, the fabric may need 
trrmmfng. As a guide, place a ruler at the bfcep 
and tet it ©ctend up towards the shoukfcr. If the 
fabric extends out beyond the ruler at the shoul- 
der the jacket shoulder is too wide ^nd should 
be trimmed before attaching the shoulder pad. 
Give special attention to the armhole. With the 
client's arm resting comfortably at hrs side, see if 
there is any wrinlsling or pulljng in the front 
noteh area of the armhole, If there is. the jacket 
fabric must be tr/mmed in this area (a small 
amount at a time). 
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WiHi the ^rm still resting natur^Wy 3i the 
f lipni 's side, ch^lkm^rk on the hip-Jevel pocket a 
line indicating the natural placement of the arm. 
This chalkmark wjH be used in setting the *deeve 
to either tnrw-^id or h^ckw^rd. in accordance 
wpth the positron of the client's dfm. 

l?emove the basting at the back and shoul- 
der seams, and make whatever adjustments are 
necessary. 

The back seams will not be sewn undl after 
the facing is attached. 

The shoulder seatns will be sewn after the 
body of the jacket has been lined. 



G/ve speri,^/ ^^tP^t^o^ to the r^rmhoie With 
the client's arm resting comfortably at his side, 
see if there is any \A/rfnk1ing or pullrng rn the front 
notch area of the armhole. If there rs. the jacket 
fabric mu^r he tnmmed in ihfs area |a small 
amount at a time). 

Check the ^loukter widthi the cutting 
edrjp M thr top of [he shoulder extends out well 
beyond ihe shoulder edge, the fabric may need 
trimming. As a guide, place a ruler at Vhe bicep 
and let it extmd up towards the shoulder. If the 
fabric extends out beyond ihe ruler dt ifie shoul- 
der the jadcet shoulder is too wide dnd should 
be trimmed b^xe attaching the shoulder pad. 
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THE FACING 



The facing plays a prominent role in the 
flnisfwd jacket, ft must be carefully cut and 
sh^^ped and Isul gracefully over the lapeL with 
enough ease to allow the lapel to roll Ireely. If the 
grain ts oft, or the rase it missing, ttme be 
either rfppJes or strain on the front of the.^Cfcet 

The facing can be attached to the jacket 
either by hand or by machine. (Read through 
both procedures and deckle whfeh one you 
would fike to learn first.) The difference rn the 
ariKMjnt of time it takes to complete either 
method does not seem to be significant at- 
though one might expect this to lie the case. The 



hand application of the facing seems to require a 

■ feel" for the fabric— more confkJence in one's 
ability to control the fabric. 

Many tailors use the hand application exclu- 
sively, because of the complex cor^ k affords. 
Orhpr^ ijsp it only for a plaid or striped fabric, 
where matching ihe design requires precision. 
There are also talors who conskJer the hand 
appHcatkxi inferior to the machine application, 
because a facing seam, stftched by machine, 
may be a more definite line, and more secure 
than one stitched by fiand. You deckle whkrh 
rrfethod use. 




The outer edge of the facing, which you 
have cut using the revised facing pattern (page 
1 4|, is a straight line, and- therefore, rrot shaped 
to match the front of the jacket Befdieaoaching 
the facing to the [acket, ft will he necessary fo 
steam press the lapel area ot the laang into a 
curve which maKh^ that of the jacket lapel. 

If, in the beginning, you hesitate K> tiust 
your eye to match the curve of lapel and facing. 




creaie a guideline for yoUrsetf ly drawing the 
lapel curve on a piece trf paper and pinning the 
paper to yow ircKiing board. 

Place the raw edge of rhe lapef area of the 
facing along the guideline. Rippling wHl appear 
at the center, jnner edge of the facing, if we 
Shrink these ripples awayr the front edge or the 
facing wtt maincain the curve we have given it. 
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Here is where the flexibility of natural fibers 
m be appreciated. On the wrong side of the 

fabric, and using ste^m fiberally, iFon from the 
outer edge of the lapel in. usjng progressively 
smaller arcs. Depending on your fabric> this vM 

require mnrr' ni \r\\ etfnn. worsleris being a 
greater challenge than more loosely woven 
fibers- 

The whole purpose of tt^ effort is to marrv 
tain the straighc of the ^ain at the lapel edge. 




The benefit of this is obvious in a striped or plaid 
fabric since it allows the pattern to continue 

uninterrupted from the top tn bottom of the 
lapeL Less obvious, but no iess important, is the 
fact that having the strongest grain at liie outer 
nf the lapel will be a safeguard against 
stretching and rippling in this area. 



ATTACHING FACING BY MACHINE 



Race the right side of the facing to the right 

side of the jacket front, allowing 7^' (1.3 cm) 
facing to extend beyond tfie jacket at the top oT 
the lapel and down the front of the jacket. 
Beginning at tfie tip erf the lapel, baste down 
through the center of the rape, attaching the 
facing to the jacket. Just below the bottom of the 
roll irne, place about U4' (6 mm) ease in tlie 
facing to accommodate the roll of the lapel. Tacic 
the ease into the tape so that it will remain 
where you've placed it. 

f the (ront of the jacket is straight at the 
hem. continue basting ttie tape to the bottom of 
the jacket. 
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if the from of the jacket curves »n at the 
hem, the facing shoukJ be basted to ttie curve 
using a slightly different technique Since this 
area may be inclined to curl outwards, away 
from the body, in the finished jacket, roll the 
txXGom of the Jactet awards the facing as you 
baste This will shorten the f^cinq slightly, and 
ensure that jn the finjshecj jacket the curved edge 
wiir incline gently towards ttw body, rather tfwn 
curling outwards. 




The tip of the lapel in the finished jacket 
should also incline comfortably tow^rrls the 
body, rather than curling upwards. For that rea- 
son, a small bubble of ease Is now placed in the 
facing « ttw tip of the lapel. This will prevent the 
possibilffy of the facing pulling the lapel tip for 
ward. At the top of the lapel, lower the facing 
slighty to create the ease, about 'A' (6 mm) 
When the slighr excess of f^bnr h visrble at Che 
lapel tip, baste across the lapel, from the tip to 
Just beyond the collar notch. 




Machine stitch frorii the collar notch to the 
bottom of the jacket using the tape as a guide- 
line, stitch ahnui 716* (1-5 mm) beyOTKl the 
tape, rn the seam allowarKC. 




For a good point at the tip of the lapel, take 
one or two stitc hes on the diagonal as you turn . 
A sharp pivot at the lip will result \n a misshapen, 
lumpy tapel tip, because there wfll not be 
enough room for the seam allowance to settle 
in. 
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tf the front of the jacket rs rounded 3t the 
hem. stitch with tfie curve to the end of the 

If the fronr of the jacket is siraight at the 
hem, stitch down to the bottom edge 




Remove the baaing, and layer the seam 

aflowsnce^. From thp [inttnm nf the j^rket to the 
tip of the lapeJ, trim the jacket seam allowance to 
^/e" [I cm) and the facing to Us" (1.3 cm|. 




From the collar notch and around the lapel 
tip. trim a bit closer. Leave about V^" (6 mm) 
jacket seam allowance and W (I cmj facing. 

Press the fadng seam qoen. 
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The tip of the lapd wtll be flatter if the seam 
allowance inside is controlled ancJ evenly disrrrb- 
uted. To accomplish this, both seam allowances 
are dra>A/n onto the tape ^ the lapel Hp, one a( a 

time A shrrring thre;id fifst run through the 
seam allowance and pulied. The seam allow 
ance is then tacked into the tape using sflk 
thread These stitches should not tx vistt>le on 

the right side of the fcrbric. 

The tip of the lapel is then pressed flat. 




IT the front of me jacket is rounded at the 

hem, the seam allowance at the curve is also 
tacked into the rape 

If the front of the jacket is straight ai the 
hem the facing seam allowance is tacked Into 
Itself at the hem 

The hem. on both straight and rounded 
jackns fronts, is now tested up with large diago- 
nal stitches, and then stitched rnto the canvas 
with a smaller diagonal stitch {We'll leave the 
hem beyond the canvas for the moment.) 



1 10 



W/bfklng from the jacket side, baste from 

[hp botlnm of the rnW fine up -und ^cro^s to the 
CG\U^i notch or from the collar notch down (de- 
penriinq on which hand you sew with and 
which sde of the jacket you are preparing) As 
you baste, bnnq (he facmq seam to the jacket 
side, so that it will not be seen when the jacket is 
worn. 




From the bottom of the lapei to i\\r hfnn, 
the bastincj is dc;ne on the facing side, and the 
seam /s drawn towards the facing side so that it 
will not be visitJie when the jacket is worn. 

On a jacket with ^ straight front, make sure 
that the faang is turned up so that Jt is a bit 
sTorter man the jaclcet. and w« not t)e seen from 
the outside. 



Ill 



On the f^cjng side, baste up from the bot- 
tom of the roll Ijne once more and continue 
across, about I' (2.5 cm) bctow the top of the 
tape. Tfiese stitches are about ^h" (I 3 cm) long 
and are placed comfortably, wrthout pulhng or 
tautness. 



Baste on the diagonal from the tip of the 
lapel, in towards the roil Nne. 
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Ch^fkmark .1 str.iight fine across the top of 
the lapel ffom the collar rratch to 7?" (1 .3 cm) 
psst the roJI Jrne. The top of the tape should be 
directly untJe^ ih(s chalWine. 

Sid'^^l the facing (not the jacket) from the 
neck edge lo cms 7^' [L3 cmj poiru. 



Fold the facing ainnq thr chafkline ^nd 
baste It in place, just covering the tape under- 
neafri. Trim, if necessary before folding. 

Press the top of the iapcl and slip stitch from 
the collar notch lo 7/" () .3 cfti| past the roll line. 
The fdur ly li i Juwpic:*?ifU Liclurtr LuiiijniJiny {^t^c 
illustration on page 107). 



ATTACHING FACING BY HAND 



To aitrt h facing by hand, the seam 
allowance ai rhe outer edge of the lapel and 
dcwn the front of the jacket sfiouid tje trimmed 
to ^/b' |I cm|. The seam dlk»v»ice Itom the tip 
of the lapel to the collar notch should be 



74 " (6 mm) 



Snip the collar notch "almost" to the tape, 
and usrng tte edge of the tape as a foldtine. 

■ 'qin st/tchrnq the seam allowance onto the 
. !iJC. Use a diagonal strich, with s^ik finishing 
Thread, catching the tape and the canvas. 

Rp r;entlp with \hp fAbnc The -.pam allow- 
ance shoukJ dimply fold onto the tape, and not 
be pulled tightly 

The hem is also folded up. using the tape as 
a guide> arxJ diagonal-stitched into the canvas. 
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Place the wmnq sjrle of the faring (whirh 
has been steam pressed jnta shape, page 1 07) to 
the wrong side of the Jacket front, leaving a 
generous Vj" (13 cm) of facing visrWe around 
the outer edge of thepcket. Baste the facing and 
the jacket together, following the stitches that 
martctiietength of theroH Hne, and thmdcwn 
the front edge of the jacket At tho hottom of the 
roM line, place 'A" (6 mm) ease in the fddng to 
facilitate the roll of the Japel. 

If your Jadcet is s^alght at the hem, a3r^ 
dnue basting down the entrre front ff yourjacket 
curves in at the hem (as illustrated), stop t)asting 
aboiit 8' (20.3 cml or so from the boaom. 




Jackets ^A^h are shaped at the bottom 

front wifl be inclined to curl outwards, away 
from the body, unless the facing is manipulated 
to prevent thts. If the bottom edge of the jacket is 
furfed inwards, and basted to the facing while 
held in this position, the finished jacket will in- 
cline gently towards the body at the front edge. 




With the lapel roHed in the pasMon it will 

take in the finished jacket, baste a row of diago- 
nal stuct^s, parallel to the rolJ line. 
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Baste across (he top of ^ lapel, and down 

to the bottom of the roli line, keeping the strtches 
about 1 " (2.5 cm) away from the edge of the 
jacket lapel. 




With the lapel still rolled, baste a diagonal 

Irne of stitches from tfie tfp of the lapel t>aarng 
stitches, to just past the roll Ijrie. 




Trfm facing seam alkwance to W (I cm) 

from co\i3T notch to the holtom of fhej;icket The 
facing from collar notch to shoulder is just about 
even with the jacket. 




On the facing, chalkmark a line which ex- 
tends from the collar notch to 7^" [1.3 cm) p.fst 
the roll line The chalkline is exactly where the 
top of the tape is on the jacket. This line is called 
the gorge line. 

Snip the facing to a point on the gorge line 
'/2' (1.3 cm) past the roll line, 
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Fold and baste the facing se^ albwance 

^long the gorge Une ^nd down the front of The 
lapel, ^llow facing ro extend about Via" 
(1.5 mm) beyond the jacket lapel, so that the 
feeing seam wiil not be visible when the jacket is 

The facing seam, Uom rhe bottom of the 
foHline to the bottom of the jacket, should not be 

visible on the right side of the Jacket Therefore, 
as you baste on ihe facjng side in this area, altow 
about (! .5 mm) of the jackrt to extend 
beyond the facing. 




Using silk finishing ttvead, slipstitch along 
the edge of the facing seam. The stitches should 
be quite small, and carefully placed, so that they 
are not visWe from the otttside. The facing 
should new be pressed (page 107). 



116 




E LINING 



\ 





The purpose of ;^ lining rs ro hide all ihe 
reads and seams ^nd layers of padding th^it 
h,^ve gone into the jacket's construction to thK 
po^nr It .iKo helps in s/idlnrj tho j^rkPt on ^nd off 
wiifiout difficulty, and feels much belter through 
a shirt than wool canvas does. 

The lining should be cut slightly larger than 
Ihe ifickcfl. in bclh length and width, even 
ihouyh It li placed inside. The constant pulling 
and frIctiOT wtKt} the lining is subject to will 
cause rea^s fn the lining fatwic if there is not 
suffjoent Irving ease- 



Using the front, back and side panel pattern 
pieces, cut the Hning larger than the pattern by 
the amount indicated in these illustratfons. The 
broken line on the j-^rket front pattern piece 
represents the point ro which the facing extends. 
Draw this line on your Jacket front pattern so 
that you wflf hr ,?ble tn mark the lining to overlap 
the facing by 7^" |K3 cm). 
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Machrne urtch the front and side panels of 
the Itning together, and press the seams open. 

We have allowed 2' (5 cm) of lining ^bove 
the pattern 3t the shoulder front. 1 ' (2.5 cm| of 
Which >A/e ll now use to create a pleat in the 
front lining at m(d-armhde level- The pleat fs '/j' 
(1 3 cm) de^ and is basted towards the right 
side of the lining- Its purpose is to reduce the 
pr^sure on the Nning caused by the Doing 
pocket 




There are usuaHy two pockets in the front 

lining of a man's tailored jacket, one on either 
side. They may be placed at breast level or at hip 
level. The pocket slyles vary. Here we show a 
lining pocket known as the Barcetona, 



The front of the pocket is made from two 
pieces erf garment fabric, 1 '/^' (3 8 cm) by 8" 
(20.3 cm), nap down. With right sides KHJChirig; 
machine-stitch the pieces together, lengthwise 
using a 7?" (1.3 cm) seam allowance. Begin and 
end the seam with a permanent-length 
machine-stitch, butfor 5' (1 2.7 cm) at the center 
of the seam use ^ larger, basting stitch. Tack well 
at the tjegrnning and end of the basting stitch. 
We will eventually be removing the attehes from 
the 5* (12.7 cm) area to open the completed 
podcet. 




Press the seam open. 




Cut two pieces of pocketing fabric. stra»ght 
grain, 7' (17 8cm) by 7' (I7.8cm|ftjrthefns*de 
of the pocket Cur a 7^' |L3 cm) diagonal strip 
from the top of each piece. The pocket shown 
here is designed on a 72* (1.3 cm) slant. There- 
fore, the inside pocketing must be cut at a slant 
in order to f^ll straight ^fter construction. If you 
choose to elimrnaie the slant in your pocket 
design, then eNminate the slant at the R)p of the 
pocketirig also. 
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One of the pieces of :nside pocketing wifl 
be vis(hle when the pocket is being used. There- 
fore. 3 piece of facing will be needed to cover the 

rop of rhat pocketing pjccc Cut the facrng from 
long fabric about 27/" (6 4 cm) by 7" (1 7 8 cm) 
and press up a 7^' (1,3 cm) hcjn on one sJdc, 




Topsi'tch the folded edge to the top of one of the 
pocketing peces. Do not be concerned with the 
nted side edges— you'll trim them away (ater. 




The buttonhole tab Is made from a strip of 
lining fabric, straight grain, 17?" (3.8 cm) by 
37;''' (8 9 cm) Sew a Vp" (I cm] seam n the 
stfjp and press the seam allowance open. Turn 
and press the seam to the center of the strip, Fbtd 
the strip into an arrow shape, and topstitch the 
pojnt. 
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On the rrght side of the front lining, thr 
pocket plc^cement line is drawn on a ^h" ( 1 .3 cm) 
slant, the higher end of whjch falls about 2'/-^^ 
(6.4 cm| betaw the cutting edge of the fining 

underarm. 

Draw the pocket placement line 7" (17,8 
cm) long from the front edge of ttie lining to 
wards the sde panel seam. From the center of 
the line, m^rk off ^ 5" [17 7 cm) span to repre- 
sent the actual pocket opening. 

Draw two parallel Knes, 6' ( 1 5.2 ctttI long, 
beginning the lining front edqe, [1.6 cm| 
above and below the pocket placement line, (If 
you would prefer a rurrower pocket front use a 
'/2' (1.3 cm) measurerrjent,) 




Slash the pocket placement line; ^nd then 
above and below the ends of the two parallel 
lines. 




Fold the \\n\nq ,ilonq the (-i" (15 2 cm) lines 
and then diagonally at the ends. Press the lining 
flaps towards the wrong side. 




In the arrow-shaped opening created by 
the folded lining place tfie garment fabric pocket 
front The seam should run down the center of 
the opening, Topstitch a douDle row on the 
lining, attaching garment fabric pocket front to 
the linrng. Chalkmark the ends of the 5" / 
cm) pocket opening area al the center of the 
garment (abric seam. 



120 




On the wrong side, trim away the excess 
t garment fabric at the point cf the airow. 




Pin the unfaced pocketing piece ro the 
wrong side of the Dnr>g. The slanted edge of the 

pof kpting should be flush with the bottom seam 
allowance of the garment fabric pocket front. 




On the right side, machine-stitch just below 
the garment fabric seam, from beginning to end 
of the 5" (/2.7 cm) pocket opening. With this 
sticchNne you wHI be caching the pocking 
vA\Kt} is on the wrong skJc. 




On the wrong f;ide of the lining, piilt down 
the pocketing and thumbnail press its seam. Pin 
the pocketing rn place. 
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On the right side, machine-stitch a second 
row about 74' (6 mm) betow the first catching 
the pocketing again. 




Baste the bunonhole lab at the cemer of 
the 5" (127 cm) pocket opening on the wrong 
side. The distance from the garment fabric seam 

to the honzonial stirchline on the tab should be 
aboul Vr" ( I 6 cm). This buttonhote is for a Uz' 
1 1.3 cm) buiion. 



Place the second pocketing piea (the one 
that has been faced) on top of the first. The top 
edge of the pocketing should be flush with the 
top seam alkwance cf the pockA front. 




On ihe righf side, machine-stitch just above 
the garment fabric seam, catching the pockebng 
amJthe buoonhdte tab. Tack we< veitlcaly at 
either end of the 5' ( 1 2.7 cm) pocket openfng. 
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Sew the two pocketing pieces together. 
Trim the seam aHowance to Vo' (I cm). 




silt the garment fc^t^nc sCrin from tJeginning 
10 end of the 5' (12./ cm) pocket opening area, 
pun the buttonhole tab to outside, 
n the jacket is completely finished and 
ssed» a (l 3 cm) butron Is sewn on the 
pocket front, and the Baiceions pocket is com- 
::'Jete, 



With the pocket complete, attach the front 
lining to me facing, tcing a W |1 cm) seam 

allowcince Stitch lo psi past the top of the jj^rket 
hem. The pleat in the lining faces downwards. 
Trim away the garment fabric bulk in the seam 
alowance. 




1 ._- X 



Wfth the seam allowance towards the lin- 
ing, baste along the edge of the facing, attaching 
the facing into the c^mai. 
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Beginning about 4" |I0.2 cm) below the 
shoulder and continuing to just abow the 
cross-stitch the lining and facing seam aHowance 
into the canvas. 




With the hning back (n place, baste down 
through the center of the front lining p^ineL 
catching the canvas. Stop well above the hem. 



Turn the hning back once more, and cfoss- 
sttch the seam aKovrarKe of the Hning pocket 

rnro the r-inv;^s We're s^mpfy working our way 
across the lining, securing it in place. 




From the right side of the jacket basce 
through, catching the lining. Begin at about 

center ^rmhole level. 3" (7 6 cm] in from the 
edge R;isre down the length of the side panel 
and then across the jacket, about 5' |I2.7 cm) 
atxDve the hem fokj. 
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t To afford added ease in the back Kning. the 

'^e^n^ r^t The rrntfr h^ck K ^ewn in 3 scalloped 
(.3shion. Thjs credtes a contioWed pleat which 
wiB open out only when required to by the 
body's movement. The seamJme begjns at the 
lining neck edge, at what was the seamljne on 
the jacket pattern. 

Sew down approximately 2' (5 cm) and 
Uiefi begin a series of ihree or four scallops, 
aljuut 3" (/.6 cm) in length each, e^ttending 
back the depth of your jacket seam alkwance. 
The'//" (I 3 cm) exiM lininrj wfiifh we added 
renter back serves simply as seam alJowance for 
the inner edges of the scallops. The pleats are 
needed only above the waist. 

The stlrrhline ends about I " [2 5 cm) below 
The lop o( the Ijning vent. If there rs no vent, the 
siitchline bekDw the waist continues along the 
jacket seam altowance. 




^bove the vent, press the renter hack fining 
seam allowance fn the left Slash the rnp of the 
right vent almost to the slftchlme. Tnm away I * 
(2.5 cm) lengthwise from the left vent. 
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Before stitching the jacket center back 
seam, we'll reinforce the vent area with cross- 
grain strips of pocketing, about 2" |5 cm) wide. 
from the top of the vent to the hem foldhne. 
Draw 3 chdikipne from the bottom of the center 
bade stttchline to the vent notch at the bottom ol 
the Jacket Use the f:h--ilklirTr .is p\ guirJe for the 
placement of the pocketrng reinforcement 
pieces. 

Because the left side of the vent wril fold 
cind the rrght side will he f\3t in the finished 
jacket, the pocketing pieces are placed in sirghtiy 
dWerent positions on either side, to accomrrto- 

date that dffference (Vou wrll note that left and 
right Sfdes cf Ihejackeft nre reversed ^n the rllustra- 
tions, since we ctre view/ng (he jacket from the 
inside) 

On rhe rrght side of the jacket dack, place 
Che reinforcement on the vent extension, flush 
with the chaikiine. Leave 'h" (1,3 cm) of the 
garment fabric visible at the edge. 

On the left side of the jacket back, the 
reinforcement is piaced, not on the vent exten- 
sion, but directly to the right of t flush with the 
vent chaiklfne 

Baste the reinforcement pieces in place and 
sJip<stitch the srdes using sHk finisNng thread. The 
attches should not be visible on the right side of 
the garment fabr*c. 




On the right vent, fold over the 72' (1 3 
cm] of garment fabric at the vent edge, and 
diagonal stitch it in place The stitches should not 
show through on the right side 

Trim away the left vent extension com- 
pletely, so that the seam allowance down the 
center bade is even from top to bottom- 
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Machine-Stitch the center back seam to r 

-" 5 cm) below the top of the vent. At the top of 
ir fight vent, slash the garment fatncalmoa to 
'le stiichiine. 

On the teft side the jacket baste up 
■hniiT h;iif Thf hem. Je^vrng enough rcxjm for 
- ou to sew the side seams withoiil obstruction 
-Iter on. 
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From the right side, baste around the back 

of the jacket, catching the lining. The illustration 
shows the approximate dfstance the basting 
stitches should rem^jn from the edge di the 
jacket in order ncM to interfere with work still to 
be done. 




Wjth wrong sides touching, place the lining 
and Jacket backs together, matching waistlfnc 
notches There wrif i3e 72' JI-3 on| of Kning 
dbove the jacket neck edge. Baste dcwn the 
center back seam from the neck edge to the vent 
openrng. 




left 



Fold frie lining over the left vent, leaving 
about V*' (6 mm| erf garmertt fabfic showing at 
the edge Baste the fining fn place tojust above 

the top of the hem. 
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The right vent is now placed on top of the Fold and baste the nght vent llnjng over the 

left, and back-strtched securely along the top right vert, so tfiat only a naiTOw edge of gar- 
Satch through to the top of the left vent which is ment fabric fs vistble at the ver* edge, 
underne^fh hut do not go through to the right 
side of the fabric. 




Since ^ vent is now completed, we'll 

mdchine-stilch thr hnck nf thr jarket to the side 
panels and press the seams open. Also press 
back '/z* {1,3 cm) on either side of the back 
lining. 
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The foWed edge of the back lining is basted 
on top of the side panel lining, and is finished 
wfth ,1 sirp-stptch A few basttng stitches are now 
Gilded, connecling ihc from *^nd bsck underarm 





The raw edge of the facing is double<rosS' 
.sutched to the hem. 



Fold the top edge of the jacket hem forward 
and hem-strtch it in place. 
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Baste up the lining hem so th^t ft ends 
about ^4" ( 1 ,9 cmj above the jacket hem. Place 
your strtches about I ' |23 an| above the Rning 
hem fuld, so you will be able to fift rhe Ijnmg 
and hem^s[irch one fayer of it rnto the jacket 
hem. This procedure creates a fold at the lining 
hem. which affords the lining lengthwise ease. 

The lining at the edge Of the vent rs finished 
with a pnck-slitch. 
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THE SHOULDER SEAMS 



Before stitching the shoulder seams, the 
front shoukJer must be retnft)rced w*th a strp of 

lining. Cut a semf-bias srrip of ihr Irnmg to be 
used as relnforcemeni. about 'A" () 9 cm) wide 
and Lhe length of the Uom shoulder seam. 



Baste the lining strip to the wrong side of 

the garment fabric, at tfie front shoufder edge 
C^tch the garment fabnc only, allowing the can- 
vas and the lining to fall freely. 



Baste the front and back of the jacket to- 
gether at the ^louMer seams. Since the back 

shoulder edge is about Vj' |1 .3 cm] longer than 
the front (page 12), there will be ripphng along 
the edge of the back seam when the shoulder rs 
basted. Bring the ease to tfie center of the shoul- 
der leaving 1' (7.5 cm) or SO at either end 
without rippling. 

TheeiftraM* atthebackof rhp^houkWis 
there to provrde added room fnr the curve of the 
back in ihe shoulder blade area. We can elimi- 
nate the npphng at the seam, and still retain the 
ease in the shoulder blade area, by steam press- 
ing carefully, before the shoulder seam is 
machine-stitched. 

Steam pi«5 on a fla sur^e, allowing tfie 
iron (o ':'yin\ti onto tfiC fabric no more than 
1 7/' (i 8 uu\ or so. Bring the iron flat down on 
top of the npples at the STOuWer edge. The 
combination of heat and moisture on the flat 
surface, should cause the ripples to shrink away. 

If the iron rs allowed to extend furmer onto 
the shoulder area, while stW on a flat surface, me 
ease in the shoulder blade area will also shrink 
away, and the whole process will have been 
useless. 

It is eserttiat tfiat this pressing be done 
whHe rhp shoulder seam rs basted, and not yet 
machine-stitched. Once the seam has been 
machine-stitched, ft w« Ise impo^Me to efimi- 
nate the nppfe"^ 

Wachine-stitch the shoulder seam, remove 
the basting, and press the seam open. Use a 
's ham ftx pressing here, in wrfer to protect 
shape you have created. 




THE SHOULDER PADS 




The shoulder pad at the right in this photo- 
graph IS the best ready-made shoulder pad avail- 
able. As you can see, it is flat and heavy, and 
docs nor coincide wtth the natural contour of 
the shoulder. 

The shouWer pad at the left can be con- 
structed quite simply, using cottcwi wadding as 




Separate thewaddinq nto thin layers, and 
create on the muslin shoulderpad pattern, a 
smooth, sloping mound whicii tapers to nothing 
at the sides and back. 



the filler, and bfas muslfo as the top and boftom 
covering. |Use the shoulder pad pattern on page 
243 K> cut the muslin coverings-) 

Cotton wadding is available in bulk at up- 
holstery supply stores, or, if you prefer, simply 
talce the wadding from a pair oT ready-made 
shoulder pads and reshape ft. 




Press down gently at the front centermost 
edge of the pad and measure the thickness. The 
amount of padding most nattering your shoul- 
der has been determined at the muslin fitting. 
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Cover the wadding with a second piece of 

muslin [).ufe .iffoss The top Of ttle p^d to 
anchor the Idyers together. By pulling the bottom 
l^yer of the muslin cover down a bit and tacking 
at either end, the pad begins to take shape. 




Trim slightly across the front o* the pad and 
around the edges. 



Pad-stlKti the shoulder pad from end to 
end. beginning at the center and working rn 
rows, first towards the front, and then, from the 
center, towards the back. The sdtches go rfght 

through ^fi layers of the filling, and should be left 
comfortably without pulling. 
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INSERTING SHOULDER PADS 




Bcforf the shoulder pad J5 sewn into ihe 
jacket, check the shoulder width once more, 
with the pad in place. 




PTthe cutting edge the top of the shoulder 
extends out beyond the shoulder edge, the fabric 
may need rrimmrng. As 3 giifde, place s ruler at 
the bleep and extending up towards the shouf- 
der fsee page 105). ff the Fabric extent^ our 
beyond The ruler at the shoulder, the jacket 
shoulder is too wjde and shou/d be tnmmed 
before attaching the shoulder pad. 

The shoulder pad is placed (rHo the armhole 
of the jacket, so that the centef erf the pad is at 
the shoulder seam. 

The pad should be between the Uning and 
the c^m^'\. <^trhe -^rmhole rutting edge. 

SomeurDes, when the top of the shoulder 
pad is at the armhofe cutting edge, the ends of 
the pad are not. Pull the shoulder pad out untii 
the ends of the pad are at the armhole cutting 
edge. You can trrm the excess later. 




With the shoulder pad exactly in place, 

reach rnto the armhole and pin the slioulder pad 
to the canvas. The shoulder pad is now pad- 
stitched to the canvas, the stitches covering the 
entire area of the canvas touched by the pad. 
Stitch through all layers of paddbg. 
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Smootfi the front Ining up over the shoul- 
der pad and baste the lining to the pad along the 
annhote and acros the top of the lining. 




With one hand inside the shoulder area, 
give the shoulder a concave shape and baste 

along the front neck edge of the jacket, catching 
rhp fannrj This ^rep js essential in creating the 
concave shape of the shoulder a telling detail in 
a fine-tailored jacket 



Smooth the jacket fabric out towards the 
armhofe. arsd b^ste the enttre length of the 
shouider pad, atxjut 3" (7.6 cm) in from the 
armhc* edge. Catch the lop layer of ttw shoul- 
der f^d as you t»ste. 




The lining at the back of the jacket is still 
hanqinq foo^e at the shoulder. Smooth the back 
Ijnjng up over the shoulder pad and baste from 
the outside- right through the shoufcfcf pad, to 
catch the fining. Basle from the bottom end of 
the shoulder pad up, slopping about f* (2.5 cm) 
from the shoulder seam: and bring the needle 
through to the inside. 
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FbW the back Irning across the shoukJer, 

anU basle r^tross the fold InwHrUs the neck 
edye. Pl-are *i hrr of e^se into ihe ^nrk hrifng as 
you bdste. ]he iininy is left loose, 3" (/.6 cm) in 
from the annhole edge. 



THE COLLAR 



The coKdr can be cori:*uuLit.Lj by following 
the design lines of your pattern, or jr> a way that 

fc-ivp'^ fonm fnr .1 hit of ynur own dr^igfiinrj 
Es^nti^i to both methods of construction is the 
fit of the undercolJar at the jacket neckline, from 
collar notch to collar notch. 

if during the mus/fn fitting, you adjusted 
dny of the seams that extend into the neckline, 
you are already aware that your undercoBar 
pattern nerrl^ ridfu:stinq You may, however, 
have "uiiaiK^fitiuridlly" adjusted some of the 
neckline seduis. The first step is to check the fit vf 
Che undercdlar paoism. 



To do thrs. first trim away the seam allow- 
ance on the undercoHar paper pattern. You wfll 

eventually need Ihrs se^^m alfHwancf, (n;t ft is 
much easier 10 check ifie fit ul the paper pattern 
If the seam arkjwance *s not In the way. 
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Chalkmark the neck edge seam allowance 
on the jacket, and match the undercoflar pattern. 
stiUtiKnetosftchline, from collar notch to cemer 
back seam, first on one side of the jacket and 
then on the cxher. 

rr you need an extra Us" (3 rnm^ or sa te> 
help the pattern reach the enure distance com- 
fortably, add to Che colJar pattern at the center 
back seam. If you are jn doubt, remember that ft 
is much easier to work witti a collar which is 
slightly larger than necessary, th^n it is to work 
with one which is slightly too small. 

It is possible in checWng ttie pattern, to find 
that it fits well on one side of the jacket, but not 
on the other. Whatever the cause (shght inaccur- 
acies (n stitching the shoulder scams, or the 
center back sedm). you must now make a collar 
that IS l-irger on nnp side rh;in on the other. Th)s 
is not 3 problem. Smply prepare both sides of the 
coflar using the larger dimensions, and we'll 
adjust rt later. 



ff ynij h^ve made extensive aJteratron^ in 
your jdckct pattern at the neckline and shoulder, 
ft may be necessary to discard the coNar pattern 
and to draft a completely new one. Instructions 
for drafting a colfar. using the jacket neck edge as 
gukje, are round on page 151. 

Once you are cxxwent with the fit of your 
undercollar pattern, consider the design At this 
point you are still free either to redesign the 
collar, or to go with the collar design of the 
commwdal pattem. 



Many tailors leave the question of design 
undi the undercollar has been attached to me 

jacket They leaw themselves room fo^ design- 
ing by cutting the top and the ends of the melton 
urxlefcollar much larger than necessary. When 
the undercollar has been attached to the jacket, 
they simply draw a collar which looks good with 
the existing lapel and tnm the excess away. This 
is a simple procedure, arxl quite exddng If you 
have the desire to branch out a bit on your own. 

On the other hand, the collars designed by 
commercial paltemmakers are usually in ta^efW 
balance with the jacket lapel and you may have 
chosen this parterre largely because of this style 
Know your opttons, make your choice and forge 
ahead. 




Our instructions for the consiruciJOf i uf the 
undercollar wrll assume that you are following 
the mes of the commerdal pattem. However, 

the instructions are appropriate for both methods 
of collar construcDon. The careful measurement 
of seam allGwar>ces at the top of the collar Is not 

important if you are designing your own collar; 
however the shape ^nd seam allowances at the 
neck edge of the undercollar should be adhered 
to carefully. 
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CONSTRUCTING THE UNDERCOLLAR 



I he uncJerco/lar rs constructed of coitar 
melton and French canvas, pad-sMched to- 
geth^T ff you c^n ffnd qood qujfity prepadded 
collar melton, in the cotor that you need, by all 
means use it inaead of pad-stitchIng the melton 



^nd French canvas together yourself. Because 
the quamy of the prepadded coflar melton varies 
greatly ^nd the color chofce often fimitcd, wc 
gjve directions here for preparing and pad- 
stttching the undercollar yourself. 




Cut from coHar mdton, in a cckir which 

roordtn^tes with yourgamient fabric, two bias 
undercollar preces. Leave '/z' (IJ cm] seam 
allowance at the outer edges and "A" (6 mm) 
seam alkM/ance at the center bade. Machine- 
stitch the center back seam and press it open. 




Place the French canvas on the ^Arong side 
the collar mefton, snd between the iwo, at 

etther rnd. ^ facff a bia^ piece of pockefing to add 
body to the front of the collar The pocketing 
covers about one half of e/ther side of the un- 
dercollar. Baste the French canvas, the pocfcct- 
jng, arxJ the melton together. 
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The French canvas is new pad-strtched 
(page 93) to the melton undercollar. We want 
the two fabrics joined, twt stiH flexible enough to 
be shaped with the Iron. To m.:iintc^in this con- 
troNed ffexibilrty, we'll pad-stach in a semKircular 
pattern, which coincides with the bias cut of the 
fabric. 

Using p» radius of ;iboijr 7" (5 cm|, dr^w 3 
semkrircle ai the necic edge stitchhne of the 



canvas undefcollar. Pad-stitch inside and then. 
t)eyond the semi-ciK^e, matntafrtng the drcular 
patxxm of stitches. Use silk finishing thread close 
in color ro the collar melton, so that the strtches 
will not be noticeable on the right side of the 
undercoHar- Pad-stitcfi only within the limfts of 
the seam allowance which is drawn on the 
canvas. 




The tips of the collar, about 2" (5 cm) from 
eithCT end. are pad-stitched while held in a roted 
position (as ilhistraiecfl. This technique ensures 

that, in the finished jacket, the cnfler rrps will 
incline downwards towards the shoulder, rather 
than cu^ng up. 
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Press the undercoltar on rhe canvas side, on 

a flat surface 

Sinf r hnrh the melton and the canvas are 
cut on Lhe bias, a cerrarn amount of stretching 
w»jl occur during the pacHtitthlng. Our next 
step, therefore, is to redravi/ the underroJIar 
strichlrne, this time on the right side of the coNar. 

Sharpen the chalk so that you get a clean, 
accurate tine. Be^ at the center back, and draw 
f/rsf one side of the undercolMr ^nd then the 
other. Also mark the undefcpJiar roll line, jn 
chalk, axJ then in basting threads 



If your measurement of the jacket neck 
edge showed one side slightly smaller than the 
other, the adjustmenr In the collar c^n be made 
at this point. Before drawing the smaller of the 
two sides ctf the collar fold back the necessary 

^mnunt nn rhr p^iper p^itTrrn. -it cnnrnr b^ck. 
Place the folded edge of the pattern at rhe center 
back of the melton undercollan and trace the 
outiine. 




From the melton side, trim away the seam 
f altowarKe completely— lofi bottom, skJes. 



Trim a 7«" (3 mm) margin of canvas fiom 
the top and bottom edges of the urKJercdlar. 
We're doing this to prevent the r^w ertges of rhp 
canvas from peeking through to the outside . 
There is no need to trim the canvas at the ends 
of the undercolar. since the tc^ollar will even- 
tual^ hide any stray canvas threads in this area. 



141 
' ft 




The undercollar is now pressed into shape, 
taking nto consideration die slope of the client's 
shoulder. 




square shoulrlers 



f=bldtfiecolldraitheroHlineand baste it in 

place. 

Using a moderate amount of steam, press 
the fdided edge into an arc, the depth of which 
depends on your determination of the client's 
shoulders as sloped, normal or square. For 
jabpffd Otouklm, the depth of the arc is about 
1 V2 ' (3.8 cm); for normal shoulders. 2" {S cm), 
and for square shoulders, 274" (7 cm). This 
shapir>g is a firie point in the fit of the collar and 



lapel if. for example, a cofl?f shaped to fir normal 
shoulders was set on ajacket shaped to fit sloped 
shoulders, the lapel would not lie flat. It would Hft 
up, away from the jacket A "stoped collar" 
placed on a normal neckline would cause the 
jacket to pull away from the body at the l^>e( rol 
Ine. These are slight inclinations In one cfirectton 
or another but they are there, and they make a 
sfgnjfjcant deference in comfort and fit. 
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WhBe sh^prnq the undercoN^r you will 
have pressed a crease in the roll line. Now, 
remove the basting which hekJ the neck edge 
back, and for 3 few inches at either end of tt»e 
roll line, press the crease out. 




Begin basting the undercoilar to the jacket 
at the center back seam. The raw edge of one 
side of the undercoilar i& placed along the chalk 

guideline which you've drawn the neckline 
The front end oi the collar should fall at the collar 




The second haff of the undercoilar is basted 
beginning at the front, and worldng afotjnd 
rewards the center h^rk Before beginning to 
baste the second half of the undefl:x3Har make 
sure that the distance ftxm the tip of the lapei to 
the beginning of the collar is Wemical on each 
lapel 

Working on the canvas side, cross-siitch 
tfie undercoilar to the Jacket neckline. Use s*k 

finishing thread, and sJitch along the gorge line 
seam allowance, across the top of the facing, 
and the back neddine. Do not catch the back 
UninQ in this stitch. 




If you have left extra fabric in your undercoi- 
lar in order to be free to desrgn the collar shape in 
reference to the lapel (page 139), do that now. 
Meastjre both sides of the collar accurately, as 
any disrrep incy in length vAW be in fuB view on 
the front of the jacket. 

It IS customary to stop at this point fn the 
constFudtonoTttie cotof, and to move ahead to 
the sleeve. Once s md^hn sleeve has been set 
fmotfie jacket, the clreni is called in for the fin3/ 
mng. At the fitting^ both the collar and the 
sleeve 3re checked fer fit and the collar is 
checked for style. 

If you are making the jacket for yourself, 
and you are phased with the coKar shape, by all 
means finish it now *f you are working for 
sonieof^e else, you can reduce the number of 
fimngs tsy moving ahead to tfie sJeeve at this 
point. 

After the fitting, the collar is finished tjefore 
the garment fabric sleeve is set. 
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CONSTRUCTING THE TOPCOLLAR 



To cre^re Ihe topcoHar, cut a prece of gar- 
ment fdibfjc 0/1 the fold straight grajn, nap up, 
1 7/" (j 8 cm) longer than the undercollar pat- 



tern and ^tbout 1'/.^" 8 cm) larger than the 
paltera on top and bottom. 





Us^ a steam tron, stretch the fabric top and boCom. 




Place the undercollar face down on the 
wrong side of the topcoliar, and baste the two 
togsther. from gorge line to gorge line, across 
the undercc^br roll line. 





Trim the topcollar, leaving Vj^" |1 rm) seam 
aVowance visible above the top of the undercol- 
lar. and I' (2.5 cm) at the sides. 
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Bri^te across the top of the topcoliar. fofdmq 
the seam allowance to the inskJe. Allow the 
topcoivar fold to setend about Us" (3 mm) above 
the isn(]ennn;^f. so that the seam wW not be 
visible when the jacket is wom. Both the top 
edge and the neck edge of the undercollar are 
finished with a dip-strtch, using silk thread. 



The fopcoll^r is trimmeri, if necessary, and 
then folded along the gorge line. From the collar 
notch to just paa tiie roll line, the topcollar fold 
meers flush w;th rhc fold of fMmc on the faring 
lapel Beginningjusl past the roll line and contin- 
urng to just past the lining shoulder seam, the 
topcollar fold overiaps onto tfie facing. 





Just past the Imjng shoulder seam, the top- 
collar is slashed sev^al times so that it will be 
able to take the curve or the neckline without 
pulling. Baste aJor>g the back neckJine, catching 



the undercollar. Since these stitches will remain 
inmejadi:A mai« sure that tii^ do rHX show 
through to (he ri^t side. 
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The lining is now folded and basted in place 
along the neckline. Finish the lining neck edge 
with a prick-stttch, using silk thread. 




If you wouM like, construct a loop out of 
lining fabric. atKJut Vh" 16.4 cm) long and a/e" 

(f cm) wide, finished Attach the loop at the 
lining neck edge, bdck-siitching ii securely 
through to the undercollar 




The excess fatjric at either end of the collar 
is nnw folded back and pressed in place. It is 
finished with a slip-stitch at Wp and bottom, and 
a dout)le<r(KS-sfitch along the raw edge. Use 
sik finishing thread. 
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The gorge Ifne Is now sewn from ttie out- 

sidr \i\i\M\ ^ UidrJrr siiich, to bring rhe topcoll^r 
foki dful ihe facing fold together without visible 
slJiching The stitch is taken at the side of the feW 
rather than on top, and runs back and forth from 
facing ro topcollar After each three nr four 
stitches, one suich is laken at the center, be- 
tween the two folds, anchoring the thread into 
the canvas. 





With the collar complete, a final touch is 
to the jacket frmt. Using M silk thread, 
"iTiTfh ;»lnng the very edqp of the mll^ir. Ihe 
apel, and the jacket front, on the topside of the 
. These stitct^ should be tiny and unno- 
Their purpose is to guarantee a perma- 
itJy crisp edge, 
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PLAID AND STRIPED COLLARS 









i 


• r 

-1 




-1 


-1 


-J 
-| 


- 
- 


\ 
































































































: 

















































































































A 




The topcollar on a plaid or striped jacket 
should m^itch the design 3f the top of the jacket 
back. Noie that n a plaid fabric this matcNng 
5hc»jkl be bom hoilzontal as wel as veftlcal 






Chafkmark on the canvas of rhe compfetef:] 
undercollar short vert/cal unes which indicate 
the posiHon of the cenlfffTTXKt wfttal bare 
plati or striped fabric design. If a pidkl fabric, 
rather than a stripe is being used, it is a/so 
necessary to draw on the undercollar a horizon- 
tal iHie, indicating the next horizontal bar of the 
plaid design 

Transfer these guidelines to your paper un- 
dercollar pattern. 

Use the undercollar pattern, from which all 
seam allowance has been trimmed to cut the 
topcollar from garment fabric. With the fold of 
the fabric at center bacic, carefully match the 
design guidelines, which are on the paper pat- 
tern, with those on tflC fabric. Cut the topcolfar 
Vli" [3-8 cm) largerthanihe pattern all around. 



^ wiHbeabte to match striped fabric at 

the gorge line if the stripes in the fabric are V«" 
|1 cm) or less apan. To match slnpes, which are 
farther apart than ^/a' (I cm) or sa WOUW 
require excessive shrinking of the top collar at the 
neck edge. 

In a plaid, matcNng tfie design at the gorge 
lr>e is srirtuaHy lmp«slbte. 
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The attachment of the plaid topcollar con- 
tinues according to che instructions which begin 
on page 145, The one poim go remember is to 
match the de^^'H^ qmclelrnes which were drawn 
on the canvas undercollar. wiUi the topcollar 
fabric desfqn, before begfnning to baste. 

The striped tcpcoil^r must be pinned in 
pl<*ce before being basted, so that the topcolfar 
fabric can be placed to match not only at the 
center back of the jacket but atso at the gorge 
line If the '^trjprs m the pattern are not too far 
apart, this match of slrjpes at the gorge line can 
usually be accomplished by a slight movement of 
the topcollar fabric downwards. 



THE COLLAR DRAFT 




If you h^ve madp exipn^ive partem altera- With the jacket folded flat on the t^blp, and 

lions irivolvtng thejdckei neckline, it may be the neckline in full view, draw a chalkline indica- 

necessary to draft anew coHar pattern, using the ting the neckline seam allowance, from collar 

jacket neck edge as guide. notch to collar notch. 
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Place a folded piece of paper inside the 
jacket, large enough to reach just below the 
lapel. 

On one side of the jacket place a ruler along 
the lapel rofl line, and draw on the paper, a short 



Hne indkradng tfie extension of the roB Kne irto 

the neck area, fr is tmporr^nt that the jacket not 
t>e shifted at all once this guideline has t}een 
noted. 




Trace around the lapel as far as the collar 
notch. Be careful not to mark the fabric. 
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Gently fold back the seam allowance at the 
gorge line. Mark the collar notch, and the gorge 
line. 




Pinprick Through the fc^br^c and [tie paper, 
along the neckline seam allowance from the roll 
line to the shoAJer seam. Conttfiue a few inches 
across the shoukJer seam. 



Measure the back neck stitchfme from 
shoulder to center back. Use a ruler which you 
can curve, or a tapemeasure standing on end, to 
get an accurate measurement. 




Remove the paper arxl open k out so that 
there is ennurjh room to d^aft h1 rol/;»r The 
information on the paper should look something 
like tt>e markings \n the ifJustration. 
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Extend the roll line arxJ the shoulderline so 
th^i they intersect. Label the point of intersection 

A. 



a 



ML'^^sure up fiom A to a dfsrance equal to 
[he back neck measuremern. LaDei B. 




Square oiJl from collar notch, 'M" (6 mmt- 
Labe/ c Square out from the center back, Ui" 
(1.3 cm), LatjelD. 




Label £ the pofnt at whrch the neckline 
pinpricks meet the lapel. Draw a curved Jine. 
E-F. teHowing me plr^)ricks. Draw a straight line 
from C to E, and a curved line Itom A to D. 




A-D. 



Draw a curved line, F to G, parallel to line 
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on Hne F-Q, square out gorng through D 
^nd bpyond. Label a point (1) on the line about 
1 '//' (3 8 cm) above point D. This measurement 
D-l (s Che width of the collar at center back 
above the roll line. 




The neck edge of your collar pattern, C-E- 
F-H, is now complete. 
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Draw out from point C, a style 1^ for the 

front of the collar |J), 

Draw a straight line from I to J, as a guide 
lor the top of the collar, and then curve the line 
gracefuNy at the front. 

The undercollar pattern. C-J-I-H-F-E-C. 
is now complex. 

The coHar rott Nne is E-A-D. 

Cut out the collar draft and check the fit on 
the jacket. 



THE SLEEVE 



For d tartar the fa« of a well-set sleeve »s a 

Ihjng of bedijJv Ifu rr ci more invoh/ed here 
ihan simply fruing the top edge of the sleeve 
neatly into the jacket armhole. 

• The armhole is reinforced to prevenl 
stretthing 

• A muslin sleeve is prepared and set into 
the jacket. It is set to fall either forward or 
backward at the same angle Oie client's 

arm is held at rest 

• Using the inforrndiion gathered from the 
muslin prototype, the gamrent fabric 

vfnrvr^ rnf prepared, lined, and set. 

• The sleeve Jiead is added to produce a 
graceful draping of fabric out over ttw 
biceps. 




Before the sleeve is set, the armhole must 
be reinforced with a sthp of pockefir^ to ensure 

rifjrifnst Stretching Cut a rrnssqrarn strip of pock- 
eting about |L9 cm) v^ide and 20" (SOS 
cm| long. Press it into a curve (as inustrated). 




Place the pocketing strip on the wrong side 
of the jacket fabric, flush w«h the arrrttiofe cut- 
ting edge. The curved end of the strip rs placed at 
me front armhole notch, about 27?' (6.4 cm| 
forward of rhe center of the underarm 

Working from the right side of the jacket, 
dragonaliy baste-stitch around the amfihofe, 
catching the outer edge of the pocketing strip 
underneath Catch only the garmertt fabric and 
the pocketing, avoiding the shoulder pad 
completely. 
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REINFORCING THE ARMHOLES 




At d point about I ^h' (3,8 cm) beyond the 
shoulcler scam, at the bade of the jacket, back 
stttch on the tape and then begrn basting tiny 
ripples of e^se /niu ihejackel fabric. This process 
continues toabouc 1 72" (3.8 cm| above the side 
panel seam, so ttiot the rippled area is at 
Shoulder-blade lever on rhe jacket, and affords 
added ease for movement in this area. 

The total amount of ease should not be 
more than Vr" (I cm). On gabardines, or other 
irghtly u/oven fabrrcs, the ease amount should 
be closer to 'A" (6 mm). The ease is basted Into 
tf>e pocketing strip and tacked, top and bottom, 
so that it will stay where you have placed it 

Continue basting the pocketing strip down 
to about m*d-underarm. The area from about 
mid-underarm forward about 2"/?' (64 cm) is 
r>ot reinforced, so that there will be no restriction 
of the forward movement of the arm. 




Baffle afound the armfiole ftom tfie otJt^ 

of the jacket a second time, this time catching the 
inner edge of the pocketing. 




The ripples placed ar the back of the arm- 
hole have brought extra ease beyond, to the 
shoukjeN)lade area. We can eliminacc the rip- 
ples and stiir retain tfie ease by steam pressing 

carefully. 

Steam press the ripp#ed area, on the wrong 
side of the fabric on a rictt surface Be careful to 
allow the iron to extend in from the armhole 
edge no more lhan about I Vj' (3,8cm| orso, A 
moderate afTKXjnt of steam, applied flat and on 
top of the ripples, should shrink them away 

If you were to press further in on the fabric, 
while stM on a flat surface, you sAuid shrink 
away the ease which the ripples represent and 
render the entire proce^is useless. 

Keep the iron out and at tfie edge of the 
armhole for r>ow. 

(f you have trouble getting the ripples to 
disappear, you have probably placed too much 
ease in the area, and are dealfrig with a tightly 
woven fabnc If necessary, remove the pocketing 
strip and adjust The amount of ease Do fake care 
of the problem before continuing. Once tf>e 
Sleeve is sewn In. tfie ripples wHi a permanent 
distraction. 
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THE MUSLIN SLEEVE 



You'll notice we haven't cut the sleeve yei. 
We haven't even cut a musHn sleeve. We've 
been wjitmg until the shoulder pads are placed 
in thejtickel. and the rirmholps are reinforced, in 
order to get an accurate measurement of the 
jacket armholes. Orxe we have tNs measure- 
mem. we can cut a muslin sleeve with the ri^t 
amount oi ease all around. 

On the right side of the jacket, measure 
around the armhole cutting edge. It is somewhat 
diffiruK to measure a curved area, rheretoe, do ft 
carefully, and double check your measurement 





■ I rii^ititfiffiiM iiiiiiiiftil^^ 



Compare thi^ measurement with that of the 
cutting edge around the top ol your sleeve pat- 
tern. Measure tx^ the under^eeve and (he 
topsleeve, being careful not to include your side 
seam allowances In thrs measurement. 

The cutting edge around the top of the 
sleeve pattern should measure 2' (5 cm) to 274* 



(5.7 cm) larger than the cutting edge around the 
Jacket armhole. (For gabardines and other tightly 
woven fabrics, the measurement should not be 

more than 2" (5 cm) ) This amount of ease is 
necessary to a/low the sleeve to fall gracefully 
from the shoulder. 
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If the top edye of your sleeve pattern is not 
St least 2" {5 cm] larger thdin your armhole 
measuremenL adjust the sleeve paaern by add- 
ing K> or steading ftom me top edge of thr 
topsleeve. tapering lo hoBWig the srde seam 
airowances. The unde^leeve is not adjusted. 
The maximum adjustment possible at the top of 
the topsleeve. before di^yling the cap shape, is 
W (I cm). 




Check the sleeve length, measuring down 

the cenrer of tfie [opsleeve, from sltohline to 
hem fold. Using the sleeve measwement taken 
on page 19 as a guide, lengthen or shorten the 
sleeve by cuttpng the sleeve pattern at approxp- 
marely elbow level Separate or overlap Ihe 
topsleeve pattern to achieve the correct length; 
and then blend the sides of the pattern using a 
hip curve The underslecve pattern is adjusted by 
the same amount as the topsleeve. 




If further adjustment of the sleeve cap is 
necessary, it must now also involve the width of 
both ttw topsleeve and undersleeve in order to 
maintarn the overall balance. Again, an adjust- 
ment of 7r" (I cm| is the maxrmum suggested. 

Adjust the pattern according to the illustra- 
tioris, using a hip curve to taper your new lines 
graceftjify. 

If this adjustment should sdB prove Insuffi- 

ripnt. the answer is entirely new sleeve pat- 
tern, one size larger or smaller. 
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With the sleeve paiiern adjusted, cut the 
muslin sleeve, sew the undersleeve and 

topsJceve Together, anrl p'cs'^ Ihe so.ims npon 

On the right sJde of the fabric, press a 
cre^ in ttie topsleeve sewn from the hem to 
at)qut elbow level 




(L6 mm). S/nce we have already checked the 
armhole fit arKi l^e cap ease, tfife adjustment can 
be made wjihoul concern. It is much easier to 
work with ? \\ ^ rm) *;p^m th^n with ^ 
larger amoLint in s curved area. The buJk in the 
seam is reduced and the cap ease has more 
room to comfortably settle in. 

It IS best to use a model form to set the 
sleeve. With a model form, the entire armhole is 
in view, and the matching curves at the bcrttom 
front of the a'iTil>Dle and sleeve are cfearfy vrsi- 
b(e. This ared is called the fronc notch, whetfier it 
rs notchedorrxx and ft^ is tfieflrst point at which 
Che sleeve and armhofe are tacked for a firdng. 




The point at which the back seam in the 

sleeve falls on the armholes, is called the b^ck 
notch. In order to determine this pornt. ho/d the 
sleeve at the top. and allow it to fall forward until 
the hem rouches the chalk guideline on the 
pocket This chalkmark indir^tP'^ how far for- 
ward your arm falls when held naturally. The 
sleeve must hang in that same poalion to t>e 
without creases when it js worn Tark the back 
r>otch into the amihole at the point which allows 
the sleeve to fall ftxward to the chalk guideline. 
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With the front and back notches tentativeJy 
tacked, baste around the armhoie, distributing 
the T-l'U" (5-5.7 cm) ease around the entire 
reinforced area of the armhole. Orfy the 272* 
(6 4 cm) area from center underarm forward rs 
Without ease pn the sleeve. There may be some 
puckering at Oie of the musHn sleeve. How- 
ever, if you have measured your armhofe cor- 
rectly these puckers will be easy lo control in the 
garment fabnc. 

Check the sleeve side view. If there are 
diagonal creases fiwn the front or back of the 
sieeve pointing upwards, the sleeve should be 
set so that it falts a bit more fofward or back, unt> 
the creases disappear. When the sleeve falls 
comfortably withotjt these creases, chafkmark 
the front and back notches on the jacket, and 
the front notch on (he sleeve. These rKAches 
should also be transferred to your pattern. (For 
plaid sleeves see page 1 7 1 .J 




The sleeve length is to some degree a mat- 
ter of preference. Comfort when wearing the 
jacket should be your mam criterion, if you 
choose, aflow dtxxjt (13 cm) of your shirt 
cuff to 5how below the fwn of the sleeve. This 
too. IS purely preference- Adjust t^le muslin 
Sleeve length, and pin In place. 

With all the pattern corrections made, the 
garment fabric sleeve can firwlly t)e cut with 
confidence. 

Machine-stftth and press open the urxler- 
seam On the right Sfde of the fabric, chafkmark 
ttie hem and vent foldlines. The (oidiine on the 
topvent is a continuation of the Sleeve searmne. 
On the undervent. the fbWIine is ^/s' ( I cni| from 
the edge. 
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THE SLEEVE VENTS 




Cut a bias p^ece of pocketng to be used as 
reinforcement 5' (12,7 cm) wide and long 
enough to extend from vent edge to vent edge 
pi\ the horrnm of the sleeve Stredrrr press the 
pocketing \nlo a slight curve so that it wrfU lie 
coodbrtably at the bottom of the sleeve, on the 
wrong side of the garment fabric. 




B^sre along the chafklines st the bottom of 
the sleeve, catching the pocketing reinforce- 
ment, and diagonally baoe-sdtch across the top 
of the reinforcCTTent. 




Trim the sides of the pocketing very close to 
the basting on the undersleeve vent, arx! about 

'/i" [I 3 cm) from the basting on rhe topvent. 
Diagonal stitch the reinforcement into the sleeve 
seam allowance, above the hem 




Fold arxJ ^ess. first the vents, arKi then the 

hem, using the bast/ng Ines as guides Fold the 
bottom of the topvent into a miter, and press 
wdf. Unless the fabric rs ©rtremely bulky we 
suggest that you do not [rim the excess fabric in 
the corner. The fold will give a certain amount of 
appropriate body to the topvent. It will also 
rfford you the option of tengttienirTg the sleeve, 
should this be desirable sometime rn the future 
Diagonal-stitch the vents and hem into the 
pocketing, using silk finishing thread, arx) sBp- 
stitch ttie sides. 
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with the topvent 1/16' (I.5"mm( tong^ ter.| Place *ls Mse fn the top third of the 

th^n rhp undervent, baste fira the vent, and ropsleeve seam, and steam press the puckers 

then the sleeve seam closed. The ropsleeve seam out, before machine-stitching the seam. Press on 

shoukJ be about W (i cm) longer than the a ftac surfece. makfng sure that the iron 

undersleeve (see page 160). (For gabardine, or onto the fabric no moie than about 172* 

other tightly woven fabrics, 7-*' (6 mm) is bet- (3-8 cm|. 




Machine-sirtch the topse^m ro '/-i" (fS mm| Back-stitch the tops of tfie vent together 

belcw the cop of the vent, and press ihe seam using siJk finishing thread. The sleeve is now 
open. FoW and press the seam allowance on a ready to be lined, 

diagonaf just above rhr top of the vrnt. instend 
of clipping the seam allowance here and weak- 
ening the area. 
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LINING THE SLEEVE 




The sieeve lining is cut using the sJeeve 
pattern. Trace around the sleeve pattern, cuffing 

!hp lining l.irgpr ihjn the ^feeve by rhp ;tmounts 
indicated. Note that the vent on the topsleeve js 
eliminated. 





Mttchine-srrich the lining topsleeve and un- 
dersleeve together, arid preis ihe seams open 

With both the ifrifrig and sleeve inside out, 
place the two Togerher. undersieeve ro under- 
sleeve. A V^' (J ,V cmj margin of lining should be 
visible above the deeve. Begfnrwig about 4" 
( 10.2 cm) from ttie top of the top seam, diago- 



nally baste one /ayer of Uninq seam allowance to 
one layer of sleeve seam allowance. Baste tojust 
dX3ve the top of the vent. Trim the linrng to 1 ' 

(2.5 cm) hHow Ihe sleeve hefn fnfd 

Repeat the process at the undersieeve 
seam. 
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Reach into the thing, and ttim the sleeve to 
the \\mnq side, so rh^it you can work on the 
iinjng hem and vent Fold and baste the hning 
along the edge of the undervent (the undervent 
IS on top when viewed from this side); and fold 
the lining hem ^bout V-;" |L9 cm| above the 
hem of the sleeve . B^ste the lining hem about I ' 
(2.5 cm|^x}veibtold.sothatyouwillbeableto 
rift It up for hand-^chng. shortly. 




The top \?yer at lining is now 5/<^shed hnr- 
izontally, about 'h" (1.3 cm) below the bottom 
of the lining seam. The slash esWnds across, ju^ 
past the edge of the undervent. This frep^ the 
hn*ny to be folded along the garment fabric at 
the edge of the topvent. 




The Hnfrig is folded on the diagonal at ttie 

nf the vent and basted in pl^re The sides 
dnd top of the vent Irning are fjn/shed wjth a 
harxJ back-stitch, using silk ihre^- 




Lift the lining at the hem. and hem-stitch 
one layer of lining into the garment fabric hem. 




Turn the sleeve to the right side, and with 

the lining settled in place, b^ste across the 
topsleeve about 8" (20.3 cm) or so from the top 
catching the topsleeve Hning. Thb w9 hold the 
lining in place while you set the sfeeve Press the 

sleeve on the right side, on 3 flat surface, using a 
presscioth. Press a light crease in the topseam 
from eicx)w to hem. 
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SETTING THE SLEEVE 



\ 



The garment fabric sleeve set rnto the 
jdckei just as the musirn sleeve was set. This time, 
however you have the benefit of the front and 
bar k nnrrhps as guides. 

Baste the sleeve using d straight runnjog- 
stitch about '/4" (6 mm) long, with spaces of 
about the same leng^ in between, tf your 
slrtches are too small, the c^ise wtll have no room 
to settle in. Do not be discouraged if n taJces two 
or three attempts to ba^ the sleeve in so tiiat is 
hangs without rippling at the cap \A^en viewed 
from the outside 

Once you are pleased with the hang of the 
sleeve. basE around the amihore a second time, 
stitching tjetween the first stitches This lock- 
sttich IS done to hold the ease securely \n place, 
and to prevent the possibHity of the sleeve shift- 
ing during macNne-sHtchfng. 



There is one more step to take before 
machine-stitching the steeve. On the wrong side 
of the fabric, steam press on a Hat surface, and 
shrink the npples at the top of thp '^Ipeve 

seam allowance. Be careful to press in from the 
armhole edge no more than one Anch or so. If 
you steam press ftjrther you will be shrinking the 
ease in the sleeve cap which you have so care- 
fully created. You need the ease. Shrink away 
of^'the rippies- 

Tuck the shoulder pad out of the way and 
machjne-siitch around the armhole, catching 
only the garment falJrtc of tfie sleeve and ami- 
hoie, arxl the pocketing reinftxcemer^ strip. 




TACKING THE ARMHQLES 




The sleeve is set, but the shoulder ^nd 
?rmhole area st/ll needs some attention. The 
jacket lining is loose at the back armhole, and the 
shoulder pad needs to be tacked into the arm 
hole seam ;illow^nre U/ith this completed, 
you'll be able to attach the sleeve head, and 
dose the sleeve fining. 

With one hand inside the jacket giving 
shape to the shoulder area, smooth the fabric 




ciround the armhole towards the sleeve seam. 
Baste from the front notch up and over the 
shoulder, to the end of the shoulder pad. As you 
baste from the front notch to the beginning of 
the shoukler pad, r^itch the lining. As you con- 
tinue up and over the shoulder, catch one layer 
of the shoulder pad. 




On the rns/dc of the jacket back, the Irningis 
still loose at the armhuie. Baste from the under- 
arni up the back of the armhote, as far as the 
lining dioulder seam Use a large b?ck-5litch, 
and place a bit of ease in the back lining as you 
baste. 




Shoulder pad, jacket lining, podc^ing, 
sleeve, and jacket all meet fn the amihole seam 

aBwance. Baste around thr . un^u-i^e. tacking all 
these layers together so thai the shoulder seam 
becomes a firm unshifting line. Tack first, the area 
of seam alkwvarKe untouched by the shoulder 
pad. The stitch is a diagonal-stitch, Vh' (3 mm) 
beyond tfw machine stitchlpne, in the se^m 
aHowarKe< 
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Since you are worfcing with ffie jacket inside 

out, be aware that the shoulder pad is now 
rurvrnq in a drrectpon opposite to that which Ft 
will take when the jacket is worn. Before you 
baste the itKxMer pad into the armhole seam 
allnwarKC, Force (he shoulder p,?(i fnrr^ the cor- 
ffci (.urve. Experjment. by turning the jacket 
rrght side out, in order to be sure of the proper 
-lirpcTinn [fie Curve. It Is nnt necc^s^ry ro baste 
tlvouyli the entire shoukJer pad. One layer of 
the padding caught in the seam alJowance is 
sufficient. 




\f nor-^s^r^irv the shoulder p.?f1 n^nd fining ;ire 
now trjnimed Nush w(th the garment fabric seam 
allowance. Be eyeful not to trim away the small 

edcje of seam allowance from rhe side p;inel 
Ijack ^eam If you do. you elimrnate the possibrl- 
t[y of ever lettiny thejatkel out rn this area. 
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THE SLEEVE HEAD 




The sleeve head js a strip of cotton wad- 
ding, mremt wWi mu^ and w*h a s&lp iH 
bias canvas fnterfacing Irsjobrs toflll oiXthecap 
of the sleeve a m. and to aeaie a graced fal of 
the fabric at the top of Ihe fleeve. 

The head is inserted into the sleeve with the 
canvas facing up; and hand-sdKhed into the 




The sfpevr lining is now brought up to be 
basted along the armhole edge, just covering the 
basting alreac^ there. Fbid back abotjt 74' 
(6 mm) at frie top of the lining and check that the 
seams In the lining are aligned with the seams in 




seam allowance using silk thread- Place the edge 
of the head even wfth the edge of the seam 

allowance, from the Tfont notch, over the shoul- 
der and down to about 2" (5 cmj t>elow the 
backnoKH. 




the sleeve, A twisted lining will drstorr the hang 
of the sleeve, and will be very uncomfortable to 
wear. Slip^tttch the sleeve Hning into the arm- 
hole seam allowance using silk finishing thread. 
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THE PLAID SLEEVE 



If you are working with a plakJ fabric, the 
"ileeve must be cut sn thr^[ the hofj/onral design 
lines on the sleeve match those across the jacket 
front (Because of the ease fn the sleeve cap, the 
hon?onUif lines on the sleeve wHI nof match 
those on [he jacket back ) 

With the musirn sleeve well set tfraw two 
or three horizontal guideHnes bo the front of the 
muslin to indrcate the placement of the horfeon- 
tal bars of the plaid design. Transfer these gukJe- 
Itnes to the front of your sleeve frait paper 
pattern, and use them as a rayout guide. 




BUTTONS AND BUTTONHOLES 



The choice of buttt3ns fix a fine taik^red 
men's jacket should be in keepffig with the hi^ 

qualffy of the rest of the garment. 

The buttons for a business or dress suit are 
in best taste if ttiey are all but unnoticed on ttie 
finished jacket Dull horn or bone buttons, close 
in color to the jacket fabric, are most traditional, 
Sfiiny plastic buttons are glarrngly inappropriate 
on fine fabric. Fbra navy bla^, a more flamboy- 
ant silver or gold t^urron rs comrrKxi; leather 
buttons for sportsjackets. 

The jacket button fs |l ,9 cm) in diame- 
ter ihe sleeve button fS (1 3 cm| 

The lop buttonhole on a jacket which has a 
lapel should be placed about ^/a' [1 6 cm) be- 
low the bottom of the fapel roll line. If the button 
IS placed lower or hrqher, the lapel will begin to 
foil just above whatever point that happens to 
be. 




171 





The buttonhole begins in from ihe edge of 
the finished jacket a distance equal lo one half 
the diameter of the buttoa plus 'A' (6 mm). 

The size of the j^rket burronhnle is equal to 
the diameter of the butcon, plus d "smalf" '/i" 
(6 mm). 




On rhe sleeve, real buttonholes are a dis- 
tinctly custom touch. The buttonholes begin 
1 "M (37 cm) above Ihe hem fold, and 7?' f 1 .3 
cm] .iw^y from the fold at the edge of fhr 
topvent. If three buttons are used on the sleeve, 
the buttonholes are placed ^Z*" 1 1 .9 cm) apart. If 
four buttons are preferred, the buttonholes are 
pMred '-/n" (1 6 rm) apFirt, so thtf Ifie buttons 
will be a/most touching. 

The size of the sleeve buttonhote is equal to 
one half the diameter of the button, plus Vb" 
(3 mm). 

Handworked buttonholes, reinforced with 
gimp, for a crisp edge, are a hallmark of custom 
triflof^nq Machine huftonholes work as well, but 
dre not nearly as beautiful. 




If you choose to add a lapel bunonhole, it 
should be cut parallel to the top of the lapel. The 
buuonhole on a pesk lapei will, therefore, slant 
Upw3rd. On a square lapel it will slant dovvT> 
ward. 




The length of the buttonhole is between 
^A" ( 1 .9 cm) and I ' (2.5 cm) deperrfing on the 
width of the lapel, and since It wM not actuaVy 
be lysori for a button^ there is no teyhote cut at 

the end. 

The buttonhole is placed atXMJt I 'fe' |3.8 

r.riij hH(w the top of the lapd arxl V?' (13 cm) 
in from the edge 

On die wrong side of the lapel, about r 
|2.5 cm) below the buttonhole, a thread toop is 
sewn This serves to hold the stem of a small 
flower boutonnrere. 
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CONSTRUCTING THE BUTTONHOLES 






Snip the buttonhole through rhp j^irkci 
from, the canvas, and tfw facnig. At the end of 
the buttonhole closest to the Jacket edge, cut a 
sftivill keyhole. 

Trim away the canvas around the very 
edge of the buttonhole, 50 that stray whiie 
canvas rtireads do not find their way into the 
buttonhole st^lches 

Using sHk finishjng thread, Wanket stttch 
around the tKJttt}nho(e to control the fraying 
rhre^ids These stitches will not be seen in the 
finished buttonhole. 



Insert a threaded needle, eye first, under the 
jacket fabric and the canvas, and have it exit 
about (1.5 mm) tiefcMe the end of tfie 
buttonhole. 

Ptcl away about I V/" [3 8 cm) of the outer 
layer at the end of rhe gfmp, so that the end »s 
thinner than me resc arxJ msert the peeled end 
erf the gimp rnlo the thread loop 

You needn't cut a small piece of gimp for 
the buttonhole. Use tfie end of tlie entire yard or 
so you have purchased, and cut the gimp only 
after the buttonhole is complete. 



Pull the sharp end of the needle, and the 
thread ends, and draw the gjrnp through the 
fabric. Anchored rn this position, the gimp will lie 
on top of the buttonhole, rfght at the edge, 
while the buttonhole rs stitched. DonotaScw 
the gimp to fall into the slit in the fat)rt, as tfiis 
WIN produce a wider opening than you want. 

Cut one yartl of silk buttonhole twist, wax ft 
well, and press the twist between two sheets of 
paper. The heat will melt the wax into the thread 
arxl give it added body. 
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The buttonhole twist is used as a s^igle 

thread, knoncd at the bottom. 

Hold the jacket so that the keyhole \n the 
buttonhole rs at the top. and take the first stitch at 
the base of the bunonhore. HkJe the knot be- 
tween the rayers or tst^nr 

For cadi stitch, bring the double end of the 
thread in a ckxkwise mownwit across the 
bottom of the butttxihole and up under the 
needle. 





Place the knot, which this movement pro- 
duces, right on tep of tfw gifnp with a firm pull of 
the thre^id 

Stitch around the buttonhol?, encrcling the 
gimp with tfvead. The stitches should be ^XHJt 
^/n" (3 mm] (ipcp and quite close to one another, 
but not necessanly touching. 

At the Iceyhole, the stitches should fan out, 
the outer ends of the stitches being a bit farther 
apart than the innef ends. 




When you have stitched around the entire 
buttonhole, cut the gimp and bnng the end 
under the canvas and out, as you dkl tKfbre, 
us^ng the threaded needle 

Bartack at the base of tiie buttonhole and 
secure the stitch on the inside. 

The ends of ttie gimp are pulled until a 
rrpple appears tn the fatsnc between the button- 
hole and the gimp- If you snjp the gimp close to 
the fabric, the ends wiH dis^)pear under the 
canvas 

Whip-stitch the buttonhole closed until 
after the Rnal pressing 
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SETTING THE BUTTONS 





To mark the button placement on a singte- 

breastcd Jacket, pli^ce the iwo fronts of the jacket 
together, f^icings louching. 

PJace a pin through the keyhole of tfie 
butuxifiole to mark the button placement on tiie 
right side nf ihp pcket 

M^rKiny [ne uuiion placement for a douDie- 
breastedjactet Is somewhat more complicated, 
since there are both buttons arKi buttonholes on 
both sJdes of the jacket. 

The buttonhotes are pfaced on the left side 
of a double*feaaedjacket using the same me^i 
surements as \A«re used for tfie single-breasted 
jacket 
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The placement of the buttons on the left 

side of the jacket is determined by measuring 
from the keyhole to the center front line, and 
applying this measuremert fiwn the center ftont 
line away from the jaclcet edge, 

Wah ttiejdcket <./osed, find the center front 
yurOeiincb JiidtLtiiny, place d (jjm tfuuuyti the tup 

button mark on the left stde of the jacket< This 
p^n will indkMt the placement of the ore but- 
tonhole whkJl Is needed on the nght side of the 
jacket. K aKo incHcates the placement of the one 
button whWi must be placed on die inside of 
the left side of the jacket. 



Once ^ placemen of biAtons and bucton- 

hnfes which f^W helnw thp f^ppl have been 
completed, two buttons are attached to the 
jacket above the bottom of the lapel, one on 
eahpf side of the jacket. The vertical distance 
between all buttons remains the same, but the 
vertrcai alignment does not. The top buttons are 
each moved 1" \2S cm) horizontally. In the 
direction of tfie amihole. 




After the fin^l pressing of the jacket the 
buttons are sewn to the jacket usjng a double 
strand of waxed, pressed. sHk buttonhole twist 
thread. 

Most tailors double the/r thread by pf^cing 
two strands through ihe eye of the needle |as 
HlutfFat»1|— a rhallenge, indeed. This allows the 

needle to mnve to different points along the 
tength of the thread as you sew, thus reducing 
the probdbj% erf the thread being weakened, by 
beirig pulled by the r>eedle, over and over again, 
at the same spot 

The stitches taken on the front ol the jacket 
to attach the buffian, do rx)t go through all the 



layers of the fabrrc, and therefore, do not show 
through the facing. The needle js brought 
thri)ugh each hole ^ the butun iwice; anchor 

rng e^ch side of the burton with four strands of 
thread. A 'W (6 mm) shank is created by hold^ 
*ng the button away from the jacket as you 
stitch. 

The stitches completed, the thread Is 
wound around the shank several times. Four 
knot% are then stitched at the base of the shank, 
catching the thread which comes from each of 
the four holes In Ihe button A button secured to 
the jacket in this way is not likely to be lost 
without warning. 
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FINAL PRESSING 



Followjng the pressing techniques outlined 
on page 8, the jacket is now carefully and com- 
plettly fxessed. Tfie pressing is done before the 

huftnrr, h^ve been ^ewn on, to permit the rron 
greater access. The pressing proceeds step by 
step, as follows: 



1, The underside of one tapel, the underside 
of the coNar and the underside of the sec- 
ond lapel 




On the Inside of the JacMff 

2. The facing, from the bottom of the l^ipel to 
the hem on one side of the jacket: and the 
lining below the wjju. first on one side of 
the jacket, and then on the other. Be careftjl 
tn \i^r .1 r.iilor's ham to press shaped areas 
ol the Jacket. 

I. The lining in the chest area on both sides of 
the jacket. 



4. Across the hem on the (rnfnq side, from one 
SKJe of the jacket to the other. 

On th« Outside of the Jacket 

5. Each front of the jacket from shoulder to 
hem, and the side seam. 

6. The jacket back from shoulder to hem. 



Sleeves 




8. With the sleeve bo^rd inside the jacket, the 11. The right ■ ■ ' ■ ^ ■ ■ h ' ii^^f 




Ilk HoMing a press mitt rnskle the shoulder of pressing board, press the gorge line, and a 

the j-ifket pre^s p^^ch shoukleT and sleeve light crease at the neck edge of the gorge 

cap on the right side of the fabric. line. 
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7 The Pants 



REINFORCING THE CROTCH 



The front of the crotch is rnnforced to 
strengthen the bias against stretching and to 
protea the fabric ftwn moisture. 

The crotch reinforcement )s d 7" (1 7 8 cm) 
square of pocketrng fabric which has been 
foided on the diagonal and pressed to a curve 
along the fold. 

It is basted si the crotch on the wrong side 
of both pants fronts. The folded edge of the 
reinforcement should be in. tc3wads the bocty of 
the p^nts. and the rnp should extend at)OUt 
( 1 .3 cm) above the fly notch. 

Trim the leirrforcement ever\ with the edge 
of the aotch, and overcast the pants and rein- 
forcement together along the outer edge. 



THE PANTS POCKETS 




If. as suggested in the Patrern unit (page 9), 
you have chosen a pants pattern designed for 
side pockets, you vh/M now be ^ to create any 
of the three basic Front pockets detailed here— 
the 5/c?nf pocltet. the Western pocket or the side 
pocket. 

The back pocket, shown here, is a double- 
piping porkct. w/th or vt^ithnuT .1 buttonhole t^b 

Patterns for all four pockets discussed, here 
are found beginning on page 233. 
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THE SLANT POCKET 




If your pattern desifjnpd for slant pockets, 
the pants front pattern has probably been cut on 
the diagonal th^ top of the side seam. 

(f you would Irke to put slant pockets in 
trousers whrch h^ve been designed for sjde 
pockets, you can adjust your pattern by using 
the SLANT YOKE pattefp on page 237. 




Place the sf^nt yoke on (he p.^nts front 
fabric, at the top of the side seam. Chalkmark the 
notches at the waist and side seam, and remove 
the pattern. The pattern assumes 3 pants side 
seam allowance of Va" (1 .9 cm) 




Chalkmark a Irne rtom notch to notch, and 
then add a second line, ^h" (6 mm) above the 
first as seam alowance. Trim away the 
above the seam allowance. 



Cu one piece of pocketing for each pocket. 
16' (40,6 cm) wide and \Z" (iO b cm) long, on 
straight gr^m Fold the pockeiing m half and trim 
the boiiom outer corners lo ^ curve. 




Using the s/^ntyoke pattern once more, cut 
from garment fabric, cm straight grain, nap 
down, one yoke for each pocket Press to the 
wrong side of the fabric 'A" |6 mm) hems at the 
bottom of the yoke and at the unnotched side. 

Using the pattern labelled soe and slant 
FACING on page Z39, cul from garment fabric, on 
straight graia two pieces uf facing for eatfi side 
pocket. On the longest edge of each prece, press 
a 74' (6 mmj hem to the wong skJe, 
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Place one piece of pock«lng on the wrong 
side of the panB front, ©(tending (6 mm) 
above the top of the pants, and 'V (l 6cm] out 
at the side seam Place the facmc right side 
down on the pants front, the unfolded edge of 
the facing flush wnth the diagonal cut at the top 
of the p^inrs Machine-sii!ch the facing, pants, 
and pocketing together, usjng a 'M' (6 mm) 
seam along the diagonal edge. 




Trim away the pocketing Oyo/s/e the facing. 



Bring the facjng and ihe facing seam to the 
wrong side of tfie pants, and press in place- 




On the right side, topstttch along the diago- 
nal edge abou 74* (6 mm) from the fold- 
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On the wrong side, topstitch along the 
ftHded edge or me fac^. atta<^vng the fac^ 

the pocketing only These stitches do not go 
through to the front of the pants. 




Place the yoke, notch to rKteh. at the top 
of the pants side seam, Btx) pin it »n pface. 




Foid the pockeung in haif, matching the 
curved edges, Hn the yoke to the pocketing. 




Open ou the pocketing and topstitch the 
yoke to the pocketing. 
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F<M the pocketing once mofe, insi* out 

this time, in order to beqtn ^ French seam Begin 
U2" (1.3 cm) below the sjde notch using a Ve' 
( 1 cm) seam, and taper the seam to '/e* (3 mm) 
at the cun/e and across the bottom of the jacket. 




Turn the pocket righl side out and press. 

Topslicch around the pocketrng seam Ua" 

(6 mm) from the edge- 
Just below the pocket opening, on the side 

of the pocketing closest to the garment fabric, 

slash about I' (2.5 cm) into the pocketing and 




facing. This slash will eventually enable you to 
how the pocket aside wMe the side seams are 
being sewn. The side seams will be sewn only 
after ^11 pockets and the fly have been 

constructed. 
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THE SIDE POCKET 





The side pocket \% placed in the side ^e^m 
on the front of the pants. The pocket opening is 
between6' (15.2 cm|dnd (16,5 cm) long, 
and begins 2" (5 cm) down from the top edge 

Notch the top and bottom of the pocket 
opening. The notches should be no deeper than 
78* (3 mm). 




Using the pattern labelled side anu SL/^NT 
FACING on page 239, cut from gamient fabric, on 

^trarght gr^fn, one prece of facing for each 
pocket- On the longesi straight edge of the 
facing, press a 'A' (6 mm) hem tewards the 
wrong side. 



16' 




13" 



Cut one piece of pocketing for each pocket, 
on straight grain, 13' (33 cm) long and 16' 

(40 6 cm) wide. Fold the pocketing in h^ilf or* the 
width, and trim the outside txjtiom eages Into a 
curve (as Mustrated), 




Place one piece of pockering on the wrong 
side of the trouser fronc allowing ^Iq" ( 1 .6 cmj 
pocketing ft) extend b^ond the lower ncxch, 
and ^te' (1 cm) at the center of the waistline. 



183 




Place one facing pjece face down on top of 
the sWe seam, V?' (1.3 cm) belcw the top. 
Chalkmark the notches on the facing. M^chine- 
stirch from notch to notch, using a Ve" (L6 cm) 
searn allowance at the top and bottom of the 
podctf opening, tapering to a ^Ib' (t cm) seam 
allowance ^t the center. Tadc well at the tt^ and 
bottom of the siitchline. 




The pockefrng ;inri q;irment fabric IS now 
slashed right lo me stilchhne at each natch. The 
«(ce5s fabric is trimmed away, leaving a 'A' 
(6 mm) seam allowance along the stitchMne, 




erjng ihe facing out to Che sjde of the 
trousers, and topsQtch the facing gd the seam 
allowance, very dose to lAe seam. 




Bring the facing to the wrong Side of the 
pc3nfs front. The facing seam should also be 
drawn to the edge of the wrong side- so that It is 
rrot v/sihle from the front On ihe rtght side, 
topstitch along the pocket opening, 'A" |6 mm) 
rrom the edge. Tack weJI at the top arxl bottom 
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On the wrong sjde, the folded edge of the 
faong is topstitched to the pocketing. Catch the 
pocketing and facing only The'ie stitches do not 
go through to the right side of ihe pants. 



0 




Pl^ce rhp second fr>r/ng piece- face down 
on top of Ihe first, matching edges at the top and 
tx^om. The folded edge shoukJ be faong up. 



The pocketing is nc3w folded over, on top of 
the facing Make sure that tiw curved edges of 
the pocketing are even. Pin through the pocktt- 
ing and catch the facing underneath. 




With rhe pocketing opened out, topstitch 
the second facing piece to the pocketing. 




The pocketing is again folded, this time 

rnsiile oiX In order to begin ^ French seam Pu/l 
the trouser leg up and out of your way. Begin 
wW» a ^h" (I cm) seam at the bottom of the 
pocket opening, and taper to Vs" (3 mm) as you 
stitch arourKl the curve and across the bottom of 
the pocketrng. 




Turn the pocketing and press. Topstitch 
around the bottom of the pocketing again. 'M' 
(6 mm) from the edge to complete Oie French 
seam. 




Just below the pocket opening, on the side 
of the poclcetir>g closest to the garment fat)ric 
slash about 1" (2.5 cm) into the pocketing and 
the facjng This slash will eventually enable you 
to hold the pocket aside as the side seam is being 
sewn. The podeeting a nor to be caught in the 
side seam 

The side seam wjli be sewn only after ail the 
pockets and the Ry have been axiscructed. 
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THE WESTERN POCKET 



The western p,ints pocket opens at the top 
of the trousers, ju3l below the waistband. 




If your panrs pattern was designed for a 
western pocket, the topedgeof the trousers wifl 
rr>ost likely have been cut away (as illustratedj. 




If, hno/rver, you wouW like to put s west- 
ern pocket on a pair of pants whjch was de- 
signed for a skJe pocket use the pattern marlced 
wEsrtRNSHAPER on page 235. Race the pattern on 
the front of the trousers, ^nd ch-^lkm-^irk Ihe 
notches el l/ie wdri^Uint: di»U litUc *_uUiriy tUyt^», 
Chalkmark. also, along top edge of the pattern. 




Remove the pattern and trim away the top 
of the pants, cutting along die chalk guideline. 



187 




Use The pattern labelled western yoke on 
page 233, and cut from garment fabric, on ihe 
straight grain, one yoke for each pocket. 
Chalkmark the notches at the top and side 
edges; and at t^ottom edge, press a U^" 
(6 mm) hem to the wrong skJe. 
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Using the pattern labelled western facing on 
page 235, cut from garment fabric, on cross- 
grain, one piece of f.iffng for each pocket. At the 
longest edge, press d 'A" (6 mm) hem to the 
wrong sUe. 

16' . 



12' 



12' 



From pocketing material, 12" (30 5 cm] by 
16' 140.6 cml, on the straight gram, cut one 
piece for each pocket- 
Fold the pocketing on the width and trim 
the outer bottom edges into a curve. 




Ye' 



Place one piece of podceting on the wrong 

side of the trouser front, allowing 7*' (6 mm) to 
extend above the waistJine, and Vb' (1.6 cm) 
out at the side notch. 




Place the facing, right srdes together, on top 
of the pants front, top edges even, and notch 
the side the facing. IWachine-stitch down from 
the walsffine noteh, and then across the top of 
the facinq very close to the edge As you curve 
to the s^de notch, increase your seam alkwvance 
to Va" (16 cm) the amount of the dtfc seam 
allowance on the pants. Stftch across. Just bdovf 
the notch at the side seam. 
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Trim ;»way the pockettng at the top Oi the 

trousers. 





At the top of the facing, and at the side 
notch, slash to the slttchfine. 




Turn the facing lo the wrong side and press 
in place, so tfiat the facing seamline is not visits 
from the right side of the fabric. 




/ 



Topstitch a 'A' (6 mml se.irn across [he top 
of the pocket, around and out at the notch. 




On the wrong side, stftch the folded edge 

of the facing to the pocketing. Cattih only the 
facing and pocketing, and not the front of the 
trousers. 
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T 



Place the right side of the yoke to the 
wrong side of the p^nts front, notch to notch, 
and pin the yoke m pl^ce The folded hem the 
bottom of the yoke should be visible from the 
wrong side. 



t 

I 





Fold the pocketing on top of the yoke, 

mcicching the curves dt the bnrtom edges of fhe 
pocketing. Pin through the top layer of pocket- 
ing to catch the yoke underneath. 




With the yoke secured m place, open qui 
the podseting. and lopstitch the yoke to the 
pocketing. 




Fold the pocketing once more, this time, 
ffiside out. in order to begin a French seam 

Begin a Vg" |I cm) seam at rhe side of the 
pocket, and taper in f/s" (3 mm) at the curve 
2nd across the bottom. 
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Turn the pocket and press. Top'tiir'i nrvc 
more arourxJ the pocketing, 'A' (6 mmj from 
the edge, completing the FrerKh seam. 




I 

I 

I 

\ 
{ 
I 
I 

I 



Just below the pocket opening, on the side 
of the pocketing closest to the garment fabric, 
slash about K (2.5 cm) into ihe pocketing and 
facing. This slash wili eventually enable you to 
hokJ the pocket aside as the side seam being 
sewn The pocketing ;s not to be caught m the 
side seam. The side se^ms wil/ be sewn only 
after all pcxikels and the fly have been con- 
structed. 




On the right side of the pocket, ropst/ich 
two verticaJ rows of sutching attaching the yoke 
to the pants front. Tack one diagonal row of 
stttching at the bottom of these stitchlines 

At the side notch, topstrtch the pants front 
Into the pocketing, using one diagonal row of 
stitching. The western pocket rs complete. 
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THE BACK POCKET 




The back pants pocket is d double-p^)ing 
pocket, with or without buttonhole tab, con- 
strucied somewhat differently ^rom the double- 
piping pocket for jackets. 




/ 



The pocket placement Irne. 5"-5'/j" |I2.7- 
14 cm) long, is drawn on a shght curve, the 
center or the Ifne being about ^fs" (3mm|lower 
than the sides Thfs curve wHI help prevent the 
pocket from gapng open when not in use. The 
pocket placement fine Is drawn at the bottom of 
the rt;^rt. or dans, arid 2" (5 cm) from the side 
stitchirne. Check the length of ihe d^ris If ihey 
are longer than 3 ^h" (8.9 cm|, the pocket will be 
too low, and you will end up s^ng on your 
wallet, or whatever you keep in the back pocket. 
Simply shorten the darts to 37^" (8.9 cm) to 
avoid the posstbiMty oT Ms dbcomfort^ 



Use the patterns labelled back pjrng (page 
237) and ba:k fac/ng [page 239), and cut from 
garment fabric crossgra^n, one ptping and one 
facing piece for each podcet. 

Press one "A* (6 mm) lengthwise hem to 
the wrong sjde of each pjece. 




1 



From pocketing material, cut two pieces. 

lO" (2S 4 cm) by 7" () 7 8 cm). Straight grair*. 
With the pocketing pieces together, trim top and 
bottom (as rflustrated). 




^ — 1- 






1 








Place one piece of pocketing on the wrong 
side of the pants bade alowing 74' (6 mm) of 
pocketing to show above the parte at the cerror 
of the pocket. 
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Draw the pockrt pMcement line on the 
wrong side of Lhe pjping and baste Che pprng to 
the pants along this line, cattrhing the pocketing 
undemeatti as you baste. 



z^-4zt^\ \ 




Using a small machine sfitch (r^bout sixteen 
stitches per (nch), sew completely ground the 
pocket placement line. Stitch '/e" (3 mm) above 
and below the line, and exactly at the beginning 
and end of the fine at either side- 





Draw the pipjng to the wrong s»de, and 
baste arourvj ^ pocket opening, leaving a thin 
edge of pjping visrble above and below. Steam 
press the pocket from the right side. 




Machrne-slitch on lhe nghr side of lhe trou- 
sers, very cfose to the sides and bottom edge of 
the piping. 



Slash through the center of the stitchlrnes. 
and cut Va" \ I cmj prongs at other end. 



On ihp wrong side, machine topstttchthe 
folded edge of the piping to the pocketing. 
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On the fnside of the panes, place tne facing 
right stde down, and center rt on rop of the 
pocket opening. The folded edge on the facing 
should be visible. 




Place the second piece of pocketrng on top 
of the first matchrng tne edges. Pin thfougn the 
second piece of pockettng arKJ catch the facing. 
The broken line m thi5 ilfusrrarron indicates the 
pCKttion of Che facing under the pockeung. 




Now that the exact placement of the facing 
has been determined, the second piece of pock- 
eting Is removed, so that the facing can be 
madiine-sttehed to it. Tbpstltch aaoss the bot- 
tom edge of the facing, along the folded edge. 



The two pocketing pieces are again pl^ 
tt)gether, this time, fnside out. m order to tsegin ; 

puuea up ana out or your way. scfccn arouno oic 
pocket using a Vs" (3 mm| seam. 




Turn [he pocketing, and press, Sdtch 

arounfl the pocketrng once more, this time V4' 
(6 mm) from the edge, lo complete the French 
seam. 





The bunonhole rab is constructed from ? 
stnp of garment fatjric straight grain, 1 'Z^* (3 8 
cmj by 4' (10.2 cm). Stitch the strip Per^gthwise, 
using a ^fa' (I cm| seam, and press the seam 
open 

Turn Che strip to the right side, and press the 
seam to the center. The strip is now fokled into 
an arrow shape and unstitched (as Mustfated}, 
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Insert the lat> \nin thr jjocket opening, leav- 
ing s -'/s" |L6 cm) sbt jn ihe tab below the top 
piping. 




Topstitch at the ^ides and across the top of 
the pocket, very close to the piping. 



To compfere the hack rrouser porkpT, sew ^ 
(IJ cm) button just below the bottom pip- 
ing. 



THE PANTS FLY 



The pants fly is constructed after the front 
pockets have been completed. 

The fly-frnnr rinsing illustrated here is c;*Ned 
a French ffy. The back of the i\y js extended to 
form a buttonhole tab. 

You wifl need the patterns labelled flench 
MB and FRENCH FLY on page 241. Trace these 
patterns arxj cut them out. 

Place the fly pattern, notch to notch, on the 
front of the pants to determine the length of the 
fly. Leave about 'h" (6 mm) of the pattern above 
the top of the pants front, and trim away the 
rest. 




f 




Race rhr French tab at the side of the ffy, so 
that the Cop of the buttonhole on the tab is 
aligned with the wa« stitehllne. The budOT 
eventually be placed at the waiA stitchline. 






With the French tab in place on the pat- 

tern, cut two Trench fly pieces from garment 
fabric, on the strarght gram, and mark the top of 
the buttonhole. Right sides of tfie fabric facing 
Lip trim the French tab from the fiy on the 1^, 




Place the French fly right s/de down nn a 
bias stnp of pocketing and machine stitch along 
the outer edge of the fly. 



Trim the pocketing to a 'A" (6 mm) seam, 
and leave ^A" (K9 cml pocketing at the un- 
stittrhed edge. 




Turn the ^ lo the right side and topstitch 

close rn rf]e uwx^x edge. Wachrne-sBteh a Ve' 
( 1 .6 cm) tHjnonhoie on the cab. 



/ 




Cut a bias piece of pocketing, i '/a' (3.8cm) 
wtde and ( 1 .3 cmf longer than the fly, ^nd 

f^.ice it on the wrong side of the pants, at the 
center front. The bottom of the reinforcement 
shoukibe Vi" (1,3 cm| bekw the pants notch 
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Trim the zipper tape 'A' (6 mm| past the 
metal zipper stop, and place it face down, on the 
right side of the pants at the center front; the 
metal zipper stop should be (L3 crr^ above 
the notch. 




Place the pants fly, face down, on top of 
the ^lpper. matching fly notch to pants notch. 
Fold back the pocketing. 

Baste the fly, zipper, pants, and reinfOTce- 
ment together. U^r ^ zipper fool, and stitch close 
to the teeth of the zipper. SiPich from the waist to 
rKXch, tacking well at the top and bc^om. 

Slash at the notch, right up to the stitchline. 




Pre^s the zipper and fly seam open On the 
right side, topstiteh at the edge of the (iy seam on 
the pants front. Hrtd ttie fly facing out of the 
way as you stttch. 



1 n 


















1 1 1 / 





u / 

On the wrong side the zipper scam allow- 
arKe is conc^ied tiy folding flrst the reinforce- 
ment, and then the fly facing on top The laypr^ 
of pocketing are basted and then machine^ 
Stitched or ^p^titched along the edge. The gar- 
ment tabrtc is not caught in these sdtches. 
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u 

Apply a Was<ut, woven fust* to the 
wrong side of the left ffy. leaving a 74'' (6 mm) 
margfn of fabric free along iMe outer edge. Over- 
cast along the outer edge of the fiy. 




Right sides together, baste and then 
machine-stitch the left fly to me left pants front, 
waist to notcn. 




Place the two partts fronts together, righr 
sWes touching, and stttch aloog the crotch searr 
fronn the notch to I ' (2.5 cm| from the inseams- 
Tack well at either end. 






Press the se^m allowance rowarrts the fly 
and topstitch (he fly to the seam allowance, 
^hing very cJose to the seam, waist id rwtch. 

Bring the fly and the fly seam to the Wfwig 
side of the pants arxl press in place. 
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At the waistline, the left front should over- ^ 
lap the nght by ^A' {6 mm|, and taper naturalf ^ 
to the bottom of the zipper. Baste the fly closed 
basting close the fokJ on the edge of the le^ 

front. 



i 



i 



On the inside, puil the right fly aside, and 
machtne-slitch the zipper tt> the left fly. Only the 

fly and the zipper are caught in these sirfches, 
and not the front of the parits. Machine-siitch 



two rows on the zipper tape; one very close to 
the zippcf teeth, tfie other at the edge of the 
tape. 




About I V4" (3 2 cm) from center front, on 
the left front of the pants, chalkmark a line 
parallel to the folded edge of the fly, and taper 
the fine ro center from, 7. " ( f 3 cm| betow the 
bottom of the zrpper. Baste through the front of 
the pants, catching the left fly (but not the right) 
und^neath. 



Machine topsrfrch ^\ong the ch^lkfine, from 
the waisi around to the notch, catching only the 
left fly underneath. Tart well at the rxstch. The 
fly Is compfete. 

After the walsiband has been constructed, 
a 72' (1.3 cm) button wW be attached at the 
waist stKchHne tor the French t^. 
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THE PANTS SJDE SEAMS 



/ 




The p^nts SJde seams are sewn only after aJI 
pockets and Che fly have been completed, and 
before beginning the construction of the waist- 
band. 

Cut a bias strip of pocketing atjoul 8" {203 
cm) long and 1 72' (3.8 cm) wide, to be used as 
reinftxcemenr for the hip area of the side seam. 



Baste the reinforcement to the wrong side 
of the bxk of the pants, at the top of the side 
seam, MachirK-stitch the pants side seams, be- 
ing sure to kf ep the front pockets out of the way 
as you stitch. The reinforcement is caught in the 
sdtchfine. 




Press the seam open. 
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Bring the pocketing strip Pwward. fold it Fofd and press the edge of the front pocket- 

over the pant5 seam allowance, and press it in ing so th^^r fj reaches just to the edge of tfie back 
place. se^m allowance. 




THE PANTS WAISTBAND 




The warstb^nd ts attached after the side From the rnslde, the waistband is covered 

seams have been sewn and before the crotch by a slnp of pocketing; and just below the 

and inseams. The width of the warstoand »s a waistiinea "curtain" of poclcetingljnesthetopof 

matter of prdierence— the average width being the pants, 
(3,8 cm). 




Me^^Lire across the top of one srde of the half the waist/rne measurement. The center back 
pants from the center front to the center back seam at the waist js usually 1 '/j' (3.8 cmj wide 
stitchlfne. This measurement should equal one to aHow tor alterations. 
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From garment fabric, cut on crossgrain, 

two Wciislii-iDd hrilves The Irnqlh should cqu/if 
one h<*ff the wdisilfru- rnPcisurement (jncluding 
the pants center back searn allowance), plus 4' 
(107 cm|. The width equals the width of the 
finished waistb^mrf plus seam allowance on top 
and bottom. The se^m allowance should be 
whatever you are using as seam allowance at 
the par>ts waistline. 



Cut two pieces of w^jstbdnd interfacing, 
the length equal to one half the panis top mea- 
surement Jinciudjny center back seam allow- 
ance). The interfacing is, therefore. 4' (10-2 cmj 
shoTKr than the garm^ fabric waistband. 

Measure the width of tfie stiffening on the 
warstoand interfacing, and trim it if necessary It 
should ecjuaf ihc wuiifs o\ the finished waist- 
band Tfip fat)ric visible below the stiffening 
should equal the waistline seam allowance. 
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Place the top edge of the waisiband inter- 
facing face down ^t the top edge of the wrong 
side of the garment fabric. The interfacing ex- 
terKJs onto the waisiband an amount equal to 
the sewn alowanw. The excess garment fabric Is 
left [he center front of the waistband. 
Machjne-stitch the interfacing and garment fab- 
ric together, stitching close to tfie edge of the 
garment fabric. 



1. 



Cut a strip of garment fabric long enough to 
construct seven belt loops, or carriers. The length 
of each loop, of course, depends on the width of 
(he waistband, and the amourn of seam allow- 
ance you are uMny tfie waistline. The loops 
must be long enough to run from the top of the 
walsttine seam allowarKe down to |6 mm) 
below the warst stitchline, and then extend up 
and over the top of the warstband by about 
1 1 ,3 cm|. The finished loops should be about ^/e" 
(I or^ wide. 



Press the seam allowance open, and cut 
the fabric strip before turning it to ttw ri^ side. It 
wfll be very difficult to turn a strip which is 
equivalent to the length of four loops or more. 
On the right side, press the seam allcjwance to 
ttie center of the solp and cut the loops. 



The garrr>ent fabric is now pulled down, 
over the t(v of the interfacing and machine 
hasted In place. Stitch along the stiffening. The 
bottom of the garment fabnc should now be at 
the bottom edge of die waistband interfacing. 



203 





Basie the Deft loops on the right sjde of the 
pants, 272* (6.4 cm) ftom ccnwr front at the 

side seam and at rhp renrrr of rhe t^ack of the 
pants. The seams on the loops should be facing 
up. 



The loop for the center back seamfine wi 
be attached afta- the waistband is complete. 



■* * * **** 



The pocketing from tJie frort^ and back 

pockets should be puiirif down, OUtof the way, 
so ir^ac it will noL tie caught in the waistline 
seam. 




Machine-sCHth the waistband and interfac- 
ing to the pant^. ^fitchlnq ju^t ^bove the stiffen- 
ing. The tjelt foops are caught as you stitch. 
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Press open the waisd^ seam allowance. 




On the right side, topstitth the belt kx^ 
down 74" (6 mmj from the seamKne- 



it 



Bring ttie loops up and over the top of the 
waistband and lack them in ptece by hand, 
using a back-stitch. 






Tailors' belt fasteners are made of fbcv metal 
pieces which Rt together (as Illustrated) < 




Attach the hook to the end of the left 

waistband Just beyond the center front. A small 
piece of interfacing is placed on the wrong side 
under the metal, as rernforcement for the fabric. 
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Fold the extension to the wrong side of the 
waistband and baste In place. 





The wastband facing and the curtain be- 
low ii are now constructed from pocketing. Cut 
two fB6nq pieces on the crossgra^, 3 (7.6 crrj 
longer Chan the finished waistband half. The 
facing width rs equal to the finished waistbdrxt^ 
plus seam allowance at the top and bottom. 



Attach the eye to the ffghi waistband and 
t^aste the extension in place over it. 




The two curtain pieces are cut on the bias. 

2" (5 cm) longer rh^n the facng The width fs 
twice that ol the finished waistband, plus seam 
alcwance at the top and txxtom. 



Fold the cunarn in half lengthwise, and at 
the center, press a box pleat, each side erf which 
is 72' (K3 cm) deep. 



E 



] 



Place the curtain, pleat opening face down, 
on top of the facing, and machinestJtch them 
together. 



Press the seam alk3wance up cowards the 
facing. 
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With ttie curtain jDleat at the pants side 

serim, flMgon.il-^iitch the f^crng/cunarn seam dl- 
lowance into me wdisiDand seam aliowdnce. 




Brrng the facing up to cover the back of the 
waistband. Fold and baste the fadng 'A" \6 mm) 
from the top, and cover the raw edge of the 

war^th,^nd fxtcnsion Leave abOLJt 3' (7 6 cm) 
free dt the back so that the center back seam can 
eventually be sewn wWxiut obstruction. 




At this point, the inseams are sewn. Keep in 

mind that the back in^eam se^im allowance is 
'A" (6 mm) wider than the front seam allow- 
arKe (page 16), 

Prn the inseams together atthe kr>ee notch, 
and begin basting towards the top The fronf 
inseam is about W ( I cm) longer than the back 
to aliow for ^forward Stretch or the leg. Place 
' " (I cm) ease in ifie upper thigh area of 
the ffufii Inseam. Stretch the back inseam gendy 
as you machrne stitch, so that there is only ease, 
and ncx tucks, in the front inseam. Press tf>e 
seanopm. 
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The center back seam is now sewn Ffom 
the top of the w^iistband, along the crotch, to 
the fly. Press the seam open. 




With the points turned right side out, and 
the inseam and outseam of each leg a/igned, 
press a crease from hem to atxxit hip level, front 
and back Press first on the inseam and then on 
the outseam side of each leg. 

If there are front pleae, the front crease 
meets the deeper of the two pleats at the waist- 
fine 



At cenier back. Vr' ( I cm) below the waist- 
line seam, place the raw edge of the Jast beii 
loop, seam facing upwards. Badc-^tch the top 
edge of the loop tnta \Uf pewits Bimq the loop 
up, and back-stitch once more, lar enougn 
above the first sOtches to hide tne raw edge or 
the loop. 




Fold the loop over the top of the waol- 
band. and stitch it into the inteifadng. 




Fo/d the curtain and facrng on cjfher side cf 
the center back seam, and baste in place, T 
top and ends of &}e txing and curtain 
fiMJshPd with a small back-stftch. using siHc ' 
ing thread. 
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THE WATCH POCKET 




During the construction of ihe p^^nis waist- 
band, a sm^ll pocket may be placed in ihe w?ist 
seamline. This was fcfmefly used as a walch 
pock&. but rs today more commonly used for 
other ^m.?l! valuables — large bills, for example 

You will need a piece of pocketing, straight 
gram, 4' [10.2 cm) by 8" [20 3 cm) and a 
strarght grain piece of garment fabric. 3'/4' 
(8 cm) by 2" (5 cm), to be used as facing. 

Fold up '/i" (6 mm| at the bottom edge of 
the facing and topstitch the facing and the pock- 



eting together. Leave Hb" (1 cm) pocketing visi- 
ble ar either side of the facing 

At the bottom edge of the pocketing, fold 
under 3/8' (I cm|, and press. 

Bring the bottom of the pocketing up so 
th^ the folded edge is now Va" (1,6 cm) from 
the top of the unfaced side of the pocketing. 

Sew a ^/s" [ 1 cm) seam at each side of tiic 
pocket. Turn tiTe pocket inside out and press. 
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Sntch the folded edge of the pocketing to 
the bottom seam allowance of the wajstband. 
Stitch through to the right side of the pants, and 
secure the siitcties at either end. 
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The top edge of the faced side of the pocket 
is now stitched through the top seam allowance 
of [he waistisand, and the waistband nseff E^ch 
end of the stitchhne rs secured with a short 
vertjcai row of stitching. 

On the front of the parte, ttie wafedine 
seam is opened between the vertlctf stitchHr>es, 
to create access to the watch pocket. 



On the inside, the side pocket is laid flat on 
top of the smaller pocket, and the construction 
the warstband is continued. 



THE PANTS HEM 




The pants hem should reach lo about the 
middleofthebackofthe shoe, and coverthe top 

of the 5hoe in the front If the hem hits the front 
of the shoe, the (>ants will bfeak' ai about 
ankle level. A ^ight break at the front is abso- 
lutely acceptable The bre^k or ladc of it, is a 
matter of preference. The top of tfie shoe, Itow- 




ever. shouW be covered. Pfn the botwm of the 
pants to the desired length 

Ch^lkmark the hem foWline on the ngni 

side of the fabnc. 
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Baste the hem ufj keeping th-^ Uftches 
about I " (2,5 cm) below the top of the hem. A 
piece of cardboard placed rn the pants leg at the 
hem. will facilit irf rhf- basting and prevent the 
stitches from catching the other side of the pants. 



Steam press the hem flat, on tfie right side 
of the fabric, using a pressdoth. 




Fofd back about Vr' \ I cm) the top of the 
hem and hem-sutch the hem *nto ihe pants, 
using silk finishing thread. These ^ches should 
not te visible on rhe nghi sido of rhe g.ifmmr; 
nor should any puckering be visible, from having 
pulled the thread unnecessarily tight. 
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THE HEEL STAY 



^ _ g 



A stnp of fabric, railed a heel sr^y, is now 
applied to the hem the back of the pants. Its 
purpose rs to protect the hem from wear in the 
area ttiat wiH come into contart with the back of 
the shoe 

Cut a strip of garment fabric, about?' (17.8 
cm) long and 3* (7,6 cm) wrde. arKt fold (as 

illustrated). Pface the fabric just above the hem 
fold M the center of the t^ck of the pants. Secure 
the heel stay to the hem Dy back-stitching along 
the folded edges, ^ by cross-stllching the raw 
edges at either erKl. These stitches should c^itch 
only the hem, and not go through to the right 
side of the pants. 
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THE PANTS CUFFS 




2 
1 



bottom edge 



Working on the right side of the par^. fold 
the fabric on line i3. and bring the fold up to 
meet Sne #2. This fold wHI be the lop of the 
finished oiff. Baste around the top of the cuff, 
attaching it to the pants. 



If you h^ve chosen cuffs instead of a 
straight hem for the bottom of the pants, you 
wHl have left quite a bit of fabric below what you 

dererm/necJ to be the bollom edge of the pants 
(page 1 6) Now, several l/nes ^re drawn on the 
nght side of the fabric, as guides in creating the 
cuff. 

Fir^, ckaw a line indicating wh;ir will be the 
bottom edge the pants: keeping in mind that 
cuffed pants need to start out sHghHy longer V*' 
(6 mm| than those wilh slMight hems. Some of 
the length always gets fost in the folds. 

Draw one line above the frrst, and two lines 
below it, all at a distance equal to the width of 
the cuff. An average cuff is about 1 '/z' (3.8 cm) 
wide. 

Below the last line leave about (1 9cm) 
hem. anrl Uim away whatever fabric is left at the 
bottom the pants. 



Fold (he Vi" (1 .9 cm) hem to the wrong 
side of the pants, and baste around the bottom 
of the cuff, attaching the hem to the pants. 



t 



On the wrong sjde of the pants, cross-stitch 
along the top of the hem, catching the inner 
layer of the cuff as you sf \ ^ 

Press the cuff flat from the nght side. 
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8 The Vest 




The classic taiiored vest js sjngle breasted, 
wtth two or rour welt pockets. It Is customary 
that only one vest button be visible above the 
jacket lapel when both vest and jacket are but- 
toned. If too much vest is showing, it wjII inter- 
fere Wtth the Hne or the lapot. The firont oT the 
vest should be long ^>ough to cover the belt 
buckle. 

The from Of the classic tailored vest is con- 
structed of garmem fabrtc, and Is reinforced with 



a layer of woven fusible interfacing. The vcsi 
bacit Is rnade or Kning ^t)rfc, coordinated In ojtor 

with the front faDnc . Since the vest Is close-ricting, 
and dyes from colored Irnjngs might stain the 
shirt, the Front and back vest pieces are lined 
with a whteKXAxed lining as a precaution. ITk 
vest is faced along the from edge with a sDip of 
garment fabric which exterxls around to the 
cemw bxk at the nedcline. 
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Cut ttw wst from ftom garment fabric and 

chalkmark the pattern Information on the right 
side of the fabric, fc^the^ than by tailor tacking. 
SfKre we WW be ;^p|})ying fiistole to the wrong 
side of the v* -i front, the t^itor tricks would 
become caught in the fusible, and be difficult to 
remove. 

Slash the dart to r [23 an) ftom the dp. 

and trim the seam allowarKe at the dart end% to 

3/9" (I cm). 




Cut the vest back ftom lining fabric, making 

sure that the side se^m ^iiiowance Is 7;"' (f 3 cm) 
wider man triat on the vest front. This +s done to 
permrt future alteratkvi of the vest ^wnch wHI 
rnvolve the back cf tfie vest rather ttian the 

front) . 

The back dart will not be slashed as was the 
front. sirKe the fabric here rs less bulky. 





Cut Ihe vest Hning trom a white Hn^ 

fabric, using the vest pattern. The lining Is cut 
larger than the vest » the shoulder, armhole, 
side seam, and hem. by the dimenstons indi- 
cated in the illustration Along the front edge, 
the lining is cut ( i ,9 cm) r>arrower than the 
pattern. 

The back lining is cut Mentical in ^ to rh^ 
back of me vest. 




Apply brasxut woven fusiUe to the wrong 

side of ihe vf^si from, leaving a |6 mm] 
margin of fabnc free at tt)e front edge, the shoul- 
der, arKf the armhote. The fu^bte does not ex- 
tend into the side seam allowarKe. nor beJcw 
the hem fold. 
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Using the directions for the construction of 
jacket pockets, place weft pockets, doub/e- 
piping, or p^tch pockets on the front of tfie vest. 
The placement line for the breast level pocket is 
472' |II ,4cm) long, and 5' (12.7 cm) for the 
pocket at the waist 

It IS not necessary to use reinforcement 
pieces rn the constructim of ves pockets, shxe 
the entire front of the vea has already been 
reintorced with a fusible. 




Place a (1 cm) wide cotton twill tape 
(which has been soaked In cool w^rvr .ind 
pressed) along the vest front edge, from shoulder 
to hem fold. The cotton tape is basted aboiit 
Via* JI,S mm) beyond the fusible, in the seam 
allowance At the center of the diagonal, the 
tape js pulled gently, creating liny ripples on the 
fabric atong the edge of the tape. This puWing of 

the tape will .issist \n Ur-iwfnii the vest towarch 

the body in ihis bias area, and prevent the vest 
from gaprng open. 



The tape is sfip-sttched to the vest using silk 

finishing thread. The stitches should not be visi- 
ble on the right side of the fabric. 
Press the tape. 




Cut the facing from gamwm tiMc, straigN 
grain, using tfie vest front pattern. The facing is 
about 3' (7.6 cm) wide at center front, and 
slightly narrower ^ the dlagcvial, and around 
the back neck. 
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Prace the facing and vest front together, 
right sides touching; anil rrir^ch/ne- stitch about 
'/ia' (I S mm) hpynnd the t^^pe in the seam 
allowance, from center back neck to the botrom 
of tt>e vest. 




Press the seam open, arid baste up the 

hem The !iem is serured into the fusrble using 
silk thread, and small diagonal stitches which are 
not visible on me right side of the fal>r*c. Be 
careAj/notCDStrtch through berth layers of pock 
eting. or you will shorten the inside of the pocket 
considerably. 




The facing and the facing seam are new 

brought to the wrnng -^jde of the vpst and basted 
(R place ^long the front edge Cross-^tiirh fhp 
inner edge of the facing into the fusible, using 
siVc thread; ottches will not be visible from the 
right side of the vr^t 

Press the facing from the wrong side. 





At the tc^ Of me hem. the ^ seam alow- 

anre is slashed to the stitchllne. The seam allow- 
ance below the slash Is folded arxi basted into 
the hem, and finitfied a slip-stitch along the 
side. 
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Machine-sdtch the daft fn the fironi lining, 
and press it towards the srde seam. 

With the right side of the lining touching 
the right side of the vest front, baste the two 
together along the amihole. The armhole seam 
IS machrne-stitched and tffcnmed to '/i' (6 mm). 
The curved arra of the armhole rs slashed close 
to the stflchHne. 




The front linrng and the Jinrng seam are 
new brought to tfie vmDfig side of the vest and 
basted in place. 



A Vt* (t.3cnif pleat fst>asted into the lining 
at about mid-dart level, for lengthwise ease. The 
lining Is folded and basted just covering the 
stitches along the inner edge of the facing. A 
thin rnargin of garmem fabric is left visible 
the lining at the hem fold. 




The Irnpng rs slashed to the stildiline above 
the henx at the side seam, and then folded and 

basted into the hem 

Using silk finishing thread, slip-stitch tfie 
lining along the edge of the facing and ac 
the hem. 



218 



The vest back and ihp vest l^^rk linfng are 
cut and prepared identically Machine-stitch the 
d^rts and the certter back seams. The darts are 
pressed towards the ^de. and the center t)adc 
seams are pressed c^n. 




A belt IS now constructed from the same 
fabric used on the back of tfie vest Cut two belt 
halves, straight grain, ^4" [1,9 cm) by r (2.5 
cm) finished wkOh and (23 cn^ tongw, 
foshed than thewidthofthe back ofihevestat 
mid-dart leveL 

Sliteh each piece lengthwise, and (xess 
seam open. 

Stitch across the narrow end of one of the 
belt halves, and turn both belts to the right side. 
Press the seam to tfie center of the beft, 



At the narrow end of the open belt-half- 
attach a vest buckle javailable at laHonng supply 
stores), and back-stttch the buckle in place. 

Construct a loop from the back vest fabric, 
straight gram, tw^re thp width of the hpit by Vh* 
[ I cm| finjshed; and attach the loop to the beJt, 
I ' (2.5 cm) away f^om the buckle. 



Close the belt, and baste it in place on the 
back of the vest, at abouc mid dart level. Top- 
stitch the belt to the vest back (as fllusU^ted). 
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Place the vest back on top oT the back 

lining, right sides touching, and baste along the 
armhole. easing the vest armhole in from the 
Irning edge about '/s" (3 mml. Trim tJie lining 
even with the vest bade at the amhofe, and 
machinestttch the armhole, usfrig a 'A' (6 mm) 
seam. 

aip the cwwd area of the armhole seam 
allowarKe dose to the sttb:hlfne. 




Machine-stj^ the side seams in a manner 
which wll htde all seam allowarKes. 

With the wrong side of the white vest 
lir*ig on top, insert ihe vest fronts between the 
two bacic layers. 

The front and back armhoies shouk! be 
touchfng, and a 72" (1.3 cm) margin of vest 
tyxk fabric should remain visible beyond the vest 
front along the side seam, (The back seam ailow- 
ance is [l 3 cm) wider than the front ) 

Baste the vest front and back together at 
the side seam. 

Bring the back lining down over the vest 
fronts, and baste it in place along the side seam. 




At the top of the side seam, bring the 
armhole ^eam allowance, and a bit of the vest 
back fabric onto the lining, and baste it jn place. 
TNs wM prevent the white Knlrig from showing 
through on the light side at the underarm. 

Machir>e-stftch the side seam, catching all 
layers, tacking wHI at tfie underarm. 

Baste, and then machine- stitch, the shoul- 
der seam to '/?' (1 3 cm) past the edge of tfie 
facing, placing about [6 mm| ease in the 
lining at the shoulder. Do notsObch ail the way 

to the end of the Ifninq-oprk edge, as we WrfU 
need room to fold this edge shortly. 




Turn the vest so that the right side of the 

lining is visible, and stitch the centtf back rwclc- 
line seam. Press seam open. 
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On the right side, and on the wrong side of 
the vest back, baste the lining fabric along the 

edge c)f [hr i],^rniefii f^bnc the neckfine 

Slip-stitch the seams using silk finishrng 
thread, 



Buttons and buttonholes on the vest are 
accompAshed fottoNAring the rnmictfons on 
pages 171-176. A 72* (L3 cm) button Is a^xo- 

pnate. 
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9 Alterations 



TAPERING THE JACKET LAPELS 





Because of constant changes in fashion, a 
frequent taforfng ateraOon IS the tapering oT 
Jacket lapels. 

The first step in this alteration. Is to 
cJialkmark on the front of the lapel, a line indica- 
Ong the (feared diange tn width. 

Baste through the fapef, JUSt beyond the 
jacket roll line to control the l^ers Of fabric whte 
you work. 



Open the facing seam from collar notch to 
ttie bottom of flie roll line, and remove the tape 

from the outer edge of the lapcf ft is not neces- 
sary to remote the tape which lies across the top 
of the lapel, unless you are also changing this 
Nne. 

Transfer onto the canvas a chalklrne indica- 
ting the new frifshed edge of the lapei. 
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Trim the canvas (but not the garment fabric) 
along the chalkline, and baste Va" ( I cm) cotton 
twtfl tape (which has been soaked in cool water 
and pressed) aking the lengtti or the lapd. Alkw 
the tape to extend mo the ^esm allowance- 
beyond the canvas, by about 7i6" (L5 mmj. to 
give the lapel a thinner edge. 

Slrp-strt(f' iriri'j fx^lh edges of the tape, 
jsing Silk thread. The siitthes shouW go through 
lo the underside of the lapel, but should be small 
enough to be all but tmpercQ)tible, 

Trim the Qr^rment fabric se^m allowance to 
W (1 cm) beyond the tape, and trim slightly 
doser at the tip of the lapel. 



The lapel seam allowance is now folded up 
onto the tape, and f/njshed according to the 
instructions beginning on page 113, 

If the 1^ adfustmenc has been of 3 signin- 
cant amount, rt may now be necessary to mod- 
ify the collar, to maintain a pleasing balance 
between coiar and lapel. The collar can be 
tapered in the same manrwr as was the lapel, or, 
if you wish, a new collar can be drafted [page 
151) and applied (page 137) lisinga new under- 
cdlar and (V necessary) the garment fabric ttom 
the old topcoHar 
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ADJUSTING THE SLEEVE LENGTH 





The jacket alteration done most often is 
probdbty the ddjustment of the sleeve length. 

The length of the sleeve is primarily a matter of 
preference, and of comfort. The jacket sleeve 
may be as short as '/z' (1.3 cm) above the 
bottom of tfie shirt cuff, or » long as is comfort- 
able to your clrenr 

Because of the layers of fabric at the sleeve 
vmt. the cuff h too bu/ky to be fbtded tip and 
pirif^rd atcurately to deteimine the correct 
length. Chd/kmark on rhe cuff [he amount to be 
shortened, or make note of the amQuni to be 
lengtfiened. 

Baste around the sleeve about 8' {20 3 cm| 
above the hem, to control the lining while you 
work. 



Remove the cuff buttons, arnJ- with the 
sleeve inside out loosen the Nnfeig at the 
and along the vent. Brirtg the UrMng up out 
your work area. 
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RefTK3ve the hem stJtches r^iv.] [uess out the 
origrnal hem folfl/ine Use s sleeve bosid for this 
pressing, or jnseri a press mitt into the bottom of 
the sleeve. 



# 




Fold and ixesstfie new hemlpne andpressa 
miter at ihe bottom the topvent (page 163). 




Diagonal-slJtch the hem rnto the reinforce- 
ment and slip-stitch the ends erf the vent dosed. 




Baste the lining rn place along the vent 
(page 165). and place the lining hem bM aboiA 

3/4" (1 9 cm) ^t^ove the sleeve hem Keep the 
hem basting about I" [2,5 cm) above rhe Irning 
hem ftjid. 

Fold back the fining hem ^inrJ hem-stitch 
one layer erf lining into one layer of garment 
fabric. 

Replace me sleeve butbxis (page T7S) an# 
press the sleeve (page 1 77^- 
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RE-LINING THE JACKET 



ff 




To re-line s jacket for which ihe pattern is 
not avaiiade. remove the old lining carefully, 
Separaie the Hning pieces trm itonL back, sMe, 
and sleeves; and press e?ch weff 

The old lining is now used as d peMtem tor 
the new one. 

If there is reason to believe that the lining's 
poor condition is due to its being too small for 
the jacket, add an extra 7s" (3 mm) to all vertical 
seanu and leave enough fabric at (vnter back to 
aeatt a controlled pleat (page 125). 

The body of tfie jacket is lined first, in a 
slightly diffisrent manner than during the jacket's 
original construction 

If there is ^ B;»rcelun^ hning pocket (page 
1 1 8J in the old lining, the pocket can be removed 
whole, and sewn into the new Hning. 

Sew the front and back of the lining to- 
gether at the side seams and anchor this lining 
shell into the jacket at tfie waistline notches. 



With the lining and jacket seams aligned, 
baste down the cen^r t^k seam and around 
the edges of the llr«ig (page 127). The use of a 
mannequin, or even a hanger, wHI make this Job 

easier. 

The front of the fining is ba^ and 

attached into the facing using a slip-stitch. The 
lining is back-stitched into the seam allowance- 
as it was done during the original construction 
fpage 124); as well as the hem (page I30|. 

Once the txxly lining is complete, thejac 
and lining sleeves are turned inside out so 
the seam alowances of jacket and fining 
can be basted together. 

The top of the sleeve lining is folded and 
basted to the jacket lining around the armhole. 
and finished with a slip-stitch. 



226 



ALTERING THE JACKET WIDTH 




A jadcet which rs too wjde in the body 
should be pinned to Ui tapenng gradually into 
the seamUne. tf the Jacket is too tight do not 
open the seams in order to decrde how much of 
the seam aNowance to let out. You have more 
control over the alterations t you remove old 
stitches onfy ^fter the new ones are in. 



If the alteratjon cannot possibly avoid the 
underarm, open the armhole seam, just in the 
undefafm area. 
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Open the lining the Side seam, and baste 
the front and back of the jacket together just 
beyond the pins. 

Ir&nsfer the pin marks to chatkmarks, and 
press the seam flat, 

Machine-stltch along the chalk guideline. 




Remove the old stitehes, and trim the seam 
alkiwance. Press the seam open. 



If there fs dgnificant shaping in the seam, 
there may now be puckering at the waistline 
raused by puHing from the seam allowance. 
Steam press the seam allowance ac the waistline, 
stretching it Into a reverse curve. This wi 
lengthen the seam allowance fn the shaped area 
and relieve the puckering. 

IF ttie alteratton has Involved less than I' 
(2 5 cm), Jt may be possible to ease the sleeve 
back into the armhole without adjusting the 
sleeve. 

IF, hcmever, despite vaHariteffbrt you RrKf ft 
rmposstole to qrc^refully fit the sleeve into the 
rKW smaller armhole, reduce the ease by taper- 
ing the sleeve underarm seam. Do not taper the 
back seam. This would distort the shape of the 
sleeve. 

With the armhole finjshed. replace the 
Jacket lining (page 168) and the sleeve Hning 
(page 167). 
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ADJUSTING THE PANTS WAISTLINE 




Jf the pants are too loose at the waiflline, 
pin them to fit (as iliustrated). without opening 
Uie Ler ricf back scam. If the pants arc too tight, 
the seam must be opened first, and then pinned. 



r" 



Machine-stitch the new seam, beginning at 
the top of the waistband, and tapenng gradually 
into the crotch. Rotovp the old seamline. ^nd 
trim the ^p;»m ;illowpnf:e If you h?ve the fr*hrir. 
leave ds much as P/j" (3,8 cm) seam allowance 
at the top of the center back seam to allow for 
future alterations. Press the seam open. 





Remove the center taack belt loop, and on 
the rnside. pull the waistband facing and curtain 
away from the center h^^ck seam Tr;in^fer The 
pin m^rks to ct^alkmarks, and press the center 
back sejm allowance flat. 




Attach the center back beft loop (page 208) 

and. on the inside, baste the waisfband facing 
and cuftain in place. Back-stitch along the basted 
edges, using silk finishing thread. 
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ALTERING PANTS FOR MUSCULAR INNER 
THIGHS 




the inseam. The Ifning patch js needed if the 
fabric in this area shows signs of wear caused by 
the constant frioion of the inner thighs rubbing 
togerhpr. The fining pjifrh c^n help by .isststrng 
the pants fabric in sirding more smoothly over 
the skin in this area. The friction ^1 occufs, biA 
since the fabric move^ more e^^ily now, it occurs 
wpth less force, and not always at the same point 
on the pants fstork. 

Cut the lining patch about 9" (22.9 cm| 
square, on the straight grain. Told ft on the 
diagonal, and press the fold \nio a curve. 

Baste, and then overcast the patch Into the 
seam a/low<:?nce si rhe crotch and upper inseam 
on the baok of the pants. 
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TAPERING THE PANTS LEG 



P^nts which fl;jre the bottom can be 
ditered to a straight leg desjgn quite sjmply. 

With the pants inside out, and ^ hem 
down, press the seam allowances flat. The stit- 
chlines which produce the flare will be obvious 
below the knee, at both the mscam and ou^ 
seam. Draw diaklines from the knee to the 
bottom of the panrs, narrowing the pants leg the 
same amount at the inseam and outseam. 

MacJitne-stftch ^ongihe chaOcHne and trim 
away the excess seam allowance- 

You wril note that the inseam seam aRaw- 
ance is wider at the back of the pants than at the 
front (page 16). Retain this unequal seam allow- 
ance as you trim the excess fabric. 

Press the seam open. 




ADJUSTING THE PANTS LENGTH 



The adjustment of the pants length is done 
toHoMpg the ejections on page 2)0. Before 
beginning, m down the old hem and press wel. 
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Patterns 
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western facing 



♦ 



western shaper 
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